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God works in mysterious 
ways and we present this 


to you as an example. 


| Two years ago four people were brought together with a common interest and a 
common dream. Our interest was music; our dream was to share. We have tried to show, 
through the songs we sing, that however traditional or modern the music may be, it carries 
the same message... LOVE. 

LOVE is what has made St. Cecilia’s Parish a reality. Together with the 
dedication of its founders and the continued support of its parishioners, we now would like to 
make a small contribution to St. Cecilia’s on the occasion of its 75th Anniversary. May its ideal 
of LOVE be shared by all. We also want to express a special thank-you to everyone connected 


with the production of this offering. T' time, patience, and sincere support these people have 


shown was their gift to us. 


And now the SPIRIT SEEKERS present... A GIFT 
St. Cecilia’s Parish — Leominster, Mass. 01453 
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STEREO 

Side 1 Side 2 

1. AGIFT (Robert Fabing, S.J.) ....---.++055 3:15 1. AMAZING GRACE (traditional) ........... 4:00 

2. NO TIME LIKE THE PRESENT 2 HOW CAN YOU REALLY CARE 
(Neil Blunt) .....222+.cercrereecccers 2:40 (Paulk@uinlan) Meereeeee eer er eE rene: 3:55 

3. BY MY SIDE (J. Hamburger, words; 3, JESUS MY LORD (John Fischer) .......-- 3:30 
esi Cele, EIA IC) vaveces 2:32 4. EUCHARISTIC ACCLAMATION #2 

4. WEAVE (Peter Yarrow, ASCAP) .......... 3:00 HOLY, HOLY, HOLY 

FILL THE WORLD WITH LOVE .......-- 3:55 EUCHARISTIC ACCLAMATION #3 ...... 2:35 


AVE MARIA (Franz Schubert) ../.......++ 3:00 5. PEACE (Gregory Norbet, O.S.B.) ......... 3100) 











Standing: Sr. Julie, dhs; Sr. Patricia, dhs; 
Judy Garneau, Barbara Garneau 





With Gratitude... 

Recording & Editing Engineer— 
Commonwealth Sound, Randall Bashta 

Musical Arrangements—The Spirit Seekers 

Guitars—The Spirit Seekers 

Drums—Randall Bashta 

Album Design—Sr. Carol, dhs 

Photographs—J.D. LeBlanc; Sr. Jeanne, dhs 


Album Printing—Boutwell, Owens & Co., Inc. 


Engineer: Randall Bashta 
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THE MESSAGE YOU WIL 


ills. “bustaia 


INTO AN KHE, VIET NAM, TO PREACH 


MESSAGE DELIVERED MARCH 12, 1966, BY 


CHAPLAIN OF BOURBON STREET 


INTRODUCED BY CHAPLAIN BILLY LORD, FIRST CAVALRY DIVISION, AN KHE, VIET NAM 
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Bro. Bob is shown here climbing over sand bags coming out of the Chaplain’s 
office in An Khe, Viet Nam. Minutes after this photo was made the message you 
hear on this recording was delivered. 


Quotes from Rev. Harrington on: 


10 DAY PREACHING MISSION IN VIET NAM 


“‘America in South Viet Nam is our country’s greatest Christian 
witness to the world since the Korean ‘conflict.”’ 


““America (U.S.A.) has truly become the No. 1 Baby Sitter for 
the Free World.’’ 


“In my report to the President of the U.S.A. regarding my most 
fruitful visit to Viet Nam I am encouraging him and his decisions 
regarding our most vital stand in the troubled areas of the world 
- also telling him that 99% of the thinking people in our country 
are backing him up with our prayer and support. Mr. Johnson, in 
a nation as in a church, it’s always the little thinkers who become 
Big Stinkers!’’ 


““Some of the unsung heroes of this Viet Nam conflict are the 
Chaplains. Many are working around the clock with our men. First 
Calvary has a Chaplain Bill Lord of Louisiana, a dedicated man of 
God who goes where his men go. Chaplain Lord has just recently 
been awarded the Silver Star for bravery in action beyond even 
the call of duty.”’ 


“*Some of my statements while in Viet Nam and since my return 
have created some stir among the Hollywood crowd. My suggestion 
was and still is: ‘Send entertainers to inspire our men to become 
stronger in their faith to God and Country, and keep the sexy’s at 
home.’ Our men are the greatest we have ever produced, but as 
Miss Carol Baker said, ‘they are real men’... so was David until 
Bathsheba took off her clothes next door... so was Samson until 
Delilah broke down his strength. By the way, the Apostle Peter, 
considered by many to be the first Pope, not only was he a married 
man, but it was a maiden by the fireside that caused him to deny 
the Lord. Wake Up America! Every nation in the past that has 
fallen — the moral condition played the lead role.”’ 


“‘America must have a Rebirth of Realism — our young and old 
are living in a world of make-believe in this 007, Batman, Super- 
man age where everything is exciting but not real. When these 
young men leave home they are shocked at reality. The young girls 
do everything to get attention but when some become unwed mothers 
... they realize that all’s not Alice in Wonderland.”’ 


“T met a married nurse in the 3rd Field Hospital at Saigon whose 
husband had retired from the Army and was back in the States. I 
asked this most dedicated lady, ‘What motivated you to stay over 
here, thousands of miles away from your husband, to help these 
men you don’t even know?’ With tears in her eyes she answered 


mer) 


simply, ‘My faith in God and love for my country’. 


“While in America the organized ministry is busy majoring on 
minor issues (marching, rebelling, God is Dead theory, etc.) the 
military is having to carry out the Great Commission given by 
our Lord Jesus Christ... ‘go ye into all the world and preach the 
gospel’.’’ 









PREACHING IN VIET NAM 


EVANGELIST BOB HARRINGTON 


DUE TO BATTLE CONDITIONS OF AREA. 


HIGH FIDELITY RECORDING 





U.S. ARMY SILVER STAR GIVEN TO N.O.B.T.S. 
THEOLOGY GRADUATE FOR COURAGE IN VIET NAM 


m not a fighting man, but I wantto be where my men are when 
they’re in a fight,’’ said the United States Army captain with a 
cross on his helmet. 

He is Billy R. Lord, a United States Army chaplain, a 1960 
bachelor of divinity graduate of the New Orleans Baptist Theo- 
logical Seminary, and former pastor of the Arkadelphia Baptist 
Church in Bailey, Mississippi. Only three weeks after joining his 
men in Viet Nam his courage won him the recommendation for 
the Silver Star. 

The Ist Air Cavalry Division was on an operation in Binh Dinh 
Province October 12 when the Viet Cong ambushed A Company. 
Lord, who had been at a first aid station, rushed to the ambush 
site and began helping the wounded. The cavalry company with- 
drew under fire across a river. Lord made nearly a dozen trips 
back and forth carrying wounded to the evacuation point. 

Heavy sniper fire kept the Americans hugging the earth. The 
chaplain noticed that the A Company medic was missing. Lord 
then made one more trip across the river, found the medic, who 
had been wounded, and carried him back. 

For the courage shown in this operation, Lord was awarded the 
Silver Star. 

The New Iberia, Louisiana native spoke of his duties. ‘‘When men 
are wounded it sometimes takes a long time to get them to an area 
where they can be evacuated. I like to be out there to help get them 
out. I’m able to administer first aid and spiritual aid - I can do 
this, I want to do this.’’ 

“In battle, we’re all afraid. I tell the men not to be ashamed of 
being afraid and not to be ashamed of being religious when they’ re 
afraid.’’ 
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Chaplain Bill Lord of First Calvary Division, An Khe, Viec Nam, shown standing 


with Rev. Harrington behind the make-shift pulpit under the big cargo parachute 
chapel where on March 12, 1966, Bro. Bob Harrington preached to hundreds of 
men just a few hours before they left on a search and destroy mission, 


CHAPLAIN RECORDINGS — P. 0. BOX 2408 - NEW ORLEANS, LA. 70116 






RECORDED LIVE BY REV. HARRINGTON USING A SMALL TRANSISTOR 
MAGNAVOX TAPE RECORDER. QUALITY OF RECORDING SACRIFICED 
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The work an artist creates is almost always more 
meaningful and enjoyable to someone who knows 
something about the artist's life. Most art, whether it is 
a poem, a painting, a play or a novel is a reflection of 
the mind which produced it—a mind that was formed 
by happiness or unhappiness, love or loneliness, ful- 
fillment or disappointment. This is especially appar- 








Like so many great artists, Emily Elizabeth Dickinson was not appreciated until she was gone. 

The woman who has been called America’s greatest poet composed more than 1700 verses, but 
only seven of them appeared in print during her lifetime—and they were published anonymously. 
Not until almost five years after her death did the world realize that a genius had lived and worked 
in the little town of Amherst, Massachusetts. 

Emily Dickinson was born December 10, 1830, in Amherst. Her father was a lawyer and legislator, 
and Emily could have been one of the town’s social leaders, if she had wanted to be. Instead, she 
gradually became a virtual recluse, dressed perpetually in white, rarely venturing out of her home, 
and devoting herself to her one real love in life: words. 

It began with long letters to loved ones, and eventually the letters began to take the shape of 
poems: funny poems, sad poems, poignant and profound poems; poems which broke all the estab- 
lished rules of the day, and which she poured out with amazing energy. In 1862 alone, she wrote 
more than 360 poems. 

On May 15, 1886, she died in the house which she had scarcely left during the last 20 years of 
her life. Going through Emily’s effects, her sister Lavinia found a box filled with poems, many of 
them bound with ribbons into slender volumes, and literally hundreds of letters. Lavinia first con- 
sidered burning the entire lot, but then changed her mind. That almost casual decision preserved 
one of America’s most precious literary treasures, and has given joy to millions in the more than 
85 years since the first edition of her poetry was published, some five years after her death. 

Emily Dickinson, during her lifetime, kept her poetry mostly to herself. But she may well have 
been speaking of that astonishing box full of 


beautiful words when she wrote: >——$=10 f {Sov 










The Poems 
This is my letter to the world The record from which these poems is taken is made up of 
That never wrote to Me- interviews with actress Julie Harris, who plays Emily Dickinson 
, : in THE BELLE OF AMHERST, director Charles Nelson Reilly, 
Whejsimple ne chat aeurejteld playwright William Luce and producers Mike Merrick and Don 
With tender Majesty Gregory. Segments from the play—which is, by the way, a one- 
Her Message is committed woman show with Miss Harris the only person onstage—are 
To Hands | cannot see also included. 
For love of her - Sweet countrymen The poems are printed in the order in which you will hear 
lge tenderly of Me. them on the record. Unusual words are marked with this 
— Ue og vie} symbol! *, and definitions will be found following the poems in 
—= which the words appear. 
(This poem ends the first side of the record) of JULIE HARRIS aS THE BELLE OF AMHERST 


THE LIFE AND POETRY OF EMILY DICKINSON 


ent in the creations of artists who, like Emily Dickinson, 
work with words. 

To help you enjoy the record and the television pro- 
ductionof THE BELLE OFAMHERST, below are a short 
biography of Emily Dickinson and the words of the 
poems—and some of the prose—you will hear on the 
record and in the telecast. 


* SiO 1. 
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A narrow Fellow in the Grass 
Occasionally rides-- 

You may have met Him--did you not 
His notice sudden is-- 


The Grass divides as with a Comb-- 
A spotted shaft is seen-- 

And then it closes at your feet 

And opens further on-- 





He likes a Boggy* Acre 

A Floor too cool for Corn-- 

Yet when a Boy, and Barefoot-- 

I more than once at Noon 

Have passed, | thought, a Whip lash 
Unbraiding in the Sun 

When stooping to secure it 

It wrinkled, and was gone-- 


Several of Nature’s People 
I know, and they know me-- 
I feel for them a transport* 
Of cordiality-- 


But never met this Fellow 
Attended, or alone 
Without a tighter breathing 
And Zero at the Bone-- 


* boggy: damp, swampy 
%* transport: a rush of feeling, rapture 
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I dwell in Possibility-- 
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Oh, I wish I were just a-blade of grass! Then all these problems 
of the dust wouldn't terrify me. Why do we cling to the body, to 
this little frame? Why are we afraid to let go? Or sad when others 
do? If my own machinery should get slightly out of gear.. 

please! Someone stop the wheel! For | know that with belts 
and bands of gold, | shall whiz triumphant on the new streams! 


A fairer House than Prose-- 
More numerous of Windows-- 
Superior--for Doors-- 


Of Chambers as the Cedars-- 
Impregnable* of Eye-- 





And for an Everlasting Roof 
The Gambrels*of the Sky-- 


Of Visitors--the fairest-- 
For Occupation--This-- 
The spreading wide my narrow Hands 


To gather Paradise-- 


* impregnable: unyielding, unforceable 
%* gambrel: curved roof or ceiling 


2. 


I tie my Hat--I crease my Shawl-- 
Life’s little duties do--precisely-- 
As the very least 

Were infinite--to me-- 


I put new Blossoms in the Glass-- 
And throw the old--away-- 

I push a petal from my Gown 

That anchored there--I weigh 

The time ’twill be till six o’clock 

I have so much to do-- 

And yet--Existence--some way back-- 





“Hope” is the thing with feathers-- 
That perches in the soul-- 


And sings the tune without the words-- 


And never stops--at all-- 


And sweetest--in the Gale--is heard-- 


And sore must be the storm-- 
That could abash* the little Bird 
That kept so many warm-- 


I’ve heard it in the chillest land-- 
And on the strangest Sea-- 

Yet, never, in Extremity, 

It asked a crumb--of Me. 

*abash: to cause discomfort 


Stopped--struck--my ticking--through-- 6 
e 


Therefore--we do life’s labor-- 
Though life’s Reward--be done-- 
With scrupulous* exactness-- 


To hold our Senses--on-- 
*SCrupulous: Caretul and precise 


3. 


Tl tell you how the Sun rose-- 
A Ribbon at a time-- 

The Steeples swam in Amethyst-- 
The news, like Squirrels, ran-- 
The Hills untied their Bonnets-- 
The Bobolinks*--begun-- 

Then | said softly to myself-- 
“That must have been the Sun"! 
But how he set--I know not-- 
There seemed a purple stile* 
That little Yellow boys and girls 
Were climbing all the while-- 


I’m Nobody! Who are you? 

Are you--Nobody--To0? 

Then there's a pair of us? 

Don’t tell! They’d banish us~-you know! 


How dreary--to be--Somebody! 

How publiclike a Frog~ 

To tell one’s name~the livelong day-- 
To an admiring Bog! 
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I never saw a Moor-- 

I never saw the Sea-- 

Yet know I how the Heather looks 
And what a wave must be. 


I never spoke with God 
Nor visited in Heaven 


(from a letter written at age 14) 






8. 


My life closed twice before its close-- 
It yet remains to see 

If Immortaility unveil 

A third event to me 


So huge, so hopeless to conceive 
As these that twice befell. 
Parting is all we know of heaven, 


And all we need of hell. 





Inebriate* of Air--am I-- 

And Debauchee of Dew-- 
Reeling--thro endless summer days-- 
From inns of Molten Blue-- 


When “Landlords” turn the drunken Bee 
Out of the Foxglove’s* door-- 


When Butterflies--renounce their “drams’’*-- 


I shall but drink the more! 


Till Seraphs* swing their snowy Hats-- 
And Saints--to windows run-- 

To see the little Tippler 

Leaning against the--Sun-- 


* inebriate: intoxicated or drunken 





Till when they reached the other side, 
A Dominie* in Gray-- 

Put gently up the evening Bars-- 

And led the flock away-- 


* bobolink: a small song bird 
* stile: steps leading over a fence 
* dominie: a schoolmaster 


Yet certain am I of the spot 
As if the chart were given-- 


*debauchee: someone who over-indulges 

* foxgloves: plants with long, pink/purple flowers 
* dram: a small drink 

* Seraphs: Angels 


JULIE HARRIS as the BELLE OF AMHERST 


TUESDAY, NOVEMBER 1, 8:00-9:30 p.m. (ET) on the Public Broadcasting Service. 
Made possible througha grant from IBM 
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What exactly is a poem? 





In THE BELLE OF AMHERST, Julie Harris quotes a 
letter by Emily Dickinson, saying: “When I read 
something that makes me feel as though the top of my 
head has been taken off, I know that is poetry.” 

Basically, you might say that poetry is language 
that says more and says it more intensely than prose. 
To enjoy a poem, you obviously need to know what 
it is about, but a poem's subject is only part of its 
impact. You can explain a poem without too much 
difficulty, but you may find it extremely difficult to 
explain why it is a poem. 

First, look at this love poem by the American poet, 
Sara Teasdale: 

THE NET 
I made you many and many a song 
Yet never one told all you are— 
It was as though a net of words 
Were flung to catch a star. 


It was as though I curved my hand 
And dipped sea-water eagerly 
Only to find it lost the blue 

Dark splendor of the sea. 


In one sense, this is about frustration—Sara Teas- 
dale’s inability to capture the person she loves in 
words. In another sense, it is a hymn to her lover; it 
says that he is, in her eyes, too extraordinary to be 
described adequately. When you take into consider- 
ation how remarkably beautiful the words of this 
poem are, you realize how high her praise is. 

The poem is also interesting as a commentary on 
poetry itself. In trying to “explain” her lover in poetry, 
Sara Teasdale has been unable to capture his essence; 
when we try to “explain” poetry in prose, we often 
suffer the same loss. 





of Life” is a perfect example of a verse which makes its 
impact by condensation: using very few words to suggest 
a great deal. 


The old dog barks backward without getting up. 
Ican remember when he was a pup. 


Obviously, Frost's dog has grown old and inactive .. . 
but it is equally obvious that Frost himself has become 
older—he can remember when the old dog was a puppy 
—and so the poem concems the poet's own old age. In 
addition, the dog has been turned into a symbol for age 
itself; his animation and vitality have left him, and he even 
“barks backward,” in the direction of the past, rather 
than forward, facing the future. That's quite a lot to say 
in two lines. A 





At the opposite extreme, poetry sometimes 
expands on a theme, aiming to make the poem an 
experience rather than a piece of information. For 
example, here is a verse by Tennyson. 
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THE EAGLE 
He clasps the crag with crooked hands; 
Close to the sun in lonely lands, 
Ringed with the azure world, he stands. 


The wrinkled sea beneath him crawls; 
He watches from his mountain walls, 
And like a thunderbolt he falls. 


Now, the dictionary describes the eagle as “a large 
bird of prey with a hooked bill and strong, soaring 
flight.” All these elements are present in Tennyson’s 
poem and yet there is also something else there— 
a sense of the fierceness, solitude, and the sudden, 
irresistible burst of energy which characterize 
eagles. In a sense, you could say that the dictionary 
defines “eagle” as a noun; but Tennyson’s eagle is 
almost a verb—and a very active verb at that. 
These characteristics are conveyed in a choice of 
words and sounds (the hardness, for example, of 
“He clasps the crag with crooked hands”) and the 
music of the words, ending with “Like a thunderbolt 


he falls.” ee 


Inevitably, quite a lot of poetry has been set to 
music, and these lines by Paul Simon from “The 
Dangling Conversation” are a good example of 
modern poetic songwriting: 


You read your Emily Dickinson 

and I my Robert Frost 

and we mark our place with bookmarks 
to measure what we've lost. 

The song deals with the growing isolation of two 
people who once loved each other. Reading their 
separate poets, they pass time in the same room but 
in different worlds, and Simon uses a paradox—the 
idea that the bookmarks, measuring their progress 
through the books, also measure the increasing 
distance between the lovers. A paradox is a seeming 
contradiction which is nevertheless true; it is a tech- 
nique often used in poetry, and when it is used well, 
it can be very effective. 


Take a poem you like and try to “explain” it; no matter 
how hard you work at it, there will probably be some- 
thing missing. In THE BELLE OF AMHERST, Julie 
Harris (quoting Emily Dickinson) says about another 
writer, “She has the facts, but not the phosphores- 
cence.” In all probability, what will be missing from your 
explanation will be the phosphorescence, and that is 
the unique quality of poetry. A poem goes beyond the 
thing that it is about; it has a life of its own. An American 
poet named Archibald MacLeish put it this way: 

A poem should be equal to: 
Not true.. 


For love 
The leaning grasses and two lights above the sea- 


A poem should not mean 
But be. 














‘OMEN AND WRITING 


Question: what did the following writers— 
George Eliot, Ellis Bell, Currer Bell and George 
Sand—have in common? Answer: they were all 
women. Py 





Although the contribution of women to liter- 
ature has been enormous, for hundreds of years 
it was considered improper for a female to put 
her name on a published work. Emily Dickinson 
herself, as you will see when you watch THE 
BELLE OF AMHERST, first signed her work 
“£. Dickinson” rather than reveal her full name 
—and her sex. 

And yet, one of the first great poets of the 
Western world was a woman, Sappho of Lesbos 
(6102-580? BC. Why, then, were there so few 
great female writers between Sappho’s time and 
a few short centuries ago? There are probably 
two main reasons. 


First, in the dark ages following the fall of 
Rome, the ‘secret’ of writing was the responsi- 
bility of the church; its monks copied ancient 
manuscripts and wrote religious works of their 
own. They were, in short, almost the only 
people in Europe who knew how to write. 


@ 


Second, the European social structure was 
dominated by males. Women, at least those of 
noble birth, were expected to be able to read 





There were a few outstanding exceptions. Christine 
de Pisan (1364-1430) was one of the first women 
ever to make a living by writing, and Aphra Behn, 
in the second half of the seventeenth century, 
became the first English woman ever to support 
herself by literature. 


In the 18th and 19th centuries, due largely to 
the spread of education and the increased avail- 
ability of books, women took a more active role 
in literature. Jane Austen, for example, was 
barely aware of the fame brought her by “Pride 
and Prejudice” (1813), “Emma” and others 
because she spent almost her entire life in small 
towns. Mary Shelley was probably best known 
during her lifetime as the wife of poet Percy 
Bysshe Shelley,but she is primarily remembered 
during ours as the author of “Frankenstein ” 
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Like Jane Austen, Emily, Charlotte and Anne 
Bronte spent most of their lives in an isolated 
corner of England. They published under the 
pseudonyms of Currer, Ellis and Acton Bell; the 
best known of their novels are Emily's “Wuthering 
Heights” and Charlotte’s “Jane Eyre,” both printed 
in 1847. 





George Sand (1804-76), whose real name was 
Armandine Dudevant, flaunted convention by 
wearing male clothing on occasion and by 
entering into a series of well-publicized liaisons 
with such celebrities of the day as Chopin and 
the playwright Alfred de Musset. George Eliot 
(Mary Cross) also ignored the social rules, at 
least in her private life, and wrote a series of 
great novels including “Middlemarch’ and “Silas 
Marner.” She was forced to reveal her sex only 
because a certain Mr. Liggins claimed to be the 
author of her novel, “Adam Bede" (1858). 





SOME FEMALE WRITERS YOU MAY 
WANT TO READ — OR READ ABOUT 


Isak Dinesen 
Sigrid Undset 
Edith Wharton 


Sara Teasdale 

Elizabeth Barrett Browning 
Virginia Woolf 

Edna St. Vincent Millay 
Doris Lessing 

Olive Schreiner 


Katherine Mansfield 
Katherine Anne Porter 


—_— 
Oddly enough, the practice of women writing 
under men’s names was an exact reversal of 
Japanese literary convention during the 10th and 
11th centuries. The great masterpiece of Japanese 
fiction, “The Tale of Genji,” was written at that 
time by Lady Murasaki Shikabu, and many male 
authors chose to publish their work under female 
pseudonyms! vy 


The literary history of women in America begins very 
early—in 1650 with Anne Bradstreet, often called 
the first dedicated poet to settle in the New World. The 
first book by a black American was a volume of poems 
published in 1773 by Phyllis Wheatley. Furthermore, 
the first ‘‘best-seller’’ ever written in America, ‘Charlotte 
Temple,”’ was produced in 1791 by a woman named 
Susanna Haswell Rowse. It went through more 


than 200 editions. 
& 


At least three American authoresses are better 
known today for the historical significance of their 
work than for its artistic merit. Julia Ward Howe, 
for example, wrote “The Battle Hymn of the Repub- 
lic,” Harriet Beecher Stowe fueled the flames of the 
Civil War with her novel, “Uncle Tom’s Cabin,” 
and Emma Lazarus is primarily remembered 
as the author of the lines on the Statue of Liberty. 


In 1909, the Swedish writer, Se/ma Lagerlof, 
became the first woman ever to win the Nobel 
Prize for Literature, and the American, Willa 
Cather,won the first Pulitzer ever awarded to a 
woman in 1922. Today there are too many fine 
women inliterature to name; the entire world 
of the written word can only be made richer 
by their contributions. 





Gertrude Stein 

Rachel Carson 

Anne Morrow Lindbergh 

Rebecca West Shirley Jackson 

Margaret Mitchell Ursula K. LeGuin 
and many, many more 


Agatha Christie 
Mary McCarthy 
Lillian Hellman 








JULIE HARRIS 
in 
"THE BELLE 
OF AMHERST” 


NO He SEEACHER: 


THE BELLE OF AMHERST is an illumination of the life, spirit and art of Emily Dickinson. 
When this one-woman play starring Julie Harris first aired earlier this year, it won almost uni- 
versal critical acclaim, and Miss Harris’ performance in the Broadway version earned her an 
unprecedented fifth Tony Award. 


THE BELLE OF AMHERST will encore on PBS, Tuesday, November 1, 8-9:30 p.m. (ET). (Please 
check your local listings for exact day and time in your area.) Because the play has unquestion- 





Presented on 

Ine pae ae able educational value in helping to open the world of poetry for young people, the following 
adcasting Service : : ‘ : : 

be KCET Los Angeles Materials have been prepared for use in conjunction with the telecast: 


Made possible through 

IBM 1. A record made up of excerpts from the play and interviews with four creative 
principals: Miss Harris, stage director Charles Nelson Reilly, the playwright and 
the producers. This recording runs approximately 16 minutes on each side. Side 
One, “Behind the Scenes...” deals with the history of a successful production 
and is intended for drama classes; Side Two, “Emily Dickinson: An Appreciation,” 
focuses on Emily Dickinson’s poetry and life, and the relationship between the 
two. This side is designed primarily for English classes. 


2. Four ditto-masters, each of which will reproduce up to 500 copies. Each is 
numbered in the upper right-hand corner. 

Masters 1 and 2 contain a biography of Emily Dickinson and the texts to all 
poems on the recording. (Several of the recorded selections are taken from letters; 
with one exception, these are not reprinted because of space limitations.) Students 
might read these materials as they hear the record. 

Master 3 explores the difference between poetry and prose. 

Master 4 outlines some of the contributions of women to literature, and de- 
tails problems faced by women writers in the past. (History and women’s studies 
classes) 


3. A Teacher’s Guide with suggested projects, discussion questions and other 
activities. 


4. Four Response Cards which we hope several teachers will fill out and return 
to us with their evaluation of the materials. No postage is necessary. 


5. A Return Envelope in which to enclose student responses, which we hope you 


will solicit and send to us. Once again, no postage is necessary. 


THE BELLE OF AMHERST is a unique glimpse into the soul of a great artist. We hope you 
find these materials useful. If more Units are needed, either contact your local PBS/ ITV director 
or call Tim Hallinan at TelEd, Inc. (213) 655-8970. 


This Television Educational Unit is made possible by IBM 


8489 WEST THIRD STREET, LOS ANGELES, CALIFORNIA 90048, (213) 655-8970 40 EAST 49TH STREET, NEW YORK, N.Y. 10017, (212) 935-3960 
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Ripples Ripple's 
MR. YOUTH PRESENTS 


Rippling Presets 


jobby Steele, “Mr. Youth” of many sounds and tech- 
niques on the Hammond Organ, presents to you for the first 
time his own composition entitled “Rippling Presets”. Bobby 
displays his wide imagination to create the distinct sound with 
the use of the presets, only possible on the Hammond Organ. 
In writing this Bobby has collected together all the sounds 
which were possible to give his composition a very different 
sound. Bobby thus places his best keyboard technique forward 
in his mastery of Rippling Presets with percussionist. Tony 
Jacobik on the temple blocks. 


Golly Steele at the Hammoud Ongou 








Starting at the age of eight, Bobby transferred from the 
piano to the organ. With the success of his first L.P. album 
C26032 “My Most Requested Organ Favorites”, he has mast- 
ered a complete new style of playing and sound, which he fully 
puts forth to you in his newest album with a light touch of 
Latin. Bobby again teams up with percussionist Tony Jacobik 
who displays his musicianship with his various uses of rhythm. 

Bobby now opens his program with Rippling Presets 
followed by his own arrangement of “Spanish Eyes” where 
he picks up the counter melody to support the melody in the 
song. He then displays his arrangements of Herb Alpert’s 
recordings of “Tijuana Taxi” and “Spanish Flea”. Showing his 
capability for speed and technique he Aenean his own 
arrangement of “Flight of the Bumble Bee” ....... 

So now lets sit back and listen to Bobby Steel “Youth 
at the Hammond Organ” and Tony Jacobik, a happy blending 
of talent for a happy blending sound. 


This recording ‘Rippling 
Presets’ represents Bobby's 
second release under Century 
Records. His first “Organ Fav- 
orites’’ was a successful hit. 

A limited number of copies 
remain and are available by 
writing Century Records. 





SIDE ONE 
RIPPEING PRESEGS (2:1i2)iys co ene: coe cee) eee ret ere Bobby Steele 
SPANISH EYES (4:20). ........... Singleton-Snyder-Kaempfert 
GIREJEROMIIPANEMA:(2:47)'5 aise am oo oo one ee Jobim 
TIIUANAGIAX (2:24) oaccrn a eects eater ie eneael suse) ohearcete) ome, Coleman 
DANSEROi(4:10) ie) e253 ois a) eee oo Hyman-Danials-Parker 
SIDE TWO 
FLIGHT OF THE BUMBLE BEE (2:18)........ Rimsky-Korsakoff 
MRAGYSsHH EMER 2:25) eo arctran a irs ene aioe acne cise ao Ascher 
VEELMOW BIRD (3:33)i5 «25.4646 00 te ee Luboff-Kieth 
THEME FROM “A MAN AND A WOMAN" (3:38)... .....2.2.. Lai 
SPANISHIREBAR( 2:1 S)e erence tec eueecteutcs aucun cn eerie ay 2 fe Wechter 
E>... CAMERON DR. 
WILLIAMSVILLE, NEW YORK 14221 
p pl 
RECORDED AT HAMMOND ORGAN STUDIOS, BUFFALO, \ 
NEW YORK, MR. HOWARD HAYDEN, PRESIDENT N nego 


RECORDING ENGINEER: Vincent S. Morette ee 


PHOTOGRAPHY: Drew Studios 
28052 








THE DORI WELLS DUO 
“For The Good Times” 





The Dori Wells Duo, originally from Florida, and now from Massachusetts, are a husband and wife 
team who have been pleasing audiences for a number of years. 


Wesley, originally a drummer, switched to the piano-organ in the late 1950s; and Dori, with her 
virtuosity on the drums and vibes, make a team that is both harmonic and rhythmic. Add to this the 
unbelievably pure tones of Dori’s voice, and you have music which will add to the nostalgic desires of all 
who simply wish to enjoy old favorites over a few brief moments in a busy life. 


The songs which are represented in this album will be followed by others which will add to the 
luster of this superb duo. Listening, relaxing, enjoying, and waiting for the next number is sure to be 
your fate once you have tuned in on these outstanding musicians. They truly represent the best of the 
professionals. 


“Hank’’ Pruden 
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SIDE ONE SIDE TWO 

1. CANDY MAN 1. YOU DON’T KNOW WHAT LOVE IS 
(Taradam Music, Inc.) (Leeds, Corp.) 

2. HELP ME MAKE IT THROUGH 2. FOR THE GOOD TIMES 

THE NIGHT (Buckhorn Music Publishers, Inc.) 

(Combine Music Corp.) 3. SPEAK SOFTLY 

3. UNTIL IT’S TIME FOR YOU TO GO (G and W Famous Music Corp.) 
(Gypsy Boy Music Corp.) 4. HERE'S THAT RAINY DAY 

4. | WON’T MENTION IT AGAIN (Dorsey Bros. Inc.) 
(Seaview Music Corp.) 5. IT'S IMPOSSIBLE 

5. MORE (Sunbury Music, Inc.) 
(Edward B. Marks Music Corp.) 6. OUR DAY WILL COME 


(Rosewood Music Corp.) 


999 SO 099999 OOO OFFS SOO GHO OOOOH OPO HO ODO DODO PO DO SHO DOO DOH OD OOP OO OOD OOO DODO OOO OOOO 
CREDITS 


Recorded at Renaissance Studios, Maynard, Mass 

Produced by George Lilly 

Photos by Korday, Framingham, Mass, 

Promotion: Hank Pruden Typography by Recorded Publications Company, Camden, New Jersey 08105 
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Train Your Bird To Talk ~ 


PARRAKEETS, PARROTS, MYNAHS, AND OTHER TALKING BIRDS 


HELLO GOOD MORNING 
HOW ARE YOU SEE YOU LATER 
Side One HELLO, HOW ARE YOU BYE BYE, SEE YOU LATER 
HOW ARE YOU, FINE THANK YOU HI BABY 
PRETTY BIRD | LOVE YOU 


HELLO PRETTY BIRD GIVE ME A KISS 
WHO ARE YOU WHAT’S YOUR NAME 


Produced by Peter Tevis 


© Copyright, 1981 
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Training Method 


Birds are mimics and learn through repetition, association, and conditioned re- 
sponses. The process of teaching a bird is simple but time consuming without this 
record. The bird must hear over and over again the words and phrases desired he 
learn. This record allows you to teach the bird to talk without you being there. 
Selections from the record should be played to the bird at a selected time of the day 
or evening. Pick a time when the bird has the least distractions. It may also be an aid 
to cover the cage during the lesson periods. If your record player will automatically 
replay the record you can let the lessons replay over and over again. The longer the 
lessons, and the more frequent, the more quickly your bird will learn to speak. Once 
a bird has started to talk you will find that he picks up more and more phrases from 
sounds overheard in the home in a much shorter period of time. 


This record consists of fourteen commonly used words and phrases, each repeated 
in stereo for over three and a half minutes. The phrases are grouped together in.a 
way that if your bird says them together or mixes them up they will make under- 
standable sentences. It would be best to teach each of these phrases separately, at 
least in the beginning, but it is also possible to let the record play all the way through. 
Lessons should last for twenty minutes a day but longer lessons are even better. It 
will also help in training for you to say the phrases in your own voice when you are 
around the bird. In this way he will transfer the phrases to you and will respond to 
your presence by repeating his lessons. Each time you approach the cage say the 
phrase you wish the bird to learn and when he has learned it go on to the next phrase. 


A woman's voice has been used on this record because a female voice is easier fora 
bird to understand, but in time the bird will mimic your voice. Some birds may 
rearrange the phrases or lose some of the words in the phrases as the lessons 
proceed and so it will be necessary to review the lessons from time to time. But this is 
easily done just by playing the record for the bird. 


A bird will readily take to lessons if he is somewhat trained and relaxed around you. 
The training of all Parrot-like birds is basically the same but more caution should be 
used when dealing with larger birds. For training, the primary flight feathers of the 
bird should be clipped so he cannot fly. This process does not hurt the bird in any way 
but makes it more dependent on its human friend. Clipping wings is a simple job and 
there are many books available for learning, or they can be clipped by the local pet 
shop owner. The clipped feathers will grow back in about six months. In most cases it 
is a good idea to keep the bird's wings at least semi-clipped so he cannot fly into a 
window or escape. Semi-clipped wings will slow the bird down and lessen his desire 
to fly. After the bird's wings have been clipped he will not understand his inability to fly 
so it will be necessary for you to be careful the bird doesn't fall from a high place. 


MAKE YOUR BIRD A STAR 
(Trains a Bird to Sound Like Movie Stars) 





PETRECORDS' e_ P.O. BOX 1102 


Also available from Pet Records: 


ALL PET RECORDS ARE AVAILABLE ON CASSETTE AND EIGHT TRACK TAPES 


For mail order information write to: 


The first step in training is to get the bird to sit on your finger or a stick held in your 
hand. It is natural for a bird to want to step forward and up and so you can accomplish 
finger training by pushing your finger gently and slowly under and up into the chest 
as if your finger was a perch. At first the bird will attempt to move away but if you are 
slow and patient and relaxed the bird will soon relax and respond to your finger. As 
this happens you can slowly lift him away. The bird may try to escape but when he 
realizes he is dependent on you due to his clipped wings he will soon sit relaxed in 
your hands. It is most important that you do not show fear. Understand that Parrot- 
like birds reach out for your finger with their beak first. The reason is not to bite but 
basically to test the surface on which they are going to step to see if it will support 
them. 


A young Cockateil can be trained in about an hour, and a Parrakeet in about the 
same time. The procedure for training larger birds is basically the same although 
some caution should be used due to their strong beaks. In the beginning it is wise to 
teach the larger bird to sit on a perch held in your hand. This will not only build 
confidence in the bird but you will also gain confidence. At a later stage you can 
substitute your fingers or wrist by gradually moving your hands towards the center of 
the perch while talking softly until the bird has no place to stand except your fingers. 
You may want to wear a glove during the initial phases of this training but discard it 
later as you and the bird learn to trust one another. 


Itis also a training aid to hand-feed your bird occasionally, and do be sure your bird is 
getting a healthy, well rounded diet. Itis IMPORTANT to never punish a bird. Training 
and affection are accomplished through associating kindness, patience, and a 
sense of relaxation to your bird. If you punish a bird in any way he will only learn to 
associate the fact that you are dangerous and an enemy. The bird should also not be 
manhandled. Some birds do not like being bodily picked up, especially with your 
hands over the wings, but there are exceptions to this. Do not be overly timid around 
your bird. Parrots use their beaks as we use our hands and so an outstretched beak 
is not necessarily a hostile action. To flinch from a bird can actually teach the bird to 
bite because it is frustrating to him to be reaching out to a perch or hand that is 
quickly taken away. Timidity in an owner results in frustration in the bird. 


This record has been recorded so that the lessons will bounce from speaker to 
speaker in a stereo system to increase a bird's interest, but the record will work just 
as well played mono. If the above training method is followed and the recorded 
lessons are played for your bird on a regular basis, your bird will soon be happily 
talking, and that will only be the beginning of what you will hear from these clever and 
lovely mimics. 


THE COMPLETE CANARY ALBUM 


(For Breeders and Canary Lovers) 


® BURBANK, CALIFORNIA 91507 








Fort Hill United Methodist Church 


Saurtuary Choir 





Koger C. Domdy 


Organist /Choirmaster 


























“FORT HILL REACHES OUT” 


THE SANCTUARY CHOIR Fort Hill United Methodist Church 


Lynchburg, Virginia 
Roger C. Dowdy Organist/Choirmaster 


“Organized in 1899 as a Sunday School in old Lump Pleasants Saloon, this church has through the years felt that its first responsibility 
was to introduce men to Christ. To this end we invite you to use the church: enjoy its organizations, call upon its ministers, meet God 
in its services of worship. The entire Church, its programs, and staff, are dedicated to helping all men find happiness and growth in the 
Christian life!”’ 


SIDE 1 SIDE 2 


With a Voice of Singing 
Martin Shaw 


Rejoice In the Lord Alway 
Henry Purcell 


The Prayers | Make 


Ah, Holy Jesus 
Jane Marshall 


Johann Cruger 


If Ye Love Me Amazing Grace 
Arr., Leland Sateren 


(Roger Dowdy, tenor) 


Thomas Tallis 


Jesu, Joy of Man’s Desiring 


J. S. Bach O Clap Your Hands 


Harald Rohlig 
Go Not Far From Me, O God 


Zingarelli The Road Not Taken 


Randall Thompson 
God So Loved the World 


John Stainer O Church of God, Reach Up, Reach Out! 


Eugene Butler 
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Mr. Dowdy is a Lynchburg native, and a 
1970 graduate of Lynchburg College. He is pre- 
sently a graduate music degree candidate at North- 
western University, Evanston, Illinois, where he is 
completing work on a Master of Music degree in 
Organ and Church Music. 


THE MUSIC MINISTRY PROGRAM at Fort 
Hill Church is dedicated to leading the children 
and youth, men and women of the choirs and 
congregation to a more meaningful expression of 
the Christian life. . .through words and music. 


Mr. Dowdy has presented organ recitals and 
performed as tenor soloist in the Lynchburg commu- 
nity since 1969. Since coming to Fort Hill, he has 
developed an extensive music program at the church, 
in addition to holding several offices in local- 
national musical organizations. 


The program offers a variety of creative, spiri- 
tual, musical experiences for all ages in the church; 
the choirs are open to church members and members 
of the Lynchburg community. 





The Music Program is an extension of the church’s worship life and 
the Christian Education Program. There are presently six choirs at the 
church, including a handbell choir and an older adult chorus. . . .all under 
the direction of Mr. Roger Dowdy. 
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RECORDED BY: OLD DOMINION RECORDINGS FORT HILL UNITED METHODIST CHURCH 
LYNCHBURG, VIRGINIA 106 OAKRIDGE BLVD. 
1974 LYNCHBURG, VA. 24502 
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ORIENTAL DELIGHT 
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HANK MARDIGIAN SEXTET featuring GEORGE MGRDICHIAN on the OUD 


ORE DELIGHT is the music of Asia Minor 

expressing its sad and joyous moods with 
exotic and mystic sounds. This music is truly an 
expression of Armenia—its people, culture, history, 
and not to be overlooked, their feeling. They knew 
of no superficial moods or ways of life. There was 
only one way to do things—the right way—the full 
way. The music is intoxicating because it is played 
from the heart with all its warmth and color. The 
men smoked their favorite nargula (water pipe), 
while the women with veils and necklaces of gold 
pieces and coins danced to the exotic and captivat- 
ing age-old melodies of never-to-be-forgotten ori- 
ental sounds. 

Massacres, tortures, and enslavements are 
blended with much joy in the music of these people, 
who, for many centuries knew only of peace and 
happiness. History tells us of the greatness of its 
early kings, people, and nation. All of its early 
music was joyful and told only of happiness. Then, 


sadness blanketed the nation and its people. And, 


thus, the reason for the moods of Oriental Delight. 

Hank Mardigian’s Sextet has, since early child- 
hood, lived and played oriental music. In the eight, 
short years that the six gifted musicians have been 
playing together, the band has become one of 
America’s most popular and well-known Armenian 
bands of today. 

Hank Mardigian, in his playing of the mandolin 
and the alto saxophone, has captured the style and 
authenticity of the ancient music of Asia Minor. The 
popularity of the band is due to his leadership, 
arrangements, and inspiration. 

The oud, a large hand-carved pot-bellied long- 
necked mandolin-type string instrument, is the 
most important in oriental music. George Megrdi- 
chian, without question, is considered one of the 
best oud players in America and is a perfectionist. 
He plays very freely, with genuine feeling, and his 
interpretations of the oud have won wide recogni- 
tion for him. He is such an artist that when he 


plays, the music “lives,” and makes you wonder 


when the oud will start “talking.” 

Roupen Gureghian, the youngest member of the 
band, plays the clarinet with feeling, and not from 
notes. The music moves him so, that the result is 
a distinctive style of playing. 

The rhythm section, which is most important to 
an oriental band, has Berge Jehanian playing the 
castanets for added flavor. The section is paced by 
Roger Merdichian, who plays the treble dumbeg, 
an hour-glass-shaped drum which is open on one 
end, with a unique style. George Terkanian plays 
the bass dumbeg, which stands thirty inches high 
and he excels as “‘the whistler” in “Come My Sweet 
One.” 

Oriental music knows no nationality or language 
barrier and Oriental Delight, from the start, will 
inspire you to join hands in the barr (dance), or 
merely sit back, relax, and enjoy the age-old moods 
of that distant Middle East. 


ORIENTAL DELIGHT (Jazayair) 
DANCE OF THE VEIL (Chefte Telli) 


5 VILLAGE DANCE 
St de A 


THE HALLEH 


CAUCASIAN DANCE 
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DREAMS OF HOME (Groong) 
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Side B 


SWEET SPRING (Anoush Karoun) 
KISMET 

MOOD ORIENTALE 

ZEBECK 

SEEDS OF JOY (Ikerim Attarim) 
COME MY SWEET ONE 


COVER PHOTO: LESTER KRAUSS 
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(Michael Stokes, Emanuel Johnson & Ronnie Matlock) 
















































(Michael Stokes, Emanuel Johnson & Ronnie Matlock) 
(Michael Stokes & Emanuel Johnson) 
(Michael Stokes & Emanuel Johnson) 
(Michael Stokes & Emanuel Johnson) 
(Rose Marie McCoy) 

Desert Rain Music, Ltd. & Teac Music Publishing, Inc. — ASCAP 

(Jane Hill) 
Desert Moon Songs, Ltd. — BMI 


(Stevie Wonder) 
Jobete Music Co., Inc./ Black Bull Music, Inc. — ASCAP 


ap 


All selections published by 

Desert Rain Music, Ltd. (ASCAP)/Sky Tower Music, Ltd. (ASCAP), 
Desert Moon Songs, Ltd. (BMI)/Willow Girl Music Co. (BMI), 
unless otherwise indicated 


All songs (except*) administered throughout the world by 
Desert Rain Music, Ltd., 1697 Broadway, New York, N.Y. 10019 


Executive Producer: Fred Frank 

Associate Producer & Arranger: Johnny Allen 
Recorded at “The Sound Suite” in Detroit, Mich. 
Engineers: John Lewis & Mark Calice 

Assistant Engineer: Anthony McCutchen 
Remix: John Lewis 

Technical Supervisor: Michael Grace 

Copyists: Gene Kee, John Allen, Jr. 


Eddie Willis, Robert White, Rod (Peanut) Chandler, 
Quentin Dennard, Emanuel Johnson, 

George Roundtree, Earl Van Dyke, 

Michael Stokes & Frank White 

John Trudell, Carl Austin & 

The Detroit Symphonic Orchestra 





Margery Adams, Jean Reed, 

Ruby McAfee, Sammie Williams, 
Sandra Walker, Geraldine McCann, 
Carolyn Knolton, Frank White 


Fred Frank, Sid Maurer, Tash Howard, 
Nick Albarano, Maye-Hampton James, 
Jack Baer, Wynne Smith, Sandra Greene, 
Celia Pimentel, Helen Guditis, 

Andee Gordon, Faye Weinberg, 

Janyra Jasan, Ernest Kelly, Abe Guard, 
Eddie Thomas, Tom Ray & 

The Dogs Of War 

Clarence Kendricks, 

Emanuel Johnson, Marcery Adams. 
Johnny Golden & Kendun Recorders 
for Mastering 





Her Mother, Mrs. Hallie Caesar, 
Ann Caesar, Suella Colbert, 

Bernard Sterling, Barbara Amos, 
Charles Obie & James Simpson, 
Woodrow Boggs, Mr. & Mrs. John Lewis and Jane Hill 


Photography: Hal Wilson 
Album Art Direction: Michael Mendel, 
Maurer Productions 
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Group, Inc., Los Angeles, California 90028 Printed in 4 
U.S.A, All Rights Reserved . (4 
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think this is true... tome... Billy Swan IS Billy Swan... A Modern-Day ‘50's. 


P.S. Dear Billy, ’ 
lam still working on getting yous a upon of Elvis’ old sack 
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Side One 


LOVER PLEASE 

Bass: Mike Leech 

Drums: Hayward Bishop 

Piano: Bobby Wood 

Electric Guitar: Reggie Young, 

John Christopher 

Acoustic Guitar: Dennis Linde 
Saxophone: David (Louie) Kielhofner 
Organ: Bobby Emmons 


| CAN HELP 

Bass: Mike Leech 

Drums: Hayward Bishop 

Organ: Billy Swan 

Acoustic Guitar: John Christopher 
Electric Guitar: Chip Young, 
Reggie Young 

Voices: Ginger Holladay, Mary 
Holladay, Lea Jane Berinati 
Britches Leg: Bowser 


I’M HER FOOL 

Bass: Mike Leech 

Drums: Hayward Bishop 

Piano: Bobby Wood 

Organ: Bobby Emmons 

Electric Guitar: Reggie Young 
Acoustic Guitar: John Christopher, 
Dennis Linde 

Horns: Ron Eades, Harrison 
Callaway 

Voices: Ginger Holladay, Mary 
Holladay, Lea Jane Berinati 


I'D LIKE TO WORK FOR YOU 
Bass: Mike Leech 

Drums: Hayward Bishop 

Piano: Bobby Wood 

Organ: Bobby Emmons 

Electric Guitar: Reggie Young 
Acoustic Guitar: John Christopher, 


(CAN HELP 


Dennis Linde 

Horns: Ron Eades, Harrison 
Callaway 

Voices: Mary Holladay, Ginger 
Holladay, Lea Jane Berinati 


SHAKE, RATTLE AND ROLL 
Bass: Mike Leech 

Drums: Hayward Bishop 
Piano: Bobby Wood 

Organ: Bobby Emmons 
Electric Guitar: Reggie Young 
Acoustic Guitar: Dennis Linde, 
John Christopher 

Voices: The Reggie 
Youngunaires 


Side Two 

QUEEN OF MY HEART 
Bass: Mike Leech 

Drums: Hayward Bishop 
Piano: Bobby Wood 

Organ: Bobby Emmons 
Electric Guitar: Reggie Young 
Acoustic Guitar: John Christopher, 
Dennis Linde 

Harmonica: Charlie McCoy 
Voices: Jordanaires 


DON’T BE CRUEL (Slow Version) 
Bass: Mike Leech 

Drums: Hayward Bishop 

Piano: Bobby Wood 

Organ: Bobby Emmons 

Electric Guitar: Reggie Young, 
John Christopher 

Acoustic Guitar: Dennis Linde 
Voices: Jordanaires 


WEDDING BELLS 
Bass: Mike Leech 
Drums: Hayward Bishop 





Electric Piano: Bobby Emmons 
Electric Guitar: Reggie Young 
Acoustic Guitar: Billy Swan, 
Dennis Linde 

Chimes: Farrell Morris 

Steel Guitar: Lloyd Green 
Horns: Don Sheffield, George 
Tidwell, Billy Puett, Dennis Good 
Nashville Strings: 

Arranged By Bill Justis 


WAYS OF A WOMAN IN LOVE 
Bass: Mike Leech 

Drums: Hayward Bishop 

Piano: Bobby Wood 

Electric Piano: Bobby Emmons 
Acoustic Guitar: Dennis Linde, 
John Christopher 

Wood Block: Billy Swan 
Nashville Strings: Arranged By 
Bill Justis 

Voices: Billy Swan, Dennis Linde 


P.M.S. (Post Mortem Sickness) 
Bass: Mike Leech 

Drums: Hayward Bishop 

Piano: Bobby Wood 

Electric Piano: Bobby Emmons 
Percussion: Hayward Bishop 
Acoustic Guitar: Dennis Linde, 
John Christopher 

Electric Guitar: Reggie Young 
Voices: Buzz Cason, Bergan White, 
Hershel Wigginton 
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Thanks: Bob Beckham, Juan, Steve, 
Tex, Rick, Fred Benson, Ron Hunts- 
man, Jim Vienneau, Fred, K.K. & 
R.C. & Many Others, Marlu & Planet 
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BALTIMORE DIARY 


We searched through two centuries of behind- 
~. thie-Scene stories, human interest material and 
old advertisements...and from all this we se- 
. lected the best to recreate for you the drama, 
_ 1 the comedy...the very lifeblood feeling of the 
. time. Listen now, as we take you back 200 years 
*. and let you ramble around behind the hard 
. \ facts of history... 


This then, is the BALTIMORE DIARY-—a picture in,sound, 
music and words of what the average Baltimorean experienced 





= 
Li 


school. 
And here are just a few highlights..: 


Washington for the first issue of our first newspapér—seeking set- 
tlers for land Mr. Washington surveyed near. Fort Pitt: in Penn- 
Sylvania. - 


Stand on the harbor’s shore as a mob Horces a merchant to 
burn his ship because of the cargo it carried. 


during that 200 year span of history—history yeu never heard in 


You'll hear an excerpt from a public notice written by Gedige By 


«CF FBADTS ge 


View the conditions of Baltimore’s marketplace, wiifeh: in= 
spired an indignant letter to the editor. 
Watch in amazement from a crowd witnessing America’s 


Mites Pa ascension—right here in Baltimore. 2 
Hear about the first publication of a poem by Francis Scott _ . 


Key that later became our National Anthem. 
Join the celebration honoring the beginning of America’s first 
railroad—the Baltimore and Ohio. 
Journey on a stagecoach and see how the fear of cholera so 
firightens the passengers that they take drastic action to avoid the 
isease 
1 Keep one Jaa ahead of the police in the search for a safe place 
to hold America’s first heavyweight championship title fight. 
- See the sights of detec following one of the many floods 
from: Jones Falls. 
* Rideour country’s first commercial electric streetcar asitclangs 
out to Hampden. 
Stand aside in the Catonsville High School gym as casualties 


. come in from a.World War II air raid. 


There’s more...lots more! 
It’s history recreated—brought to life for you by the only 


Baltimore newspaper that was here when our country was born. 


This second record presents for 
you selections from America’s 
prolific musical heritage. 
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' bone and sinew of America in this haunting 
music. 


JEANNIE WITH THE 

LIGHT BROWN HAIR 

Sam Cooke. The Stephen Foster classic that was 
played in parlors, saloons and concert halls all 
over America. 


’ SEMPER FIDELIS 
U. S. Marine Band. Written in 1888, officially 
adopted by the U.S. Marines, and considered by 
many to 3 the best from John Phillip Sousa, 
. noted composer of American manele 





Robert Shaw Chorale. You see and feel the back- 


Baltimore's tl oo 
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ST. LOUIS BLUES . 
Louis Armstrong. Satchmo digs out with this 
great W. C. Handy jazz classic. 


ee) 010) 10) Dp) BOO) 5 VU YD) D) BI OD'G 
‘lArthur Fiedler and.the Boston Pops present 
| “Give My Regards To Broadway,” “You're A 
- Grand Old 


Flag” and “Yankee Doodle Dandy.” 
THE CHARLESTON 


Jean Goldkette. A’ delightful renditidn of the 


dance craze of ure twenties! by one of the greats 
of jazz, Mid. 3) alii) : AI 
SUMMERTIME. Beg 

Leontyne Price. One of nd. mkt Tab songs 


of all time, written by George and Ira Gershwin 
in 1985 for Porgy and Bess. 


BOOGIE WOOGIE 


Tommy Dorsey. Jazz winds up and takes off in 
this superb selection from a musical age that 
refuses to die. 






THE NEWS AMERICAN 


73.1973 


Pace at ret 


CTD BY: Mel Kase, PRODUCER: ger obembeslin. 


— 9% _ a ees 


AMERICAN MUSICAL MILESTONES ~— 


THE TWIST 

King Curtis Combo. The dance rage of the six- 
ties, it was The Twist that truly captured adults 
for rock music and gave birth to discotheques. 


AQUARIUS 


. From the original score of Hair, this is the music 
that,captivated the nation and has come to sym- 


bolize the mood of the era. 
RAINDROPS KEEP FALLIN’ 


‘ON MY HEAD | 
Hugo Montenegro. A popular example of the Hal 


David words and Burt Bacharach music that be- 
came, in the sixties, one of the country’s most 
exciting musical teams. 


(E10) DU 3) AOS AMERICA 

Kate Smith. No other artist is more closely as- 
sociated with this Irving Berlin classic than the 
voice of Kate Smith. 


* Commemorating The News American's feces 
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A STATEMENT FROM 
H, R, MOORE 
PRESIDENT 


BERGSTROM PAPER COMPANY 


"This record album, 'Impressions in Color, ! is a proud accomplishment 


and the partial fulfillment of an obligation. 


Proud, because of my pride in the industry we serve. A careful look at 
some of the printed pieces being produced today discloses them to be 
splendid works of art. Some of the great artists of the past would be 
gratified to see the flawless reproduction of their works, made possible 
only by the skill of the printing industry. It is only natural to me that the 
rhythms and tonal qualities of this printing industry also be transformed 


into works of musical art. 


Obligation, because the role of the business corporation in the communities 
of human experience is necessarily an ever-growing one, Our society be- 
comes more complex. Industry has come to a place in society that reaches 


beyond the confines of the factory or shop in which we shape our products. 


New and exciting creative activities are now our lot. And no one can 
honestly deny that these activities enhance our profits as well as our senses 
and the senses of those with whom we come in contact. We, and other 
corporations who make up American industry, have now assumed an 
obligation to support that which is beautiful and emotionally stimulating, 

as well as to produce that which is functional and profit-making. 'Im-~ 


ressions,' is then, a joining in tribute to graphic and musical arts." 
P J B 8 


HEAR 
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FOR IMMEDIATE RELEASE 


38 TALENTS 


USED ON "IMPRESSIONS" 


An impressive list of musicians with wide-ranging backgrounds was called 
upon to record Bill Walker's 'Impressions in Color" for the Bergstrom 
Paper Company. At one time or another, Bill used 28 musicians and 10 
vocalists, although none of the 12 selections uses all of them at once. Most 
of the artists have worked with Walker many times in the past, recording 
some of the 5,000 commercials he has done in the past 12 years. The 


following is a complete list. 


PERCUSSION: 
Marty Clausen. Marty's drums add the discipline to the recording. 
His unerring beat is heard on every one of the selections. On Side 
One, it was his job to pick up the beat of the presses and lead the 


way for the rest of the musicians--a task he performed flawlessly. 


(more) 
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Frank Rullo. A master of levity and versatility, Frank played 
virtually every percussion instrument at one time or another during 
the sessions. On ''Yes, Yes Nannette!'' an unusual sound was achieved 
by Frank when he taped finger cymbals to his drumsticks, laid a piece 
of corrugated board across two snare drums, and placed his coat 
across the top. The resulting sound forms an intriguing background 
throughout the number. The long bongo solo that opens Side Two is 


also Frank's work, 


Bobby Christian. Another master of all percussion, Bobby teamed 
up with Frank on such instruments as the vibes, timpani, the Tahitian 
wood block, timbales, a jawbone, the marimba, tom-tom and bongos. 
Since rhythm--the rhythm of the printing press--was the essence of 
the recording, this heavy stress on percussion provided an important 


ingredient. 


Ricky Frigo, The son of bass player Johnny Frigo, Ricky stepped in 
to play the tambourine that adds the press-type ringing beat to ''Blue 


Line." 


STRING BASS: 
Johnny Frigo was almost as much a fixture in the sessions as Clausen. 


His string bass work is heard on every selection but ''Harpanova." 


(more) 
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Mel Schmidt. Mel provides the string bass rhythm on ''Harpanova" 
and teamed with Frigo on ''Color Me Waltz" and ''Blue Line'' to 


provide the richer bass sound of two instruments. 


GUITAR: 
Ron Steele. The rich full sound of bass rhythm on the Walker re- 
cordings is achieved by the unique combination of string bass and bass 
guitar (with, occasionally, bass harmonica and bass trombone added 
for depth). Ron was the artist who provided this bass guitar on every 


selection but ''Harpanova." 


Earl Backus. Both in solo work and as a complement to the harp and 
vibes, Earl's lead guitar work shines through. The only number he 


missed was ''Press Party." 


Fred Rundquist. If Color Me Waltz'' has a unique background, credit 
part of it to the addition of a third guitar. Fred teamed up with Ron 
and Earl on this number and also played rhythm guitar on ''Press 


Party. "' 


TRUMPET: 
Johnny Howell, One only has to listen to "Who Knows" and ''Beyond 
My Wildest Dreams" to appreciate the artistry of the Howell trumpet. 
On "Dreams" Johnny plays the lead trumpet. On ''Who Knows'! he 
shifts to second trumpet to provide the haunting counter melody to the 


lead trumpet. 


(more) 
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Rudy Stauber, The beautiful solo lead on ''Who Knows" is Rudy's 
work, and he lays his notes on Johnny Howell's counter like an 


artist putting paint on a canvas, 


Bob Lewis, George Bean and Warren Kime. When the big brass 
sound was needed, Walker chose Bob and George to complete the 
section. When they join with Rudy and Johnny on numbers like ''Yes, 
Yes Nannette!'' and 'Serendipitous You, '' the sound is one reminiscent 
of the glorious Big Band Days. Discipline is the key to this type of 
sound, and Bob and George were up to the task. On ''Who Knows" 


Warren replaced George. 


Cy Touff. Whether you call it a valve trombone or a bass trumpet, 
you have to admit that Cy Touff knows how to play it. He can be 


heard on ''Printer's Devil, '' ''Press Party, '' and ''Blue Line. "' 


TROMBONE: 
If discipline is the key to a big brass sound, then Walker showed his 
good judgment by calling on the most disciplined of all musical organ- 
izations -- the symphony. From the Chicago Symphony came Jay 
Friedman, Glenn Dodson and Frank Crisafulli. If anyone wonders 
how the exuberant 'Yes, Yes Nannette!'' managed to hold together 


so well, he need look no further than this. 


(more) 
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Ed Kleinhammer. Another Chicago Symphony artist, Ed's talent 
cannot be described--it must be heard, That is his bass trombone 


on solo in ''Yes, Yes Nannette!'' and ''Serendipitous You." 


Mark McDunn. The bass trombone work on ''All at Sea, '' ''Opus in 
Offset" and ''Printer's Devil'' belongs to Mark, He also sat in on 


"Serendipitous You'! to complement Kleinhammer's work. 


Johnny Avant. Johnny was called in to provide lead trombone on 
"Serendipitous You'' and showed that a jazz man can sit in the midst 


of concert artists without cause for alarm. 


Ralph Craig supplies the bass trombone on the first selection, 


"Blue Line." 


REEDS AND WOODWINDS: 
Hal Dessent. Hal can be heard on many of the selections, but don't 
try to pin him down to an instrument. He plays the alto sax on "All 
at Sea" and ''Bongolow, '' the clarinet on "Printer's Devil" and "Blue 


Line,'"' and the piccolo on "Opus in Offset." 


Murray Allen. The other half of the reed and woodwind team, 
Murray also spent some time switching instruments. He handled 
the tenor sax on ''All at Sea" and ''Printer's Devil, '' the flute on 


"Opus in Offset, '' and the baritone sax on ''Bongolow."! 


(more) 
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HARP: 


Ed Druzinsky. Another artist from the Symphony, Ed shines on the 
difficult ''Harpanova.'' However, careful listeners will also find him 


on 'Who Knows,'! ''Printer's Devil" and ''Opus in Offset." 


BASS HARMONICA: 
Johnny Thompson. When John Wilson, jazz critic of the New York 
Times, referred in his notes to ''the astounding bass harmonica work 
of Johnny Thompson," he said about all there is to say. But in addi- 
tion to his fine solo work on ''Opus in Offset, '' Johnny also can be 


found on "All at Sea,'' ''Printer's Devil'' and ''Blue Line." 


HARPSICHORD: 
Don James. Carrying much of ''Opus in Offset'' is the harpsichord 


work of Don James. 


PIANO: 


None other than William S. Walker. 


VOCALISTS: 
Walker combined three groupings on this recording to achieve the 
vocal sounds. Although he used no lyrics on the record, it is doubtful 
if he could have written words that would be any more challenging than 


the vocal sounds required on such pieces as ''Yes, Yes Nannette!" 


(more) 
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The Gill-Noel Singers carried all the vocals on Side One. It includes: 


Marshall Gill, Dick Noel, Jane Haley and Bonnie Herman. 


Working with the big trombone numbers was the group of Gene 


Puerling, Loren Binford, Wayne Roelofson and Mary Anne Luckett. 


For ''Who Knows" Walker picked a male from each of the two groups, 
added a couple more, and came up with the combination of Puerling, 


Gill, Len Dresslar and Joe Silvia. 


Hitt H 
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WILLIAM S, WALKER 


BIOGRAPHY 


Although he is the composer of some of America's best known music, 
William S. Walker is probably one of the least known songwriters to the 
general public. Many are the days when everyone within range of a 
radio or television set hears one of Walker's tunes, and many of them 
are hummed and whistled for days--often to the consternation of the 


hummer or whistler who can't understand where he picked it up. 


Walker, the president and resident genius of Advertiser's Music, Inc., 
has written over 5,000 jingles and background music for commercials 


since he opened his doors in 1957. 


His most recent accomplishment is one of his most unusual assignments. 
This year Walker completed a series of six compositions for the Bergstrom 
Paper Company as a tribute to the printing industry. Each of the compo- 
sitions is based on the rhythms of printing presses. Each begins with 

the recorded sounds of a press, blends perfectly into the music, and 


then fades back out into the press, 


(more) 
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Once Walker had completed the assignment, he received a go-ahead from 
the client to record six more songs, without presses, to make up Side Two 
of an album and to serve as a showcase of his own talent, This is the im- 


pression Walker's creativity creates, even on his clients, 


On the casual Hstener's ears, Walker's creativity is more insidious, Once 
one of his jingles has bored its way into a listener's mind, it is unlikely to 
leave soon, Chevrolet, Oldsmobile, Fiat, Plymouth, Betty Crocker, 

Santa Pe, Continental Airlines and Zenith are only a few of the corporations 
that have learned the value of his music, This is no little knack that 
Walker just picked up. His background is as solid in music as many ot 


the best known, and better than some, 


Bill graduated from Amherst College in 1939, During his colloge years 
he conducted the college dance band and during depression summers, 


worked his way on luxury vacations by playing piano on cruise ships, 


Mor one last fling after graduation, Bill booked his college band for a trip 
to Europe, A lot of American corporations almost lost a selling message 
right then, His return ship, whieh lett Germany for the U.S, by way of 

England on August 29, 1939, was the last to sail before the doclaration of 


war, September lt, 


(more) 
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As with most others of his age, Walker ended up in the service in the next 
few years, serving as a second lieutenant with the 32nd Infantry Division 


in the Pacific. 


Following the war the big demand was for entertainment and one of the 
biggest names in entertainment was Wayne King, ''The Waltz King." 
Walker joined King as pianist and arranger in 1946, Shortly after, he left 
for another of the big names of the day, Ted Weems. In 1948 he left the 
Weems organization to serve as staff pianist for radio station WIND in 


Chicago and to lead his own band at Chicago's famous Pump Room. 


Meanwhile he spent two years studying at the Chicago Conservatory of 
Music. His description of this period is concise: ''All I did was take 
piano lessons. '' But anyone who has heard him play, or listened to his 
compositions or arrangements, has to accept that quote as somewhat of 
an understatement. On his own, he spent hours a day following the 


orchestral scores of the masters, while listening to records of them. 


Walker set up his Advertiser's Music, Inc., in 1957. One of his early 
commercials still ranks as one of his most popular and long-lasting. 
Certainly anyone who owns a radio and who has ever been in financial 


difficulty could complete the song beginning, ''Never borrow money 


(more) 
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needlessly, just when you must..."' Incidentally, when the lyric for that 
classic was originally turned over to Walker, it read, ''Don't borrow 


money unless you have to." 


It's hard to find a kid who doesn't know the tune to, ''Kool-Aid, Kool-Aid - 
real great!’ and those who bought a popular low-priced car last year may 
ial 


have been influenced by 'Under the rooftops of...'' and ''Jet Smoother. 


These were Walker tunes. 


Background music is also a big part of the Walker repertoire, particularly 
in commercials, His music for the Chevrolet Corvair Olympics commer-= 
cial won the Grand Prix of the International Advertising Film Festival at 
Venice in 1960. It hangs on his wall among 25 awards that have been given 
him over the years at the national and international television and radio 
competitions and the sheet music to some of his more than 40 published 
popular songs. He has also written theme songs for television, such as 


the Jane Wyman Show of a few seasons ago. 


In the midst of all this, Walker leads a family life in River Forest, Hl., 
with his wife, June, whom he married in Brisbane, Australia, during the 
war, Her personal project at the moment is directing the constant re- 
decoration of his offices. His three sons, Christopher Lakin, Geoftrey 
Stearns and Peter Shanahan, aro amony his severest and most know= 


ledgeable critics, 
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A FEW FACTS ABOUT BERGSTROM PAPER COMPANY, 


NEENAH, WISCONSIN 


FOUNDER: D. W. Bergstrom (1847-1928) 

Under the treaty of the Cedars, 1836, the Menominee Indians ceded to the 
U.S. all the lands lying within the present Winnebago County, Wisconsin. 
In return, the Indians were resettled on land within the area and a grist 
mill and saw mill were built for them. Within two years, both enterprises 


were abandoned. 


In 1875 the old government grist mill was turned to paper manufacturing as 


the Winnebago Paper Mills. 


D. W. Bergstrom purchased the company and, in 1904, incorporated it 


under the name of Bergstrom Paper Company. 


PRODUCTS: 
Fine papers for printing, publishing, converting, banking and office 


communications, including check safety paper. 


Bergstrom's papers are made from reclaimed paper fibers, mixed with 
precise proportions of virgin pulp, This is the origin of Bergstrom's 
boast, "American cities are Bergstrom's forests. Hidden in these 
concrete forests is the secret of the obedient, twice-tamed fibers which 


are used in the manufacture of our paper." 


(more) 
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The newest of the company's three Fourdrinier paper machines started up 
in October of 1964. Stretching 345 feet from headbox to rewinders, it has 
all the latest instrumentation, auxiliary equipment and machine components 


to produce the higher quality papers customers demand. 


OFFICERS: 
N. H. Bergstrom, Chairman of the Board 
H. R. Moore, President 
D. W. Bergstrom, Executive Vice President 
B. B. Fisher, Vice President for Sales 
F. R. Hamilton, Vice President for Production 
A. R. Hedlund, Treasurer and Controller 
Franklin Moore, Jr., Secretary 


M. J. Williams, Sales Manager 


EMPLOYMENT: 


500 employees 


FINANCIAL: 
Stock traded over the counter. Presently has about 1, 800 stockholders. 
1966 earnings increased to $2.48 per share, compared to $1.21 per share 


in 1965. 
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FOR IMMEDIATE RELEASE 


PRESSES PROVIDE 


MODERN BEATS 


Writers have often attempted to glamorize the pounding of machinery by 
calling it the "pulse of industry"! or the "heartbeat of America. '' But only 
rarely has anyone attempted to pick up these sounds and make them into 


beautiful listening. 


Such was the idea of Don Korris, a man who obviously does not think like 
other people. As the agency man who services the Bergstrom Paper 
Company account for The Biddle Company, Korris spends a great deal of 
time in printing plants, supervising the production of advertising. And 
because he doesn't think like other people, he is as fascinated by the beat 


of the big presses as by the quality work they produce. 


(more) 
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Korris took his idea to another man who thinks in strange ways, William 

S. Walker, president of Advertiser's Music, Inc., and composer of some 
of America's best known music--radio and television commercials. The 

result was a collection of modern music composed to the rhythm of the 


press. 


Bergstrom officials accepted the idea wholeheartedly as a tribute to the 
men in the printing industry. Through this music, it was felt, the men 
with printer's ink on their hands and faces, as well as in their blood, could 
be shown that their daily routine was conducted in the midst of something 


beautiful. 


Walker took recording engineers to printing plants and put the actual 
operating sounds of presses on tape. Then he spent hours in his studio 
listening to the tapes, attempting to pick out the exact rhythms that would 
make good music. The result is an album that jazz critics who have had 


the opportunity to preview it have praised. 


Side One of the album, titled 'Impressions in Color,'' is based entirely 
on press sounds. The presses lead off, blend perfectly into the music, 
and then pick up again as the music tapers off. Included are six songs, 


based on the sounds of Miehle, Miller, Harris and Heidelberg presses. 


(more) 








News from: For more data contact: 


Bergstrom Paper Company Michael J. Carr 

Neenah, Wisconsin The Biddle Company 
Bloomington, Illinois 61701 

Page 3 of 3 pages Phone: 967-6161 (309) 


To the sounds of these mechanical marvels, Walker has written a rock 
and roll number with a haunting blues sound (Blue Line), an exercise in 
jazz piano, played by Walker himself (Press Party), a bossa nova witha 
symphony harpist carrying the lead (Harpanova), a swing composition 
featuring bass harmonica (Opus in Offset), a jazz waltz, again featuring 


Walker on the piano (Color Me Waltz), and a jazz samba (Printer's Devil). 


Side Two has no press sounds, but three of the pieces sound as if the sound 
of the presses had influenced Walker beyond recovery (Bongolow, 
Serendipitous You, and Yes, Yes Nannette!). Three others (All at Sea, 
Beyond My Wildest Dreams and Who Knows) are previously published 
ballads written by Walker. As he said about one of the ballads (Who Knows), 
"I wrote that 12 years ago, but I never knew how to orchestrate it this way 


until now.'' Replied a listener: "I'm glad you waited. It's worth it. "' 
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FOR IMMEDIATE RELEASE 


RECORD CLUIMAXES 


MAIL CAMPAIGN 


The new record album, "Impressions in Color, '' has attracted a great deal 
of interest since it was first announced by the Bergstrom Paper Company. 
Less widely publicized, but of considerable interest itself, is the educa- 


tional mailing campaign that led up to the record, 


The campaign was built around the idea of "Variations on a Color Theme," 
Where the record uses printing instruments (presses) to illustrate musical 
techniques, the mailing pieces used musical instruments to illustrate 


printing techniques. 


The whole idea began about a year ago, when it was felt that there was 
something lacking in the traditional practice of printing attractive pictures 


on paper samples just to demonstrate the qualities of the paper, 


Bergstrom officials agreed that more could be done with these paper samples 
--things that would benefit the industry and still demonstrate the qualities 


of the product, The project tinally sottled on by Bergstrom officials and 


(more) 
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their agency representatives was to not only print on their paper, but to 
print with some of the unusual methods of reproduction recently perfected, 


and to include copy that would explain how these effects were achieved. 


The concept of the musical tribute, ''Impressions in Color,'' was also in the 
formative stages at this time. Largely because of this, it was agreed that 


most of the photography in the campaign should feature musical instruments. 


Thus was born the ''Variations" campaign. It began in October with 
"Variations on a One Color Theme" which was followed by ''Variations on 
a Two Color Theme"! and then by Three Color and Four Color themes 


successively. 


Harold Stoeppleman, director of Graphic Arts Institute, St. Louis, Missouri, 
was called in as a consultant on the project, and suggested many of the 
special effects. Stoeppleman, one of the most widely acclaimed experts in 


the graphic arts field, originated some of the effects himself. 


The first award for the campaign came on the second piece, when Mid- 


Atlantic Graphic Arts Review recognized ''Variations on a Two Color Theme" 


as the best printed production for the month of December. 
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William S. Walker, right foreground, is a man used to recording 
sessions. But when the Chicago composer recorded press sounds, 
he literally needed some pointers from John Kannady of Chicago 
Offset Printing Company. Partially hidden behind Kannady is 

Don Korris, account executive for The Biddle Company, who 
handles the advertising account for the Bergstrom Paper Company, 
and who first conceived the idea of the record album, "Impressions 


in Color." 
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In the familiar surroundings of Universal Studios, Chicago, composer- 
arranger-pianist William S. Walker runs through a rehearsal of the 
album, "Impressions in Color."' But to compose the music for the 
Bergstrom Paper Company, Walker first had to go into printing plants 
for less familiar recording sessions with printing presses. 
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The offices and converting plant of the Bergstrom Paper Company occupy 
this spacious site southwest of Neenah, Wisconsin. The mill where 
paper is produced for the book publishing industry is located in down- 
town Neenah, 
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4. Right Hand — Left Hand 


In the first verse the boys are asked to pick up 
their right and left hand. Then they are asked 
to touch different parts of their body. 


In the second verse the girls are called upon 
to do the same. 


Then everybody is called upon todo the same. 


Boys Chorus 
Boys, pick up your right hand. 


Boys, pick up your left hand. 


Boys, touch your head. 

Boys, touch your face. 

Boys, touch your knees. 

Boys, now put your hands at your side. 


Girls Chorus 

Girls, touch your ears. 

Girls, touch your feet. 

Girls, touch your knees. 

Girls, now put your hands at your side 


Everybody chorus 

Everybody, pick up your right hand. 
Everybody, pick up your left hand. 
Everybody, touch a chair. 

Everybody, touch the floor. 

Everybody, touch a wall. 

Everybody, now put your hands at your 
side. 


5. Up and Down Game 


Narrator: When we call out your number 
stand up and spin around. When we say 
“sit down," sit down and call out your name. 


Chorus: 

Let's all sit in a circle and play the up and 
down game. When you stand up, spin 
around. When you sit down call out your 
name. 


The teacher should have all students sitting 
in chairs and in acircle. Numbers should be 
assigned to each student from one to ten. 


The last verse is left blank for the teacher 
to call out the numbers. 


4. Derecha Mano — Izquierda Mano 


Ninos coro 
Ninos, levanten su mano derecha. 


Ninos, levanten su mano izquierda. 


Ninos, toca tu cabeza. 

Ninos, toca tu cara. 

Ninos, toco tus rodillas. 

Ninos, y ahora tus manos a tu lado. 


Ninas coro 

Ninas, toca tus orejas 

Ninas, toca tus pies 

Ninas, toco tus rodillas 

Ninas, y ahora tus manos a tu lado. 


Todo el Mundo coro 

Todos, levanten su mano derecha. 
Todos, levanten su mano izquierda. 
Todos, toca una silla. 

Todos, toca el piso. 

Todos, toca una pared 

Todos, y a hora tus manos a tu lado. 


5. El Juego de Arriba Y Abajo 


Narrador: Cuando digamos tu numero 
levantate y da una vuelta cuando digamos 
sientate sientate y danos tu nombre. 


Coro: 

Vamos a sentarnos en un circulo arriba y 
abajo se juega asi. Cuando te paras date una 
vuelta ahora sientate y di tu nombre por mi. 
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Let’s Be Friends 
chorus 

et's be friends 
et's be friends 
let's be friends 
‘cause | like you 


My name is 

The color of my eyes is — 

The color of my hair is - 

My favorite color is — 

| Have a friend whose name is — 


wl 


Vly favorite game Is 


er each of the above questions are asked 
both Spanish and English the teacher 
ould call upon a student for an answer. 


Let's Play The Name Game 
Chorus 
2t's play the name game 


The name game can be fun 
Let's play the name game 
Let's play it one by one 
What is your name? 


“What is your name,” is asked 
x times then in Spanish six times. 


ach question the teacher should call 
tudent for the answer 


Things in The Room 


The are things in the room 
That you should be aware of 
You should be aware everyday 


> the singers name something in the 
he students should point to it. The 
ire spoken in Spanish and in English. 


Tne teacher 


The desk 
The ck 

The American flag 
A sir 

Books 

The window 

The door 

The bell 

A pencil 


SPANISH 


1. Vamos a ser Amigos 
coro 
vamos a ser amigos 
vamos a ser amigos 
vamos a ser amigos 
porque tue me gustas 


Mi nombre es — 

El color de mis ojos ~ - 

El color de mi pelo - 

Mi color favorito es —- 

Yu tengo un amigo. Su nombre es 


Mi juego favorito es ~~ 


2. El Juego de Nombres 
Coro 
El juego de nombres 
Se puede disfrutar 
El juego de nombres 
Uno por uno, vamos a jugar 
éComo se llama? 


3. Cosas en el Cuarto 
Coro 
Hay cosas en el cuarto 
Y debes conocerlas 
Debes conocerlas dia por dia 


La maestro 

EI escritorio 

EI reloj 

La bandera Americana 
Una sonrisa 

Libres 

La Ventana 

La puerta 

El Timbre 

Un lapiz 


4. Certain Words the Spanish Way 


In this song the children are taught the 
following phrases: 


Who are you 

What is your name? 
Where are you going? 

| am going to school, 
Thank you. 

You're welcome. 
Goodbye boys and girls. 
Goodbye teacher. 
Goodbye everybody. 


SIDE TWO 


ENGLISH 


1. On Saturday 
Chorus 
On Saturday, On Saturday 
There’s no school for you 
On Saturday, On Saturday 
Tell us what you'd like to do 


In this song the children are asked what they 
would like to do on Saturday. 


Questions: 
How many of you would like to go swimming? 


How many of you would like to go shopping? 


Who would like to go to visit a friend? 


Who would like to go to drive far away in a 
car? 


2. Let’s Learn to Count 
Chorus 
Let's learn to count 
Everybody, one to ten 
Let's learn to count 
Do it once and once again 


Here we go — 
One Six 
Two Seven 
Three Eight 
Four Nine 
Five Ten 
3. Seven Days in The Week 
Chorus 


There are seven days in the week 
And we should learn their names 
(repeat) 


Monday 
Tuesday 
Wednesday 
Thursday 
Friday 
Saturday 
Sunday 


— = W 


4. Algunos Palabras en Espanol 


éComo esta Usted? 
éComo se |lama? 
<A donde vas? 

Yo voy a la escuela. 
Gracias. 

De nada. 

Adios ninos y ninas. 
Adios maestra. 
Adios a todos. 


SPANISH 


1. El Sabado 
Coro 
El Sabado, el Sabado 
A la escuela no tienes que volver 
EI Sabado, el Sabado 
Que te gustaria hacer 


éCuantos de ustedes Jes gustaria ir a nador? 


éCuantos de ustedes les gustaria a hacer com- 


pras? 
éQuien le gustaria ir a visitar a un amigo? 


éQuien le gustaria ir hacer un viaje en un carr 


2. Vamos Aprender a Contar 
Coro 
Vamos aprender a conta 
Todo el mundo~—uno a diez 
Vamos aprender a contar 
Cuentalo y repitedo otra vez 


Vamos ya — 
Uno Seix 
Dos Siete 
Tres Ocho 
Cuatro Nueve 
Cinco Diez 


3. Hay Siete Dias en la Semana 
Coro 
Hay siete dias en !a semana 
Vamos aprender cuales son 
(repetir) 


Lunes 
Martes 
Miercoles 
Jueves 
Viernes 
Sabado 
Domingo 
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Bass, Drums, Keyboards, Guitar, Percussion, Lead and background vocals 


eyboards, Background vocals 





Background vocals 


Rell aloMVolelelt 


vv, | 
VAVAAI 





lela} sy Y LARK 


w J Xo) Uken se) N Kk 








Thy ODUI 
INAL MANAC EMENT TER JTMAKERS 





/ T 1 / J L Ti 
Mallory Earl/David Costell 








That avid Cost I1/Larry y ( raham 
ND MIXED AT MAUI MUSIC MACHIN JE, 
Yo)\p) . ALIFORNIA 


y Bernie Grundman at A&M Records, Hollywood, California 
sign. by Simon Levy 
iphy: Fred Valentine 


irry at P.O. Box 46035, Los Angeles, Calif. 90046 





ds In 
id licensee of Warner Bros, Inc., a Warner Communications ¢ company @ ® 
iIvel., Burbank iNf, 91510 * 3 East 54th Street, New York, New York 10022 
BO Warner Brbs, Records Inc, All yhts Reservect, 
lor loliation of applicable laws 
o/ 
j 1 





i 











= 
a 
faa) 
ee | 
= § 
— 
72) 
Lis 
—a 


Q 


sat 


RE 








STEREO 





The Singing Zither 


REQUEST ALBUM 





Who's Sorry Now Gentle On My Mind 
Poor Butterfly | Will Wait For You 
Nordsee Wellen i aes 
elweiss 
It's The Talk Of The Town SIDE ONE SIDE TWO Lazy River 
The Old Spinning Wheel Naughty Waltz 
, Nach Hause 
Lorel 
So herzig wie mei head Abschied 
Ach, wei ist's moglich dann 
Precious Lord Miide bin ich geh' zur Ruh 





She Singing Zither 


Here are three other Singing Zither Albums you can enjoy by sending to: 


WILLIE DITTRICH OF THE AMAMA COLONIES OF OWA 
+orer 


WILLIE DITTRICH 
HOMESTEAD, IOWA 52236 
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The Win€& of Italy, Spain 
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= a Vintage Chart 
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- Interviews With 

Baron Philippe de Rothschild 
a James Beard 
hike Duke of Bedford 
=" Francois Hine 

Duke of Montesquiou 

_ Claude Taittinger 
; Prince P. von Metternich 
~ Dr. Maynard A. Amerine. 
a Count de Chandon-Moét 
ae Bernard Ginestet 
Dorothy Rodgers 
Barone Ricasoli 


































° ALEXIS LICHINE is one of the leading figures on 
the international wine scene today. He produces | 
wines at Chateau Prieuré-Lichine and Chateau 
Lascombes, in Bordeaux, and at three vineyards 
_in Burgundy, He is the author of two of the most 
authoritative books on wine, Alexis Lichine’s En- 
cyclopedia of Wines & Spirits and Wines of France. 
His innovations in the wine field are numerous, 
ranging from ari annual art exhibition on “Wine and 
the Vine” to a reglassification of Bordeaux wines, 
He belongsté the Académie des Vins de Bordeaux, , 
the only American among the forty members, Mr. 

Lichine has been awarded the Légion d'Honneur, 
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Greetings, friends... 


The Lynchburg Baptist College Chorale blends 15 young trained voices with the traditional old time 
gospel sound and the dedication of modern use to produce an evangelistic team to reach lost people for 
Jesus Christ. Mr. Paul DeSaegher, Conductor of the Chorale and director of the music program_of Thomas 
Road Baptist Church, says simply, “We have a philosophy in our music; we sing for Salvation”; by that he 
means all music at the Thomas Road Baptist Church reflects evangelism, leading to conversion and Christian 
growth 2 


Lynchburg Baptist College began in the fall, 1971, and has the phenomenal attendance of 305 full and 
part-time students in its first year of existence. The college is under the control of Thomas Road Baptist 
Church, one of the fastest growing churches ‘in America, which averaged 5622 last year. Three years ago there 
were 2640 in Sunday School. 


The college is a unique tie in practical Christianity of a super-aggressive local church and the academic 
excellence that is called for in the Word of God. Each student serves in the local church, learning practical 
Christian education; also the college reflects a strong commitment to discipline. According to Dr, Elmer Towns, 
Vice President, “Discipline is reflected in discipling, and only 12 men followed Christ, so our students should 
have well managed orderly lives. : 

The college believes that all knowledge should be practical, and last year every student was given an 
all-expense paid tour to the Holy Land, touring Turkey, Lebanon, Syria, Cypress, and Israel. This coming year all 
of the students will tour England, studying the 18th century revival of Wesley, the Sunday School movement, 
and the beginning of the Modern Missionary Movement. The college has 5 majors, Christian Workers, Elementary 
Education, Communir ations, History, and Sacred Music. 

The college Chorale sings over the Old-Time Gospel Hour, which is the televised morning service of the 
Thomas Road Baptist Church, seen weekly over 200 stations. This summer the Chorale tours 14 states, 100 
churches and a nurnber of youth Tallies. A large twin-engine Convair 580 flies the Chorale and Jerry Falwell to 
{.V. rallies on Monday and Tuesday evenings; the rest of the week they travel Via bus to rallies throughout the 
United States 

Next year the college experts over 1,000 students and the attractive appeal of the Chorale will help 
make that goal a reality 
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VP 1504 : What is his ministry? 


The ministry of Paul Finkenbinder is called LARE (Latin American Radio Evangelism). 


In 1955 Paul Finkenbinder started a daily fifteen-minute radio broadcast. From that mea- 
ger beginning of 26 releases a month, LARE has grown to more than 6,000 releases each 
month. The programs are now a four-minute impact story from history or news with an 
application to the conscience. 


e e 2 Every Spanish-speaking country of the world, except Cuba, hears ‘‘Hermano Pablo.” In 
Who 1S this man e fact, the most heard message today in Latin America is the voice of ‘‘Hermano Pablo,” 


proclaiming the message of Christ. As one writer expressed, Hermano Pablo’s daily mes- 
To his wife, Linda, and five children he’s an af- 


sages are like drops of water falling on a granite stone—in time they make a furrow and 
fectionate father. 


in the same way change the lives of the listeners. 


To his three grandchildren he’s the man who lov- 
ingly prods them to smile, laugh, or make sounds 
like the residents of Old MacDonald’s farm. . . 


To his friends, he is a very warm human being, 
whose wit and conversation are tempered with 
Christian love. 


But Paul Finkenbinder is more than this... 


Now heard over 200 times daily, ‘“‘Hermano 
: Pablo”’ is the evangelical voice to the Spanish- 
PAUL FINKENBINDER speaking world. Someone has aptly called 
(Hermano Pablo) Paul Finkenbinder ‘‘the Billy Graham of Latin 
America.” Born to missionary parents in Puerto Rico, ‘‘Hermano Pablo” learned Spanish 





and English simultaneously. It seemed natural that he should return to Latin America as a 
missionary. But he rebelled at God’s call. He felt that missionary work involved too much 
suffering, too much privation. The call, however, persisted, and Paul surrendered his will 
to Christ. In 1943 he and his young bride became the youngest missionaries to El Salvador. 
It was there, after 12 years «1 missionary service that Paul Finkenbinder grasped a way he 


” 


could multiply his ministry, ‘radio.’ Beginning with a tape recorder propped on a mis- 
sionary barrel, ‘‘Hermano rablo” began the broadcasts that now reach into every Spanish- 


speaking country of the world. 





Hermano Pablo’s mass evangelistic crusades in Latin America draw crowds of multiplied 
thousands. These crusades reap a bountiful harvest of souls, the result of daily broadcast- 
ing the Gospel. (‘‘Broadcasting” literally means ‘‘seed sowing.’’) 


From a heart bursting with fervent love for lost souls, Hermano Pablo answers — in this 
unique record—the age old question, ‘‘Will the heathen who have not heard about Jesus 
go to hell?” May God use this message to stir you to action for ‘‘the untold millions who 
are still untold.”’ 

Notes by Nat Olson 
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Positive attitudes toward parental authority in the 





~ family by Francis LFilas 





, theologian 
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WHO'S the BOSS? 


2 side 33-1/3 LP album recorded by 
Reverend Francis L. Filas, 8. J., Chicago author, 


theologian and family-life counsellor. 


about the subject: 


Probably no other area of parent-child relationships occa- 
sions so much friction as the use of use of authority in the 
home. This highly compact talk of Father Filas sum- 
marizes the ideal attitudes for parents to keep in mind in 
order to avoid the two extremes of laxism or rigorism in 
bringing up children, from the earliest through the trouble- 
some teen years. 


ALL RIGHTS RESERVED. This album or any part thereof may 
not be broadcast without written permission of the F. T. E. Corp. 


Other helpful and informative albums by Francis L. Filas, §.J.: 


SEX EDUCATION of CHILDREN 


... for parents 


A complete explanation to parents on the why and $6.95 


how of sex education for their children. Postpaid 


THE BATTLE of the SEXES 
. can it be avoided? 


\ witty comparison of masculine and feminine outlooks. $5.95 
Postpaid 





Additional copies of this album may be ordered $5.95 postpaid from 


FST. E. corp. 


FAITH THROUGH EDUCATION CORP 








P.O. BOX 517 SKOKIE, ILL 


MARCUS REG. PRINTED IN U.S.A. 


© MCMLXIV 


about the speaker: 


Reverend Francis L. Filas, S. J., can’t be called a man of a single interest. His activities 
have ranged from telecasts about word origins and occult phenomena to scholarly articles 
on Roman Catholic theology and popular lectures and articles on teen-age codes and 
unmarked police cars. 

But three great loves show up in his major activities. The first is St. Joseph. Six of his 
eight books are devoted to the theology of St. Joseph. For these writings as well as his 
lectures on the subject, he was called by TIME magazine “sparkplug of the international 
campaign” to put St Joseph’s name in the Canon of the Roman Catholic Mass. The 
ORATORY magazine of Montreal described him as “one who has probably said more about 
St. Joseph than any other man in history.” 

His second love is the Shroud of Turin. This is an age-old burial cloth whose photo- 
graphically negative imprints present what may be a quasi-photograph of Jesus Christ. 
Father Filas has presented the evidence that the Shroud wrapped the body of Jesus to many 
audiences, notably more than 44 million viewers in local and national telecasts each Good 
Friday since 1951. 

His third love, growing from the devotion to St. Joseph, is the encouragement of 
healthy family life. One of his books, The Family for Families, has passed ten printings as 
an inspirational classic on marriage and family life. Beginning in 1947, when he pioneered in 
introducing the Cana Conference movement for husbands and wives in the Detroit area, 
he has since spoken before more than 180,000 husbands and wives or couples preparing 
for marriage. 

At the present time he is chairman of the department of theology at Loyola University, 
Chicago, where he has been stationed since 1950. He is a member of the board of Cana 
Conference conductors in the archdiocese of Chicago, as well as six professional biblical and 
theological societies of scholars. 






















































































Ses rar) 


~ Lillian Watters 











Verity 


A “TALKING” ALBUM V-3302 











ets 


= 


V-3302 


Guaranteed High Fidelity 
Compatible Stereo 


COMMENTS 
ABOUT 
FAITH SECRETS 


“—_we should hear more of this kind of truth” 
“this message changed my life—” 
“anyone can understand and put to use 


these rules of workable faith—” 


CHRISTIAN 
LIFE 
MAGAZINE 


Records Review: 


“Mrs. Watters, who has spoken in 
churches across the country, gives some 
sound advice on cultivating ‘Christ 
within you’ for the overcoming life. Her 
voice is well modulated, pleasing to the 
ear; she has no denominational ax to 
grind.” 


Janice Franzen, Associate Editor 


PIPE ORGAN BACKGROUND 
by Lorin Whitney 


MADE AND PRINTED IN USA 


“FAITH SECRETS” “ 1961 BY LILLIAN WATTERS 


FAITH SECRETS 


A “TALKING” ALBUM 


More than forty minutes of inspirational truth! 


BY 
LILLIAN WATTERS 





This inspiring young woman leads 
a full and rewarding Christian life. 
She is an outstanding speaker. The 
theme of her message: FAlTH—and 
how it works in our lives. 

Verity Recordings presents this 
unusual record, “Faith Secrets,” as a 
source of help to all who hear it. 





Lillian Watters Says— 





“Victories are born within us!” 


“We must face the realities of life. But some people do 
not merely face the facts, they go down underthem. Such defeat is not an 
expression of God's truth and is not of God.” 


“Practical use of the Bible is the dynamic source of 
successful Christian living.” 


“Faith is substance! | say this in all reverence, but faith 
is the material — or ‘stuff’ — that answered prayers are made of.” 





VERITY RECORDINGS 
M.P.O. BOX 766 
Springfield, Missouri 65801 


This record may be used either in part or whole for radio broadcasts, but written permission must be obtained from Lillian Watters prior to broadcast. 


I. 











7a ANCIENT FUTURE 


SIDE ONE 


ZZAJ 
(MATTHEW MONTFORT) 


MATTHEW MONTFORT — 
Guitar, Sitar 
MINDY KLEIN—Flute 
\ BENJY WERTHEIMER— 
4) Esraj, Cymbal 
PHIL FONG— 
Irish Harp 


MOONBATH 
(MATTHEW MONTFORT) 


MATTHEW MONTFORT— 
Guitar, Scalloped Guitar 
MINDY KLEIN— 

Flute 

BENJY WERTHEIMER— 
Tablas 

PHIL FONG— 

Sarod, Zither 

MARK FULLER— Cymbals 


MORNING SONG 
(MINDY KLEIN) 


MATTHEW MONTFORT — 
Sitar 

MINDY KLEIN— 

Bansuri Flute 

BENJY WERTHEIMER— 
Tablas, Zither 

PHIL FONG— 

Sarod, Tanpura 





THE ANCIENT FUTURE IS A PLACE 


SIDE TWO 


INCANDESCENCE 
(BENJY WERTHEIMER) 


MATTHEW MONTFORT— 
Scalloped Guitar 

MINDY KLEIN—Flute, 
Tabla Bol Recitation 
BENJY WERTHEIMER— 


PHIL FONG—Sarod 


BRIGHT WIND 
(MATTHEW MONTFORT) 


MATTHEW MONTFORT— 
Scalloped Guitar, Zither 
MINDY KLEIN—Flute 
BENJY WERTHEIMER— 
Tablas, Esraj 

PHIL FONG— 

Sarod, Tanpura 

MARK FULLER — 

Cymbals 


ETERNAL EMBRACE 
(PHIL FONG) 


MATTHEW MONTFORT— 
Guitar 

MINDY KLEIN—Flute 
BENJY WERTHEIMER— 
Tablas 

PHIL FONG—Classical 
Guitar, Sarod, Irish Harp, 
Cymbal 





IN OUR HEARTS WHERE WE DWELL IN ETERNAL EMBRACE 
THROUGHOUT ALL CULTURES IN ALL PLACES AND ALL TIMES 

THERE IS REALLY ONLY ONE THOUGHT WHICH BINDS 

THAT THOUGHT IS LOVE, THAT THOUGHT IS PEACE 

THAT THOUGHT IS BEAUTY AND THROUGH THESE ETERNITY SPEAKS 


Phil Fong Mindy Klein 





Instrument photography—Bruce Forrester. Portraits—Geoffry Chandler and Sue 
Lorenz. Cover painting—Michael Strasmich. Matthew’s guitar fretboard scalloped by 
Ervin Somogyi. Special thanks to Mark Fuller, Yusef Ali, Michael Strasmich, Janet 
Gordon, Mili Klein, the Center for World Music, and the Ali Akbar College of Music. 








Mindy Klein © 1980 


Benjy Wertheimer 


© 1980 ANCIENT FUTURE Music (BMI) @® 1980 ANCIENT FUTURE. All Rights 
Reserved. Unauthorized duplication is a violation of applicable laws. Recorded at 
John Altmann Studio, except Moonbath, recorded at Tres Virgos Studio. This album 
is available by mail order: Ancient Future, 12 Maple Avenue, Kentfield, CA 94904 





Tablas, Tabla Bol Recitation 























SPIRIT 


Rom. 8:16 


Rom. 12:1 





(Touching) 


Use diagram with Message 
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Few young men possess the ability of Jerry Brandt in the field of preach- 
ing the Word and ministering through sacred music. Jerry has a burning 
passion for souls with a Biblically-centered message. 


As a full-time Evangelist in local church and city-wide ministry, Jerry 
Fas seen unusual fruit for the Master. You can be sure that to experience 
the Brandt Ministry is to feel the presence and power of God. 


In a day when the ‘Mystery of iniquity’ is building toward the rule 
of the Antichrist, the need for a message exposing this Satanic onslaught is 
imperative. The ‘Occult Movement” is taking on a world-wide dimension. 
The Christian must arm himself with truth in this spiritual warfare. This 
message lays forth concepts that give new vigor in finding victory over the 
adversary. Because of repeated demands to put this message on record, 
Jerry felt it could be used in bringing men to the “Knowledge of the Truth”. 


CHURCH ACTION CRUSADE 
13 Burlington Drive 
Longmont, Colorado 80501 
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Manu facturg@aby, ARTIST'S RECORDING COMPANY, Cincinnati, Ohio 45215 
Proper care of this record will prolong its life and increase your listening enjoyment. 
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Lt Louis Blues March Tuxedo Su Sat Ainge ts 
Take The A’ Train Durkt ety 


Big Nos e br om Winnetka 
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Side Two 

1. Tuxedo Junction 

(Hawkins-Johnson) 

Trumpet Solos: Tommy McQuator Derek Healey 
2. Darktown Poker Club 
(Williams-Harvey-Vodery) 

Jack Parnell - Vocal 

3. Take The ‘A’ Train 

(Strayhorn) 

Trumpet Solo: Kenny Baker 

4. Big Noise From Winnetka 
(Haggart/Bauduc) 

Polka Dots, Bass Solo: Lennie Bush, 

Piano Solo: Norman Stenfalt t 
5. Skin Deep 

(Louis Bellson) 

Drum Duet: Jack Parnell and Ronnie Verrell 

6. ¢The Kiss 

(J. Parnell) 

Trumpet Lead : Tommy McQuator. 


Recorded at The Music Centre Wembley. 

Engineer: Keith Dickens 

Orchestral Management: Frank Reidy 

(London and Hollywood Music Services Ltd. England) 


| ' Side One 
| 1. e The Kiss 
Introduction by Jack Parnell (J. Parnell) 

2. South Rampart Street Parade 
(Bauduc-Haggart) 

Clarinet Solo: Dougie Robinson 

Kenny Baker (Trumpet) 

Dixie Section Solos: Dougie Robinson (Clarinet) 
Lad Busby (Trombone) Norman Stenfalt (Piano) 

3. A Sentimental Mood 
(Mills-Kurtz-Ellington) 

Polka Dots Trombone Solo: Don Lusher 

: 4. Trumpet Blues and Cantabile 

(James Mathias) 

Trumpet Quartet: Kenny Baker Tommy McQuator 
Bert Ezard Derek Healey 

5S. Hot Toddy 

Gs halol Sa) atvat-Yer-tad) 

Baritone Sax Solo: Johnny Whelan 

Trumpet Solo: Kenny Baker 

6. Manhattan Spiritual 

Timps: Alan Hakin (Maxted) 

1. St. Louis Blues March 

(W. C. Handy) 

Drum Duet: Jack Parnell and Ronnie Verrell. 





Produced by Anton Kwiatkowski 
(Oper Music for Pleasure Limited 
e® 1976 EMI Records Limited 


PERSONNEL: - 


Reeds: Trombones: Electric/Acoustic Guitar: _ ' 
Bob Burns Don Lusher Martin Kershaw . ' 
Dougie Robinson Lad Busby String Bass: ‘ 
Tommy Whittle Chris Smith “Lenny Bush 
Frank Reidy ‘Bass Trombone: Drums: i 
Johnny Whelan DEVo) UW bautieneyates Ronnie Verrell t 
Trumpets: Piano: Jack Parnell f 
Kenny Baker Norman Stenfalt Percussion: 3 
Tommy McQuator Alan Hakin ; } 


Bert Ezard : { 
Derek Healey i 
Vocals : : : ‘ 

Tony Mansell's Polka Dots: t 

Tony Mansell 

Johnny Evans 

Frank Holmes 

Eddie Lester 

Tracy Miller 
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This Is Water Some ng, 
Thoughts, Delivered on a Significant 


Occasion, about Living a Compassionate 


Life David Foster Wallace 








N 9781549116001 


min Cu A 


wie 


Delivered as a commencement address in 2005 
and discussed widely in the wake of his death, 
This Is Water is a concise legacy of one of the 
great writers of our time. Written with 
David Foster Wallace’s one-of-a-kind blend of casual 
humor, exacting intellect, and practical philosophy, 
This Is Water probes the challenges of daily living 


and offers advice that renews us with every listening. 


Side One 
This Is Water 


as read by 
David Foster Wallace 
(24:00) 


Side Iwo 
This Is Water 


as read by 
Amy Wallace-Havens 
G2:0 oO) 
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to God/by Father Bernard Basset, S. J. 


ay 


One simple w 





4 talks, 2 records, 
One simple way to God 539 AD necgas 


COMMUNICATIONS 
by Bernard Basset, S. J. 3505 N. ASHLAND AVE., CHICAGO 60657, PHONE 312 - 327-8989 


46 oe Father Basset’s lectures were delivered at Bellarmine Hall 
9 in Barrington, Illinois. His penetrating insight into human 

why slop al ihe moon a nature, deep religious vocation and sparkling sense of humor 

are caught candidly in sound, without script or formality. 


We not only bring you his message, but also his very (British) 
personality. Truly we have caught a moonbeam in our hand. 





) 


One simple way to God 
by Father Bernard Basset, S. J. 


ARGUS COMMUNICATIONS CO., 3505 N. Ashland Ave., Chicago, Illinois 





Normally, when we record a lecture, we compile a biographical note. Indeed, wear a biretta, but God has become for me 
we had done just this for Father Basset, noting the date of his birth in London, the a ag aed reality.” : 
eiirese heer: : “M cs 2 treats OV enty-five 

his distinguished student career at Oxford and other facts about him, borrowed Vc etcaxtan ora saber ut ie 





We had been tipped off by a Chicago 




















2 eee 2 3 : years are centred on this one pursuit. I love H| salesman that Father Basset was worth 
from the jackets of his six best-selling books. His publishers inform Martinis and the Ball Game but, when I gave 1| fecording and all the: more so if he was i 
. . . . vas a u alking without innibitions or notes. ‘ 
us that We Neurotics: a handbook for the half-mad, is now in French and fifteen retreats in Chicago, these could not dis- | the job was not too easily done. Father || 
2 aa . : A ra Z osse | Basset disliked the idea and our two | 
German and still a favorite in the United States after four years. His GiETEE Ge TROND Uy) Gh lo, WauGin Wh eislelaata | experts, both fully wired, were forced to 
as p i ae seventy-six Chicago men at Bellarmine Hall, || invoke the help of his fellow Jesuits to 
Noonday Devil (Herder and Herder) and Born for Friendship: the Spirit Barri Feb. 1966), I paid Tiheed || get the Englishman to forget the addi- 
arrington (Feb. ), I paid small heed to || tional microphone. But forget it he did 
of St. Thomas More. (Sheed and Ward) seem likely to attain the same success. the second microphone. Old-fashioned re- || the minute he began to speak. We soon i 
5 5 actions might have led me t af pas, 1 | discovered that Father Basset had a real | 
Father Basset, being the type of man he is, paused for two seconds of deep a ES PLES NENG Seb iS ONES Ch SEO) Xe | message for the new world inside an old- ||) 
5 Stair. . P . . . ing, speaking as I was freely, excitedly and | world booth. | 
reflection, when we phoned to invite him to write his own biographical notes. : : : : B| We took Father Basset with us to the 
; without notes. I gave way, gracefully, for I | zoo to get pictures for our record album | 
The two seconds completed, he recorded his story thus: — was told that such a recording might prove ||| It was a while before he could shed his || 
i 3 || Anglo-Saxon reserve. He made hundreds 
helpful to the weary, Catholic mother, sleep- ||| of astonishing jokes before he was caught 
“T was, without doubt, a very pious boy. Piety thinkers who have fashioned my life. In the ing over her part-paid-for-washing machine. | off-guard by our cameraman (who was_ || 
- = $2 5 a = . , Q We 0 5 , A | disguised as a turtle.) An Englishman is | 
at that age was, alas, not quite the same as early twenties, I met William James, who led American Industrial ‘know-how’ has proved || a hedgehog and an English Jesuit, a | 
holiness and I, now, know that I was, in every me to St. Teresa of Avila and Aldous Huxley, too much for a very simple, English Jesuit. {| porcupine. i 
2 . : 5 : : : : : k Father Basset has read all this with | 
way, revolting though I wore a toy biretta in whose Perennial Philosophy I still carry in my Now I find myself on tapes, on discs and, a | embarrassment and laughter. While it is | 
, 3 - Q 4 = s 
bed at the age of ten. One fact in my early bag. C. S. Lewis caused me to read the Old week ago, I was led to the Chicago Zoo to be : true that he objected e tence idea 
. . Tr ai of recording, ye’ e was Dasica anxious 
life gives me any satisfaction, a teenage pre- Testament more slowly and, somewhere, near photographed in glorious technicolor, next to i| that the men and women ate Chicago 
occupation with Moses and the Burning Bush! Christ Church College, Oxford, I, first, met two, unbelieving, but wholly sympathetic i fae naerarierent pocking for, the: Bum. | 
This was phoney for I have taken forty-seven the great St. Thomas More. More, it was, who giraffes. Giraffes included, we had, that morn- i is based ‘on this search. It is “Priest in | 
years to advance an inch. St. Ignatius of introduced me to St. Augustine and to the ing, many a hearty laugh. If only the giraffes i BEET Coe cereTILera See) (Herder i 
Loyola moulded my thought and Oxford unknown author of the Cloud of Unknowing; had been fitted with toy birettas, they might iN | 
University supplied endless information while at fifty, I was back with Moses again! Now, at have served as a distraction and left me free to =, \ 
bringing me into contact with those great fifty-seven, I am, no longer, pious and never search for the burning bush!” SK \\ suse ee 
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SIDE ONE 
EXPLORER 
DOWN BEFORE CATHAY 
SATURDAYIMAYBE JIGS OLD BUCCANEER 
AT THE LIGHTHOUSE DANCE 
SIDETWO 
SECONDFIDDLE CIRCUS GIRL 
TURQUOISE BLUE MY BLUE TEARS 
WEATHERTHE STORM 
Lhe 


GIRL 


agers 


OLS 
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Here is a multi-purpose public relations on-the-air aid to help you in your continuing efforts to Build Radio With Radio. Side 
“A” features 16 different 30-second voiced spot announcements using sound effects to show the value of radio. Side “B’’ 
repeats the same sound effects without voice so local announcers can use the copy with a local call letter insertion. (The copy 
is reproduced on this page.) In addition to the sound effects, side ‘‘B’’ has the National Anthem and a standardized sign-off 
announcement using America the Beautiful as background music. 














Q) (5) (9) (13) 

SOUND: ESTABLISH AND FADE SOUND: ESTABLISH AND FADE SOUND: ESTABLISH AND FADE SOUND: ESTABLISH AND FADE 

ANNCR: The never ending tick of time .. . re- ANNCR: Piercing winds scream in the tree- ANNCR: A dance band plays a new twist ANNCR: And America forges another link on 
cording the passing of every second, tops, as thunder rolls overhead with tune... the philharmonic in recital its chain to the stars. Radio is 
minute and hour of each day. Each an ear-splitting roar, While inside, ...a guitar strums along with a there riding with the astronauts 
second is filled with excitement, in- radio keeps abreast of the raging country balladier... the many fac- keeping you the best informed 
formation and entertainment when tempest and reassures us with its eted presentations of a hundred- listener on earth. For total informa 
you listen to radio. The sound of coverage. You'll hear complete thousand composers... all to your tion and news, stay with 
radio is as vital as time itself. Keep weather information on taste on radio. Music for all ages, radio, the sound citizen 
up to the second with radio, the sound citizen. for your listening pleasure on 
radio, the sound citizen. radio, the sound citizen 

2 ey) (10) pete ESTABLISH AND FADE , 

SOUND: ESTABLISH AND FADE SOUND: ESTABLISH AND FADE SOUND: ESTABLISH AND FADE A eee Aa cede 7 

: renin - 

ANNCR: Church bells tolling a message of ANNCR: The lowing of cattle... the gentle ANNCR: Air hammers riveting steel on steel SaRIRTATISTTOWES Beat ibeGe : 
love for fellow man and eternal rustling of a corn stalk in a breeze : ing lif g ste f : or astronaut being made more : 
peace. Radio joins this solemn ... giant timber crashing earth- giving life to engineers’ blueprints ; 

andarchitects’ dreams. Cities push aware of the world he will inherit : 
prayer. Radio brings religion into ward... these are the sounds of k d { Radio is there. Reporting on educa , 
our daily lives, unto each in his own agricultural America. Rural America ing skyward to forge a stronger ant hoclitocoll 
America. And keeping pace with ton—from nursery school to college 
way. Your life is more complete depends upon radio for farm and at d campus. Programs of educational 
when you listen to_____ radio, market information, news and good this growth is radio... partner in Fe Feria [AT EGUISTATSS TOR EROF 
the sound citizen entertainment. You're never more progress to a land of opportunity. 8 
than a dial away from Growing America keeps in touch radio, the sound citizen 
radio, the sound citizen through radio, the sound 
‘ citizen. 

(3) 

SOUND: ESTABLISH AND FADE 

ANNCR: Bustling shoppers in a department ”) ay) Ca 
store crowded aisles and a hun- SOUND: ESTABLISH AND FADE SOUND: ESTABLISH AND FADE SOUND: ESTABLISH AND FADE 
dred voices saying ‘‘charge it, ; 
please."’ Our thriving American free ANNCR: American business... bulwark of ANNCR: Smile, chuckle or belly-laugh, we're ANNCR: america au ease relaxing by the 
enterprise system depends on ad- our free enterprise system. Office a nation of people who can laugh at seashore. And making your vaca 
vertising to pave a highway between machines humming a song of suc- our own foibles and fancies. We tion more enjoyable is the portable 
producer and consumer. Radio ad- cess. And reporting on every phase enjoy life, and applaud good enter- agit the peach or the auto radio 
vertising plays a major role in of our economy from Main Street to tainment. Radio is a part of this on e way, acation time is more 
keeping our economy healthy. Al- Wall Street is radio. American busi- happy time. Radio keeps your Lara ow An yOu listen to__— 
ways buy products advertised on ness depends upon —_____ radio, humor high with quality programs radio, the sound citizen 

radio, the sound citizen the sound citizen. For continued smiling, continue 
djaling radio, _ the _ sound 
citizen. 
(4) (16) 
SOUND: ESTABLISH AND FADE (8) SOUND: ESTABLISH AND FADE 
SOUND: ESTABLISH AND FADE (12) 

ANNCR: Downtown at high noon. Business ANNCR: The sound of the people... citizens 
and traffic vying for attention. A ANNCR: An athletic event can mean many SOUND: ESTABLISH AND FADE all with a need to know. Radio's 
growing community... with pur- things to many people. Professional voice on vital public issues helps 
pose and motion intertwined. And baseball or iittle league. Soccer, ANNCR: The pulse of the city... the beat of every American hear how your 


through it all, the sound of radio 
captures and echoes the spirit of 
our dynamic nation. There's a 


polo, racing even a ping-pong 
tournament... each important to 
sports fans, and each reported by 


business .. . recreation . . . Civic 
projects. The heartbeat of your 
community is the newsbeat of 


government strives to make this 
the finest nation on earth the 
best community in America. Ever 


panorama of Americana piel os radio as events of interest occur radio. Listen to local news... split vigilant constantly aware 
daily on radio, the soun Keep up with the world of sports on second continuous coverage .. . on that's __ radio, the sound 
citizen radio, the sound citizen radio, the sound citizen citizen 


Sounds and music from the Major library— Thomas J. Valentino, Inc., New York City / Album design: Sanders & Noe, Inc.—Washington, D.C 
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tee ia ad ap) 9 


In ballad ahd verse, Kali unes ina delightful, whimsical world of fantasy. 
and slips into the ae nt land of Wide-eyed forest children, ss 
including; LepfaphoUngsaiy rfs, Witches, watlocks, es gnomes*and trolls. 2) 
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Cosmic Rememb e| | he 
A Cosmic Telephone Call robe The Angel Les 
How Can I Tell My Gura | 


plus two bonus tracks! 


dnd The mggehe es 
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, Merlins Nose Records Is part of the Merlins Nose Label_Groupy 
) All tracks courtesy of Johnima P. Bahlu, All rights reserved: 
peenufactured in EEC. Originally issued in 1967 as WPS-21875. 
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STEREO THE SOUL SOUNDS ARE ON SAVOY!! SAVOY 14278 


The curtain was raised, the introduction was played and today’s 


JAMES CLEVELAND presents innovation of the gospel sound held the audience spellbound 


Heart-warming, nerve-tingling, and soul searching are mild descriptions 

of the refreshing magic sound of Sara Jordan Powell. 
A RA Sara, a native of Houston, Texas, and daughter of a minister, began 
singing very early in life. During childhood, she traveled with her 


evangelist father and musically inclined family. From coast to coast, into 
eg DA a Mexico and Canada, she has warmed the hearts of many. 


Her melodic voice has rung from brush arbors and tent meetings to 


auditoriums and concert halls. Her willful dedication, majestic personality, 
and brilliant performances have endeared her to untold numbers. She is 
truly a superb musical delight. 


Her primary purpose in life is to spread the message in song that 
“Jesus Saves.” 


"SONGS OF FAITH ; Savoy is sues - present the debut on records of this delightfully 
emure servant of God whose dynamic interpretations will make this album 
AND INSPIRATION" the first of what we are sure oat be he ae of many oe aes 


Listen! . . . and we are sure you will agree. 








Notes by JOHN POWELL 











Side A Side B 


GOD KNOWS — with James Cleveland PRAYER WILL MOVE IT — with James Cleveland 

Crossroads Music (BMI) — James Cleveland Planemar Music (BMI) — James Cleveland 

WHY NOT DO IT TODAY MUST JESUS BEAR THE CROSS ALONE 

Planemar Music (BMI) — James Cleveland Public Domain 

ALL HE WANTS IS YOU HE TOUCHED ME 

Manna Music (BMI) — Audrey Meiers Voice of A Psalm Music (Bmi) F 
T.Dorsey/F. Frazier 

OH WHAT A COMPANION GOD BLESS AMERICA 

Planemar Music (BMI) — James Cleveland I, Berlin*°Music (ASCAP) — Irving Berlin 








ONLY ON SAVOY WILL YOU FIND HI-FI GOSPEL REPRODUCTION 








This record was designed for use with a cartridge (designed for the 45-degree system) and 


a speed of 33'/ rpm. Under no circumstances must this disc be played with an all-purpose cart- Produced by: FRED MENDELSSOHN 
ridge designed to play both 78 and 33'/ rpm discs, or one designed for another speed. This 


will ruin the grooves and void the iianatech rete abet ees record has jbrcnsinarected 

oe t efects. Further technical informa- 
2 i ea a ree oad its playback specifications may be had by writing INFORMATION IF YOU WISH OUR COMPLETE CATALOG ... 
SERVICE at the address below. YOU MUST SEND 10c IN COIN TO PAY 
FOR POSTAGE — NO STAMPS PLEASE 


Printed in U.S.A Fabricated by Modern Album of New Jersey Inc., Flemington, N. J. 


SAVOY RECORD CO., Inc. 56 Ferry Street, Newark, N.J. 07105 


P.O. BOX 1000 





1, The Funeral performed by Band Of Horses. 
2. Elevatin performed by Wired All Wrong” 
3. The Looks performed by MSTRKRFT 
4, Young Folks performed by Peter Bjorg and John 
5, Shadows performed by Honeycut 
6, Lowlife performed by Scanners 
7, Favours For Favours performed by The Futureheads 
8} Losing You (Lemon Jelly Remix) performed by Hey Negrita 
9, Kili 100 performed by X-Press 2 
10, Hiding performed by Wrong Kong 
11, Solution performed by Superbass feat, Relation 
12. Fly performed by 2 Bit Pie 
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MAKIN’ WHOOPEE © DINAH [IF YOU KNEW SUSIE ¢ MA, 
YES SIR, THAT’S MY BABY «| y (HE’S MAKING EYES AT ME! 
OH! GEE, ‘OH! GOSH, OHIGOLLY , cee BOUND © MARGIE « 
’M IN LOVE » IDA, SWEET AS eee’ =o THEY GO WILD SIMPLY WILD 
APPLE CIDER * NOW’S THE at ae OVER ME ¢ HOW YA GONNA 
TIME TO FALL IN LOVE ° Ga KEEP EM DOWN ON THE FARM? 
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LONG PLAY 33/2 RPM 





EDDIE CANTOR 


Sings Songs He Made Famous 


IF YOU'VE ENJOYED THIS RECORDING... Side One 
YOU’RE SURE TO LIKE THESE OTHER 









1. MAKIN’ WHOOPEE Walter Donaldson-Gus Kahn 
GREAT LONG PLAY ALBUMS From The Musical Production ‘‘Whoopee"’ 
THE JOLSON STORY « “ROCK- 2. YES SIR, THAT'S MY BABY Walter Donaldson-Gus Kahn 
JIMMY Sete (IN PERSON) A-BYE YOUR BABY...'' 
Ata EIEN Se : 3. DINAH Harry Akst-Sam Lewis-Joe Young 
@ Jolson Story | With Orchestra Directed By Victor Young 
"Rock-a- bye 4. OH! GEE, OH! GOSH, OH! GOLLY, I’M IN LOVE Olsen-Johnson-Ernest Breuer 
pastes baby...’ 
5. IDA, SWEET AS APPLE CIDER Eddie Leonard 
With Orchestra Directed By Victor Young 
6. (Potatoes Are Cheaper—Tomatoes Are Cheaper) Al Sherman-Al Lewis 
NOW'S THE TIME TO FALL IN LOVE 
Side Two 
1. IF YOU KNEW SUSIE (Like | Know Susie) B. G. DeSylva 
From The Musical Production ‘‘Big Boy”’ 
With Orchestra Directed By Victor Young 
Ther Garclinnr inthe oe 2. MA (He’s Making Eyes At Me) Con Conrad-Sidney Clare 
By jhe Ilght 0! of PeThenslivery, With Orchestra Directed By Victor Young 
Harvest Moon The Best Things Tootsie ic Byc) e Carolina 
ri Kppic Cider » Good igee In ‘The. Morning 3. ALABAMY BOUND Ray Henderson-B. G. DeSylva-Bud Green 
DL 7 DL 9035 With Orchestra Directed By Victor Young 
DL 78884 (Stereo) 
4. MARGIE Con Conrad-J. R. Robinson-B. Davis 
she eahutcde MAEAWEST AES GREATESOFHIERTUCKER Featured In The 20th Century-Fox Picture ‘‘Margie"’ 
: rz With Orchestra Directed By Victor Young 
5. THEY GO WILD SIMPLY WILD OVER ME Joe McCarthy-Fred Fisher 
6. HOW 'YA GONNA KEEP 'EM DOWN ON THE FARM? 


(After They’ve Seen Paree) Walter Donaldson-Joe Young-Sam Lewis 
With Orchestra Directed By Victor Young 


It is a legend that Eddie Cantor, the little East Side boy, leaped overnight from 
obscurity to fame. But Eddie gently corrected the legend by commenting, “‘Some- 
times it takes thirty years to become a star overnight.’”’ He began by singing and 
dancing his way from the sidewalks of New York’s Hester Street to the rough 





or A x Guy What Takes 
His Time e If I Could Be With Ss 
You « Criswell Predicts. oni eEOLeTh 


bi sore ie oe : and rowdy Bowery Theater. He progressed through a series of saloon appear- 
sAT p. 
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ances to cabaret shows and vaudeville engagements...to featured spots in the 
Ziegfeld “Follies”...to top billing and personal stardom in such stage vehicles 
as “Kid Boots” and “Whoopee,” screen triumphs in ‘“‘The Kid From Spain,” 
“Kid Millions,” “Strike Me Pink,” and many others. His stature as a celebrity 
was hugely increased by his eminence in recording. 

His talents as entertainer were recognized before he was thirty. In 1920 
Brunswick signed him to a five-year recording contract at $220,000—which put 
him in the top record bracket with Enrico Caruso. The public loved him more 
and more with the increasing years. They called him “Banjo Eyes” and joked 
about his five daughters, and felt warm whenever he referred to them and their 
mother, his childhood sweetheart, Ida Tobias. 

Eddie Cantor has passed on but his records could well serve as milestones 
in the musical history of America. 


IS EVERYBODY HAPPY? 
MARLENE DIETRICH TED LEWIS And His Orchestra 


[ Marlene Dietrich 
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Sure Enough 


Silent Way emails Convenient Outs 
AS y 4 7 


Through You 


Suspicious 
Activity 


; ; os a Riptide 
Wound by Silent Way was. I Don’t Want To Hold Your Hand 


tracked, mixed, and mastered 

by a very patient Ryan Jones. 
Drums played by Erin Nelson. Marty and Drucker played whatever else you hear. 
Songs are sung by whoever wrote them except: 1, 4, 6, 8, and 9. 


Photo by Matt Kleinschmidt: www.mattkleinschmidt.com 

Layout by Amanda Cirz 

Online: www.myspace.com/silentwaynb 

L 

Album Artwork by Diana Palermo: http://myparasolisyourparasol .blogspot.com/ 
Kamikaze Dan, Lotus Fucker, Nick Seasick, craigFUyoung, Slaw, Jarrett D., Nowarehouse (RIP), Sacri-Fidels, 
Anthony and Sherri from Kentucky, Kale I Resign, Dennis Terrordome, Tom Draize, A Smile Full of Ale, The 

Vyssotsky Family in South Carolina, The Cirigliano Family in Texas, Surburban Smash, God Fodder, Moose 
and Mary Elizabeth, and everyone who has put us up or booked us a show or been inexplicably great to us 
without fail--Thank you all. ‘ 
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Just To Behold His Face Se EE 
Sinner Man - Soloist: Lois Tillery 

Just In Time - Soloist: Sylvia Wayman 

Look To Jesus - Soloist: Barbara Best 


B 

The Comforter - Soloist: Lois Tillery 

In The Name Of Jesus - Soloist: Lois Tillery 
We Must Work The Works 


I’m Going Up To Get My Reward - Soloist: Barbara Best 
If You Don’t Know Me By Now 





Special Thanks To 





Extra Special Thanks to Mr. Harold Sutton for coordinating our music and just helping us to get it together!! 





Through the last year I have been blessed to know and love the BL@S Singers. For once again the lives of many 
have been touched by these three very annointed and gifted ladies, the BL&S Singers. They have given spiritual 
inspiration to their many followers. For they have taken gospel to higher heights here in the Nation's Capitol 
and across the country. May the Lord bless the BL&S Singers in this great spiritual endeavor. For once you 
hear this album you will be touched by the power that is in it 
May the Lord shower His blessings on these very talented ladies the BLGS Singers 

Raynetta Ray 

Music Director 

WYCB Radio 1340 AM Washington, D.C 


i ed 


BL&S, we praise the Lord for you, and your service. Keep singing songs of praises, redemption and goodwill 
For without a song life would be very empty and vague 


Keep the faith of Jesus Christ, and go ahead. Remember, nothing can stop you if you abide in the Lord, and 
your desire to succeed is strong enough. 


We, the pastor, his wife, and the church appreciate you. We support you with our prayers, love and service 
TO GOD BE THE GLORY} 

Faith Bible Church 
1350 Manland Ave... N.E Washington, D.C. 20002 


Dr. Lewts T. Tait, Sr., Pastor 








All glory, honor, power, and praises be unto our God for His mighty acts. Once again He has blessed us to lift 
up our voices in song in Praise to Him. Our hearts are filled with thanksgiving and devotion as we look toward 
heaven, the source of our strength. May you too be encouraged, inspired, and uplifted in your spirit as you 
remember to always ‘‘Look To Jesus’'!! 





We Love You!! i) 
MUSICAL CREDITS Je 


- ae 
i (kh ib ( G 
Piano Drums | sae are 
Norman Weeks Danny McCrimmons q) ~ Ba 





: : Harold Sutton Terron Whitehead { 
Booking information: Cority Quarles, ip « : ANY, 
Baas, Sylvia C. Wayman is j 
6545 Hil-Mar AIO ee ALY Synthesizer < y 
Apt. 201 Norman Weeks | { 
Forestville, Maryland 20747 Organ Ory Oran ah 
(301) 735-3626 Harold Sutton sg) peas i 


Cority Quarles, Jr. Bass ) 
2 1 4 O- 1 4 74 O- 1 Rev. Frank Frazier, Jr. Terrance Richburg , 
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Dr. and Mrs. Lewis T. Tait For Your Love and Support!! 
M.C.’'s Rev. Ricardo Brent & Rosilyn T. Lynch For Everything!! 
All Our Musicians You Worked So Very Hard. . We Love You!! } 
Evangelist Sarah ‘‘Mom’’ Adams For Fasting and Praying!! 
Raynetta Ray, W.Y.C.B. Radio For Your Friendship!! 
Dea. and Mrs. Sivester Washington For Your Patience!! 
Faith Bible Church For Your Support!! 
Our Families.and Friends For Your Faith In Us!! 
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JIM DUFFY 














> JIMMY DiNARDO 
CHRIS DiNARDO 
BACKGROUND. GARY FRANCE, 
JIMMY DiNARDO 
AMO BROWNSTEN 
{OE CUNED 6 TONY AUTORE 
ROB OMIT 
BOSTON & LACXBEARD 
STUDIOS WNCDUN, 
MINGTSTUND STUDS 
WHITE PANS NM 
BOB FAMILAR 
6 GEOFF READ 
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CHRIS KELLEY 

BRIAN HESS 

JIM DUFFY & 

DOWNTOWN RECORDERS, 

TOM SCHNEIDER 

P.O. BOX 12 
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COOL FEEL OF BRICK 
at anieris 
LOTHAR SEGELER, EVERGREEN 

INVASION 

AD LS 


=} NOTHING TO HOLD ON T0 


= BUN) 


SDETWO 


Pron 
NEW BRERD 

ONLY ANIGHT 
EDUCATION IN LOVE 
FORBIDDEN FRUIT 
PUSH AND SHOVE 
HAVES OF LOVE 

LFAD VOCALS: 

KEYBOARDS: 

GUITAR: 

BASS; 

PERCUSSION: 

DRUMS: 

COVER PHOTOGRAPHY: CAROL FONDE’ * 

CRAIG KARN. PETER MARTINEZ, HILLY 
RIFT KIKI MABELLINE, HILLARY AND: 
. ALL OUR‘FRIENDS AND FAMILY WHO HAVE 
SUPPORTED US ALONG THE WAY. * 
ne 


VOCALS: 
PRODUCED BY 
AECOROED BY 
MED BY. 
RECORDED AT 
MID ASSISTANCE 
COVER DES: 
MANAGENENT 






RUM © \\ WELL HE TOLD US OF HIS LOVE HOW HE COULDN'T SURVIVE ALL THE DOUBT AND SELF PITY AND NOW IT'S NATIONWIDE 
IT WAS A RUMORS OF A WAR NOW THAT MADE HIM EXPLORE A LITTLE THING CALLED FIGHTING WITH THE GIRL NEXT DOOR (I HAD TO RUN) | 
I JUST HAD TO RUN (L,-HAD TOO MUCH FUN) CUZ I WAS HAVING TOO MUCH FUN RUMORS OF A WAR, RUMORS OF A WAR RUMORS OF A WAR, | 
RUMORS OF A WAR WELL HE TOLD.US OF HIS CHOICE ALL YOU GIRLS AND BOYS SEE IT'S HARD TO GO ON LOVIN' WHEN YOU'VE GOT FIGHTIN’ 
CHORES AND HE TOLD US OF A TIME THE WATER FLOWED LIKE WINE I FEEL THE COLD WIND BLOWING I SEE THE SUN REFUSE TO SHINE (1 
HAD TO RUN) I JUST HAD-TO RUN (I HAD TOO MUCH FUN) CUZ I WAS HAVING TOO MUCH FUN RUMOKS OF A WAR, RUMORS OF A WAR RUMORS ' 
OF A WAR, RUMORS OF A WAR. is o\\) isi85)5i0) THE SUN COMES AROUND, YOU WATCH IT GOING DOWN AGAIN TAKE ANOTHER TRIP BUT YOU 
DON'T KNOW WHERE YOU'VE" BEEN IT'S COMING UP AGAIN AND YOU'RE NOT GETTING WHAT YOU NEED IT'S TIME TO DIG THE NEW BREED! 
IT'S TIME TO DIG THE NEW BREED FAST READY TEDDY WAS JUST ABOUT TO GIVE UP HOPE DROVE HIMSELF JUST ABOUT TO THE END OF HIS| 
ROPE HE TURNED AND FOUND HE COULDN'T DO THE DEED IT'S TIME’ TO DIG THE NEW BREED IT'S TIME TO DIG THE NEW BREED YOU KNOW, 
NOW YOU KNOW WHAT THE WORLD HAS COME TO COME ON, STEP RIGHT UP, I'LL SHOW YOU WHAT I'M GONNA DO I'M CONNES JG BD NEW 
BREED, IT'LL CHANGE YOU LIKE LIGHTENING SPEED IT'S TIME TO DIG THE NEW BREED IT'S TIME TO DIG THE NEW.BREED Bvs(ejsuut 
ONE NIGHT WHEN I LAID EYES ON YOU ONE NIGHT I LEARNED ALL THE TIME YOU KNEW YOU'RE CLOSER NOW THAN I CAN “TELL AS” CLOSE. 
TO FALLING IS TO FEbL.IS THIS .A DREAM THAT YOU HAD AGAIN LAST NIGHT? IT'S ONLY A NIGHT, ONLY A NIGHT RED MARS ABOVE JUST OUT. 
OF REACH IT'S FURTHER DOWN AT THE END OF THE BEACH THE WAVES ROLL IN, THEY'RE ALL THE SAME OUT ON THE ROCKS THEY CALL YOUR 
NAME WILL THEY SPEAK THIS WAY AGAIN? YES THEY JUST MIGHT IT'S ONLY A NIGHT, ONLY A NIGHT IS THIS THE DREAM YOU HAD AGAIN) 
LAST NIGHT? OR JUST.SOME DISTANT SOUND THAT COMES FROM THE LIGHT? OUT ON THE ROCKS THE WAVES ‘CALL OUT YOUR NAME BUT WILL 
THEY SPEAK THIS WAY AGAIN? YEAH THEY JUST MIGHT IT'S ONLY A NIGHT, ONLY A NIGHT | ~ 6) OH YEAH NOW IT DID} 
/THE PRICK BUT IT DIDN'T GET US THROUGH OH SURE NOW I FEEL THAT CLICK BUT THEN THERE'S NOTHIN! TO HOLD ON TO I NEED! 
SOMETHING SAFE I NEED SOMEONE TO RELY ON 'CAUSE I'M LOST IN THE WAVE OF SOMETHING ‘TO GET HIGH ON BUT I'M STICKIN' IT OUT 
AND I'M RUBBIN' IT IN; AND «I'M SWEATIN' A LOT, STILL I'M DRINKIN’ I KNOW WHAT YOU WANT I'M AFRAID I CAN'T GIVE IT WE TRIED ONCE) 
BERG RE GOT NO DESIRE TO -RELIWE IT YOU'RE GETTIN! MIGHTY CLOSE YOW HOW I LOVED YOU FROM A DISTANCE I'M IN NEED OF SOME| 
ASSISTANCE BUT I'M STICKIN' IT OUT AND I'M RUBBIN' IT IN AND I'M TIN" A LOT, STILE NOTHIN' NOTHIN' ... NOTHIN' TO HOLD ON} 
TO NOTHIN’ ... NOTHINt=sTOMHOLD. ON TO (REPEAT SECOND VERSE) M = | FELL, I FELE AGAIN I FELL ON MY FACE AGAIN I FELL HOR 
THA® SILLY FEELING 1 SHOUED HAVE LEARNED BY NOW I KEEP ON MAKING ‘THE SAME MISTAKES I KEEP ON MAKING THE SAME MISTAKES Ht 
DON'T KNOW WHAT IT TAKES NOTHING MAKES SENSE TO ME NOT NOW, NEVER DID, PROB'LY NEVER WILL I FELL, I FELL AGAIN I FELL FOR| 
YOUR TRIP AGAIN I CAN'T BELTEVE I'M HUNG UP ON YOU I NEVER EVEN | ‘LIKED | YOU I KEEP ON MAKING THE SAME MISTAKES I KEEP ON) 
“MAKING THE SAME MISTAKES I DON'T KNOW WHAT IT TAKES NOTHING MAKES SENSE I'M HIGH, I'M HIGH AGAIN I'M- HIGHER THAN A KITE. 
AGAIN 1 CAN'T BELIEVE MY MOUTH WON'T TALK FACE IS FLUSHED, FEET WON'T WALK I KEEP ON MAKING THE SAME MISTAKES I KEEP_ ON, 


‘MAKITJG THE Sully MISTAKES DON'T KNOW WHAT IT TAKES ~ GUESS IT TAKES NOTHING AT ALL NOTHING AT ALL, NOTHING AT ALE £] 


EDUCATION IN LO (‘SHE WAS PAN ANGEL WORE HER HAIR IN BOW EYES FROM THE HEAVENS A FACE OF SOMEONE WHO KNOWS (WHAT TO DQ)) 
I'D SEE HER ‘WALKING I'D SEE HERSTALKING Oe iE BOYSsCOULDN WHEE BUm WONDER WOULD SHE SHOW ME HER JOYS YOUR INFATUATION' 
WAS MY EDUCATION IN LOVE YOUR INFATUATION WAS MY EDUCATION IN LOVE WHEN IT STARTED I SAID LOVE WAS AN EASE AS TIME ROLLED) 
BY SHE WAS HARD TO PLEASE I SWORE OFF DRINKIN' AND BOUGHT A NEW CAR THE DAY SHE LEFT ME I SMASHED IT UP ON THE WAY HOME. 
FROM THE BAR YOUR INFATUATION WAS MY EDUCATION IN LOVE YOUR INFATUATION WAS MY EDUCATION IN LOVE SHE WAS AN ANGEL WORE 
HER HAIR IN A BUN TONS OF MONEY (TONS) AND TONS OF FUN I'D SEE HER WALKING I'D SEE HER TALKING TO THE BOYS (HEY, SWEETHEART) | 
COULDN'T HELP BUT WONDER WOULD SHE SHOW ME HER JOYS YOUR INFATUATION WAS MY EDUCATION IN LOVE YOUR INFATUATION WAS MY 
EDUCATION IN LOVE YOUR INFATU-ATU-ATION WAS MY EDU-EDU- CATION IN LOVE YOUR INFATU-ATU-ATION WAS MY EDU-EDU-CATION IN LOVE 
ap 10} <9539D)D): is) STEP THROUGH THE GARDEN, SPLINTERED SHINE NOW IS THE MOMENT, NOW IS THE TIME TIME TO SLINK THROUGH THE 
JUNGLE, RIPE ON THE VINE NO ONE WILL FIND US, YOU WILL BE MINE YOUR FORBIDDEN FRUIT I TAKE ONE BITE OF YOUR FORBIDDEN FRUIT 
STEP DOWN THE SIDEWALK MOONLIGHT CRIME NOW IS THE MOMENT NOW IS THE TIME TIME TO SLINK THROUGH THE JUNGLE, RIPE ON THE 
VINE NO ONE'S GONNA FIND US, YOU WILL BE MINE YOUR FORBIDDEN FRUIT I TAKE ONE BITE OF YOUR FORBIDDEN FRUIT CAN'T HELP 
MYSELF, IT'S WHAT,;I'M ALL ABOUT YOU CAN TAKE ME ON, YOU CAN'T THROW ME OUT CAN'T HELP MYSELF, IT'S WHAT I GOTTA BE GONNA 
TAKE YOU DPCGWN,=COME ON BABY ... (REPEAT SECOND VERSE) YOUR ON FRUIT 1 TAKE ONE BITE OF YOUR FORBIDDEN FRUIT YOUR 
FORBIDDEN |FRUITeI) TAKE ONE BIDE TOF EY OURS E ORE ND) DEIN eer Uline sl O}s) s (iy. (Ow WITH A PUSH AND A SHOVE WE ATTEMPT AT LOVE, MOVE 
AHEAD WITH A PU ISH AND A SHOVE WE ATTEMPT AT LOVE, MOVE AHEAD YOU'RE STILL LOOKING AT THE WORDS I SAID AND MESSING WITH 
MY HEAD WITH AsPJSH AND A SHOVE WE ATTEMPT AT LOVE STILL WE CALL THIS MOVING AHEAD I CAN STILL RECALL YOU'RE LITTLE WORLD 
SHONE BRIGHT LIKE A CRYSTAL BALL BUT NOW WERE PUSHING AND SHOVING FORGET ABOUT LOVING STILL WE CALL THIS MOVING AHEAD WE 
KEEP TRYING ‘(ERYING ...) STILL WE'RE CRYING THAT'S THE WAY IT'S GONNA STAY. WITH A PUSH AND A SHOVE WE ATTEMPT AT LOVE, MOVE 
AHEAD WITH A PUSH AND A SHOVE WE ATTEMPT AT LOVE, MOVE AHEAD ROLLING OVER HUNDRED TIMES THIS MORNING IN BED MAKES THAT 
JOHNSON RED ROLLING OVER HUNDRED TIMES THIS MORNING MAKES THAT KING CRIMSON SO DAMN RED WITH A PUSH AND A ‘SHOVE WE 
ATTEMPT Al LOVE AND WE TRY WE TRY TO MOVE AHEAD \\/:\\/> RIDE MY THOUGHTS TO THE STATION LET'S CEMENT OUR‘ RELATION 
THERE'S A (REASON |FOR US BEING HERE AND NOW RIDE MY DREAMS, MY SENSATION AS I CREASE YOUR CREATION THERE'S SUCH A BEAUTY 
TO YOUR RUYTHM AND YOUR SMILE RIDING YOUR WAVES OF LOVE RIDING YOUR WAVES OF LOVE RIDE MY DREAMS TO THE OCEAN’ LET ME 
FEEL YOUR EMOTION THERE'S A WARMTH BENEATH THE SHADOWS OF THE MOON RIDE MY WAVES, MY SENSATION AS I CREASE YOUR CREATION 
THERE! e SUCH A BEAUTY TO YOUR RHTHYM DON'T LET ME COME TO SOON RIDING YOUR WAVES OF LOVE RIDING YOUR WAVES OF LOVE mq 















(0) 46 A GOOD CROWD HANGING OUT TONIGHT THE BODHISATVAS OF THE STREET PASSING ALL THE TIME IN THE WORLD 
TOGETHER THEY! RE DYING BUT THEY'RE LAUGHING SLURPING BROWN BAG BOTTLES OF BEER THERE IS MUCH TO DISCUSS LIKE THE GHOST 
OF THE TOWER THE COOL FEEL OF BRICK AND OLD JIMMY'S NEW EARRING SCHEMES AND DREAMS DRINKIN’ WINE WITH AN AMPUTEE PLENTY 





OF PEOPLE TO TALK TO AND SEE AS THE CARS SCREAM BY WOMEN WALKING SMOOTH IN ALL THEIR FASHION NYLONS HUMMING SENSUOUS 
OPERAS BEER RUNNING DOWN MY CHIN AND I GRIN AND MY TEMPERATURES RISING ANOTHER DEGREE I WAS SMOKING THAI IN A DOORWAY 
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1. | APOLOGIZE and I’m Sorry 1. YOU’LL NEVER BE SOMEONE 
LLOYD BRYER LLOYD BRYER AND BUD DeSYLVA ! 
(Malcolm Music BMI) 2:23 (Malcolm Music BMI) 2:51 
: By 
2. BLUE IS MY HEART 2. DAINTY BRENDA LEE 
LLOYD BRYER AND BUD DeSYLVA LLOYD BRYER | 
(American Music BMI) 2:39 (Admar Music BMI) 1:50 
3. YOU’RE NOT WORTH MY TIME 3. ONCE IN EVERY LIFETIME a 
LLOYD BRYER AND BILLY WALSH LLOYD BRYER AND BUD DeSYLVA 
(American Music BMI) 2:49 (Malcolm Music BMI) 3:02 
4. PROMISE ME You’ll Be Mine 4. ’/LL BE BACK 
LLOYD BRYER LLOYD BRYER AND BUD DeSYLVA 
(Malcolm Music BMI) 2:56 (American Music BMI) 2:03 
5. EXIT STREET 5. WHEREVER YOU ARE | 
LLOYD BRYER AND BUD DeSYLVA LLOYD BRYER AND BUD DeSYLVA | 
(Admar Music BMI) 3:14 (Malcolm Music BMI) 2:57 
6. SEND BACK MY RIB 6. MY BLUEPRINT OF DREAMS 
LLOYD BRYER AND BUD DeSYLVA LLOYD BRYER AND BUD DeSYLVA 
(American Music BMI) 1:54 (American Music BMI) 2:29 
N 
‘ 
\ 
BETTY MILLS — Organ MIKE MELLO — Sax DEWEY DU TOIT — Drums ~~ 
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THE CLEVELAND GOLDEN ECHOS 


OLD TIME RELIGION 


J bie CLEVELAND GOLDEN ECHOS were discovered by ‘'Shorty'' Abrams. 
Shorty, living in Cleveland at the time, heard the group and was greatly 
impressed. He suggested that the group contact Max Cooperstein at Checker 
Records. They did and arrangements were made to record The Echos. The 
end of the story is told in this album which we think is a fine effort. 

The Echos, unlike many quartettes who depend on one lead singer, 
have at least three voices capable of singing lead. Their style sort of reminds 
one of the gospel sounds of the 40's and early 50's, to which many fans 
simply say amen. There's nothing wrong with modern gospel but there's a 
vast audience for solid old-fashioned singing, best demonstrated by the 
Cleveland Golden Echos. 


Although this is the first recorded work by the Echos, they are by no 
means short on experience. The group first organized in 1949 under the 
direction of Albert Scott and Robert Lewis. Down through the years many 
problems arose and hardships were frequent, but somehow the Echos sur- 
vived and continued to sing because they loved to sing. Like most groups, 
the Echos had to replace personnel leaving the group from time to time. 
However, finding the right man to fit in with an established group is quite a 
task. In 1960, the group became stable and intact and they have continued 


as the Echos we know today. 


They are: Jessie Allen, lead tenor; Eddie Patrick, lead tenor and guitar- 
ist; Dan P. Wilson and Jimmie Hughes, tenors; Albert Scott, lead baritone; 
Fred Jordan, tenor and guitarist; Robert Lewis, bass; and John Reid, bass. 

Virtually all of the new songs are composed by Albert Scott with Dan 
Wilson contributing from time to time. a 

The Echos are thankful for having this opportunity to be heard on record 
and the Chess organization is happy to present the Cleveland Golden Echos 
to the world. . 

—Gene Barge 





The Cleveland Golden Echos 
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_ CHECKER RECORDS, 320 East 21st Street, Chicago, Illinois 60616 


Off The Record 
Side 1 


OLD TIME RELIGION* 
(Traditional arr. by Gene Barge) 
Chevis Music, Inc., BMI 


| WAS ON MY KNEES 
(Albert Scott) 


GLORY’S COMING 
(Albert Scott) 


| FINALLY MADE IT 
(Albert Scott) 


CHRISTIAN TESTIMONY 
(Dan P. Wilson) 


HYMN TIME 
(Jessie Allen) 


Side 2 


LOOKING BACK ON MY LIFE 
(Albert Scott) 


IF YOU COME TO MY HOUSE 
(Albert Scott) 


LOOKING FOR A MAN 
(Albert Scott) 


HE'S MY KING 
(Albert Scott) 


YOU SHOULD HAVE BEEN THERE 
(Albert Scott) : 


HAVE MERCY, MY FATHER 
(Dan P. Wilson) 


* All other compositions published 
by ARC MUSIC CORPORATION 





RECORDED: DECEMBER, 1966, AT AUDIO RECORDING STUDIO, CLEVELAND 
COVER PHOTO: DON S. BRONSTEIN 


COVER DESIGN: MICHAEL REID DESIGN 
ALBUM PRODUCTION: ABRAMS AND BARGE 
ALBUM SUPERVISION: MAX COOPERSTEIN 
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UAPANGOS 
HUASTECOS 








Con LOS CANTORES DE PANUCO 
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-HUAPANGO 
HUASTECOS © 


Dentro del rico folklore de México, el 
HUAPANGO HUASTECO destaca por 
su colorido, alegria y brillantez; que sur- 
gen de la limpieza y naturalidad lirica, 
atributos indispensables en el valor ar- 
tistico de esta manifestacion popular. 

Estos cantos se transmiten ancestral- 
mente de padres a hijos, considerandose 
en casi su totalidad anonimos, de prosa 
sana, se deja traslucir el espiritu encan- 
tador de esta gente arraigado a las tra- 
diciones de sus antepasados, y casi vir- 
gen al paso y progreso (0 a las deforma- 
ciones) de la musica popular. 

Con el animo de presentar un Disco en 
el que viven las interpretaciones auténti- 
cas del HUAPANGO HUASTECO, se ha 
grabado a uno de los Conjuntos mas Cco- 
nocidos en la region, contando con la co- 
laboracion de las Autoridades Municipa- 
les de Panuco, Veracruz. 

Independientemente de la riqueza en 
la instrumentacion, el falsete es una de 
las singularidades mas extraordinarias, 
EVERARDO RAMIREZ, la primera voz 
es uno de los grandes exponentes liricos 
de este canto. Los otros exponentes INO- 
CENCIO ZAVALA (alias ‘30 Meses), 
violin; CEFERINO GALINDO, Guitarra, 
y JOSE LUIS DELGADO, segunda voz y 
jarana. 

Asi pues; esperamos dar en esta graba- 
cion el genuino valor artistico del HUA- 
PANGO HUASTECO, mismo que por pri- 
mera vez en la Industria Disquera se po- 
ne al aleance del publico en grabaciones 
comerciales #e Alta Fidelidad. 
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record one 


SIDE 1 


YA, YA — Lee Dorsey 
(Fast Music, BMI) 

KANSAS CITY — Wilbert Harrison 
(Armo Publishing, BMI) 

SHOOP, SHOOP SONG — Betty Everett 
(TM Music, BMI) 

A MILLION TO ONE — Jimmy Charles 
(Starflower, BMI) 

C’MON & SWIM — Bobby Freeman 
(Taracrest Music, BMI) 

MY TRUE STORY — Jive-Five 
(Lescay Music, BMI) 

TOSSIN’ & TURNIN’ — Bobby Lewis 
(Lescay Music, BMI) 


SIDE 2 


YOU TALK TOO MUCH — Joe Jones 
(Kahl Music, BMI) 

WESTERN MOVIES — The Olympics 
(Elizabeth Music, BMI) 

THERE'S A MOON OUT TONIGHT - The Capris 
(Rob-Ann Music, BMI) 

BEEP, BEEP — The Playmates 
(H&L Music, BMI) 

PEPPERMINT TWIST — Joey Dee & The Starliters 
(Ware/Frost, BMI) 


SEVEN LITTLE GIRLS SITTING IN THE BACK SEAT -- 


Paul Evans & Curls (Sequence, ASCAP) 

BARBARA ANN — The Regents 
(Cousins, Inc., BMI) 

| NEED YOUR LOVING — Don Gardner & Dee Dee Ford 
(Fast Music, BMI) 


by arrangement with Vee Jay Records, Inc. These are original monophonic recordings electrically 
re-channeled to simulate stereo and can be played on any type record player 


record two 


SIDE 1 


DON’T PULL YOUR LOVE — Hamilton, Joe, Frank 
& Reynolds (Cents & Pence Musique Co., Inc., BMI) 
HEY THERE LONELY GIRL — Eddie Holman 
(Famous Music Corp., ASCAP) 
DIZZY — Tommy Roe 
(Low-Twi Music, BMI) 
THE THRILL IS GONE — B. B. King 
(Grosvenor House Music, ASCAP) 
HAIR — The Cowsills 
(United Artists Music Corp., Inc., ASCAP) 
THE CANDY IVAN — Sammy Davis, Jr. 
(Karadam Music, Inc., ASCAP) 


SIDE 2 


TRACY — The Cufflinks 
(Vanlee Music Corp, & Emily Music Corp., ASCAP) 

HOW DO YOU DO? — Mouth & McNeal 
(WB Music Corp., ASCAP) 

MA BELLE AMIE — The Tee Set 
(Legacy Music, Inc., BMI) 

MAGGIE MAY — Rod Stewart 
(MRC Music, Inc., BMI) 

GYPSY WOMAN — Brian Hyland 
(Curtom Pub. Co., BMI) 

GIRL WATCHER — The O’Kaysions 
(North State Music, ASCAP) 


We want to thank: A.B.C., Bluesway, Colossus, Congress, Decca, Dunhill, Evolution, Lionel, L & R, Mercury, MGM, 
Sunflower, Uni and Warner Brothers Records for helping us make it all happen. 


Produced for Custom Fidelity by RICK DONOVAN 


Re-recording and disc-mastering engineers: WILLIAM C. WYSOCK & TERRY H. MORE 


A presentation of P. M. Management Corp., 6259 Westheimer, Houston, Texas 77027 
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SPECIAL THANKS TO: 

JOHN LINCOLN WRIGHT, who helped coordinate this 
recording and was the master of ceremonies at the 
festivities; BILL RISEMAN of Northern Studios, whose 
technical expertise has proven invaluable; DAVID 
GESSNER, STEVE GARVAN, BARRY GLOVSKY, C.N.L, 
and others too numerous to mention. 


All selections recorded LIVE at “Jonathan SWIFT’s” in 
Harvard Square, Cambridge, Massachusetts, 1977 
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SWIFT'S 


Remixing, production, and engineering at: NORTHERN 
STUDIOS, Maynard, Massachusetts 


House Sound Engineer: LARRY FLINT 

Editing Engineer: DAVID “D.B.” BUTLER 

Art Direction and Design: WARREN FRANK GRAPHICS 
Photography: DAVID PARNES 

This album produced by: 

R.P. PRODUCTIONS, INC., Boston, Massachusetts 


RICHARD PUPI — President and Chairman of the Board 
AL GOLDMAN - Executive Producer 
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THE ESTES BOYS 
Personnel 


ALLEN ESTES: Lead Vocals, Guitar, and Harmonica 
BRUCE WALLACE: Piano, Guitar, and Vocals 

PAUL TOMASELLO: Bass Guitar and Vocals 

LEO EGAN: Pedal Steel 

PETER LINDSTROM: Drums, Percussion 


Overdub and Remix Engineer: DAVID “D.B.” 
BUTLER 

Overdub and Remix Producer: HOWARD 
LETOVSKY 

Direction and Management: STEPHEN BOND 
GARVAN (617) 263-5598 


WHEATSTRAW 
Personnel: 
CHUCK McDERMOTT: Lead Vocals and Electric 
Guitar 


ROCKY STONE: Lead Guitar 
CHARLIE IRWIN: Vocals, Bass Guitar 
JIM MENTEL: Piano 

KATHY BURKLY: Drums, Percussion 


Remix Engineer: GEORGE LILLY 

Produced by: CHUCK McDERMOTT & WHEAT- 
STRAW 

Management and Guidance: BARRY GLOVSKY 
(617) 536-8807 

DUET: CHUCK McDERMOTT & TINA WELCH 
Overdub Engineer: JONATHAN MAGOON 
Remix Engineer: ROBERT 

“JESSE” HENDERSON 

Remix Producer: JOHN MANCHESTER 





® ©1977 R.P. Productions Inc. 


Printed in U.S.A. — All Rights Reserved 
Warning — Unauthorized Duplication Is A Violation of 
Applicable Laws 
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JOE VAL and the NEW ENGLAND BLUEGRASS 


BOYS Appearing Courtesy of 
Personnel: ROUNDER RECORDS 


JOE VAL: Lead Vocals, Mandolin 

PAUL SILVIUS : Banjo and Vocals 

DAVE DILLON: Acoustic Guitar and Lead Vocals 
ERIC LEVENSON : Acoustic Bass 


Remix Engineer: DAVID “D.B.” BUTLER 
Produced by: JOE VAL 
Bookings: WATER RAT LTD. 


DAVID GESSNER (617) 926-1512 


LARRY FLINT and the SOUR MASH BOYS 
Personnel: 


LARRY FLINT: Lead Vocal and Guitar 
GEORGE NELSON: Lead Guitar 

ROB CAMPA: Drums 

DAVE BRODERICK: Bass Guitar 
ERIC LEVINE: Electric Fiddle 

JIM MENTEL: Piano 


Overdub and Remix Engineer: DAVID “D.B.” 
BUTLER 

Remix Producers: LARRY FLINT & JOHN 
LINCOLN WRIGHT 


JOHN LINCOLN WRIGHT and the SOUR MASH 
BOYS 
Personnel: 


JOHN LINCOLN WRIGHT: Lead Vocals 
GEORGE NELSON: Lead Guitar and Vocals 
GEORGE HEATH: Rhythm Guitar and Vocals 
ERIC LEVINE: Electric Fiddle 

DAVE BRODERICK: Electric Bass 

ROB CAMPA: Drums 


Remix Engineer: GEORGE LILLY 

Produced by: JOHN LINCOLN WRIGHT 

Management by: WATER RAT LTD. 
DAVID GESSNER 
(617) 926-1512 














Side One 


'~ Introduction by John Lincoln Wise: - ry A) 


THE ESTES BOYS 
* 1. Set Me Straight Again.......... 3:22 
mi ‘Allen Estes) 
own.To: ‘Earth Music (ASCAP) 


,. Wild Mountain Flowers erletereserere. S200 
a NC yc) 
Down To Earth Music (ASCAP) 
eo Is There Something On Your Mind. 4:52 
(AllenEstes) .- 
Down To Earth Music (G1 07,\ 34) 


CHUCK McDERMOTT & WHEATSTRAW - 


4. Georgia On A Fast Train.. :. cece 3:25 
Return Music Corp. (BMI) . 


_ 5. Rhumba Boogie 
(Clarence E. Snow) (BMI) 


.6. !' Woke Up A Mess Again Today. 4: 1:42 
(Col tira "4 McDermott) 
micDermott Words cs Witte (ASCAP) 


SideTwo . 
DUET: CHUCK McDERMOTT & 
TINA A) 3 Be » | 2 


1. Love’s Gonna Live Here 

(Buck Owens) (BMI) 

JOE VAL and the NEW ENGLAND 

BLUEGRASS BOYS 

_. -2. Philadelphia Lawyer 

x (Woody Guthrie) 
3: John Henry 

(@be Chistes) )) 


" “LARRY FLINT and the SOUR MASH BOYS. 


Introduction by John Lincoln Wright... :52 


4. Living In Lowell 
-' (or It’s So Lonely In Braintree with 
~ You In Methuen; It’s Almost Like _ 
Living in Lowell) - 


_ Wary atte) 
_Fast Freight Music (BMI) - 


’ JOHN LINCOLN WRIGHT and the SOUR 


MASH BOYS 


5. Tombstone Every Mile 
(Dan Fulkerson) 
Aroostock Music (BMI) 


Introduction by John Lincoln. Wright. . :25 


6. Win Me Over 
(John Lincoln Wright) 
Lincoln Lines (BMI) 


Introduction by John Lincoln Wright:. :30 


7. Wrong Place, Wrong Time, Again . 3:58 
(John Lincoln Wright) 
Lincoln Lines (BMI) 





From all the singers and pickers to 
AL GOLDMAN of Jonathan Swift's 
for giving us the stage to perform our 
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Chopin visited Vienna for the last time in 
November, 1830, remaining for some eight 
months in the city and drinking in the musi- 
cal atmosphere. He was an ardent devotee of 
the opera and his letters glow with accounts 
of Otello, Fra Diavolo, La Clemenza di Tito, 
Guillaume Tell, La Gazza ladra, and Le Siége 
de Corinthe. However he does not seem to 
have been pleased much by the instrumental 
music he heard. He complained about the 
eternal performances of dance music of two 
young men just beginning to make a splash 
with their waltzes, Liandler, quadrilles, 
polkas, ete.: Joseph Lanner and Johann 
Strauss, Sr. As Herbert Weinstock points 
out (Chopin, Knopf, 1949), ‘Lanner and 
Strauss were, in sober fact, the finest living 
Austrian composers, for music of more 
serious demeanor was, in 1831, wholly the 
work of second-rate men.’ And though 
Chopin may have felt some impatience for 
the eminently practical music of these men— 
music meant first and foremost to be danced 
to—he was to some extent influenced by 
them in his own waltzes. This can be clearly 
seen by comparing the waltzes he wrote in 
his pre-Vienna Polish years (e.g., Nos. 10, 
138, 14, or the four unnumbered juvenilia) 
with some of the waltzes written after the 
Viennese sojourn (Nos. 1, 2, 4, 9). Of course 
there is no question of a bland, total appro- 
priation of the Austrian style. Anyone who 
cannot tell the difference between a Chopin 
and a Strauss waltz is musically deaf. 

But certain elements of Chopin’s waltz 
style can reasonably be attributed to Vienna, 
Foremost among them is the tendency to 
abandon or at least modify his usually very 
strong concern for form. Waltzes 1 and 2 
are, if not formless, sprawling. They tend to 
echo the familiar waltz-set of the older and 
younger Strauss, in which one section gives 
way to another without much concern for the 
total picture. Chopin is too conscientious an 
artist to string tunes together at haphazard, 
however, and even in the most diffuse waltzes 
some device is introduced—most frequently 
a repetition of the opening material — to 
suggest unity. 

Another Straussian element is the per- 
sistent use of the oom-pa-pa bass. Here again 
Chopin modifies the device in a multitude of 
ways. The first note of the bar may be con- 
verted into part of a legato counter-melody. 
The rhythmic impulse may be momentarily 
impeded by the absence of the penultimate 
or final chord of the bar. Occasionally the 
accompaniment may climb into the right 
hand, as it partially does in the famous open- 
ing bars of Waltz No. 3, with its cello melody 
in the bass. But despite the ingenious varia- 
tions, the solid #4 underpinning is almost in- 
variably present (as perhaps it has to be for 
a waltz to be a waltz), and this makes for less 
rhythmic subtlety than in, say, the mazurkas 
or nocturnes. 

Chopin published only eight of his waltzes. 
Why he withheld the others from publication 


SIDE | NO. 1 IN E-FLAT MAJOR 
NO, 2 IN A-FLAT MAJOR 

NO. 3 IN A MINOR 

NO. 4 IN F MAJOR 

NO. 5 IN A-FLAT MAJOR 
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is somewhat mysterious. Several of the post- 
humously published pieces are distinctly 
superior to those he chose to print. In a 
number of cases, however, it is evident that 
he considered a piece still in the polishing 
and reworking stage by the number of ver- 
sions that have come down to us. 

No. 1 in E-flat Major. Op. 18. Written in 
1831, published in 1834 with a dedication to 
a lady with the un-Chopinesque name of 
Laura Horsford (probably one of an army of 
young female pupils). Chopin entitled the 
piece Grande Valse Brillante, and the claim 
does not seem excessive. Weinstock calls 
this “grandly superficial” music. It is ball- 
room music, probably meant to be danced to; 
a waltz-set, indeed, reminiscent of the piano 
dances of Schubert, even down to the fre- 
quent repeat indications. The Coda begins 
with four bars of unaccompanied bass and 
then whirls off into a brilliant “ballet” 
sequence. 

No. 2 in A-flat, Op. 34, No. 1. One of five 
waltzes in this key, this was composed in 
1835. It is in many ways similar to the Opus 
18 waltz, a kind of splendidly exhibitionist 
music. Like its predecessor it has an intro- 
duction whose purpose is to call the dancers 
(real or ideal) to their feet. One of the sec- 
tions has the clangor of a polonaise; it is im- 
mediately followed by another section that 
is at once polite and sentimental. The coda 
pares down the foregoing material to almost 
skeletal form. 

No. 3 in A Minor, Op. 34, No. 2. The opus 
34 waltzes are called Trois Valse Bril- 
lantes, but as Ernest Hutcheson remarked, 
this one would have been far more accurately 
called Valse triste. Composed in 1831, the 
same year as the Opus 18 waltz, it shows 
that Chopin could infuse his own particular 
melancholy into the form and produce some- 
thing as removed from the Strauss waltz as 
is conceivable. The opening melody in the 
left hand suggests the sound and technique 
of Chopin’s second favorite instrument, the 
cello (even down to the matter of practicable 
double-stopping ). 

No.4 in F Major, Op. 34, No. 3. This waltz 
(1888) appears to be the favorite of abso- 
lutely no one at all. It contains a grace-noted 
passage, ascending and descending with 
great daintiness, worthy of Meyerbeer. Its 
ending is eloquently abrupt. 

No. 5 in A-flat, Op. 42. Composed and pub- 
lished in 1840. This is the waltz Schumann, 
in a much-quoted review, referred to as 
“aristocratic through and through. If played 
for dancers, half of the ladies should be 
countesses at least.” A Leggiero passage, 
first heard at bar 41, recurs again and again 
as a unifying device—possibly, as Mr. Wein- 





stock suggests, in imitation of Schumann’s 
own Carnaval. 

No. 6 in D-flat, Op. 64, No. 1. All three 
waltzes of Opus 64 were composed in 1846- 
47 and published in the latter year. The first 
is the renowned Minule Waltz which only 


musical jugglers, not musicians, attempt to 
play in one minute. The lyrical middle sec- 
tion demands a considerable slowing down of 
tempo and caressing of phrase, although this 
too can be over done. 

No.7 in C-sharp Minor, Op. 64, No. 2. This 
“exceedingly graceful’ (Hutcheson) waltz 
contains a thrice-recurring section marked 
pit mosso (“faster”), and together with the 
main theme, heard twice, and the single 
statement of a middle section in D-flat, sug- 
gests how far Chopin had gone by 1846 in 
tightening the waltz form. 

No. 8 in A-flat, Op. 64, No. 3. Although 
less popular than many of the waltzes, this 
is one of the more fascinating. The melodic 
line is restlessly modulatory and chromatic. 
In the middle section the left hand plays a 
cryptic tenor melody. The coda, in constantly 
accelerating eighth notes, accents the bright 
sound of the piano’s upper reaches, and in 
the last few bars the left hand accompani- 
ment is dispensed with entirely. 

No. 9 in A-flat, Op. 69, No. 1. This waltz 
is sometimes called L’Adieu because it was 
composed (in 1835) as a parting gift for 
Marya Vodzhinska, one of several Polish 
girls whom Chopin loved and lost. It was 
published posthumously in 1855 and two al- 
ternate versions exist. Perhaps the most 
mazurka-like of the waltzes, it is a gem 
flawed only by a curiously rhetorical, de- 
clamatory passage toward the end; and even 
this may “work” esthetically when one con- 
siders the downward-wilting lines of resig- 
nation that conclude each of its statements. 

No. 10 in B minor, Op. 69, No. 2. A piece 
of gentle melancholy, this waltz was written 
in 1829. 

No. 11 in G-flat, Op. 70, No. 1. Composed 
in 1835. Startlingly enough, the first section 
of this waltz is a vigorous and unmistak- 
able yodeling tune. Chopin probably acquired 
the idea from Schubert, who loved to include 
such tunes in his Laéndler. The meno mosso 
middle section in thirds is pure Chopin, how- 
ever, The simple structure of the whole— 
ABA—makes a striking contrast with the 
over-burdened Waltz No. 2, written in the 
same year, 

No, 12 in F Minor, Op. 70, No. 2. Com- 
posed in 1842. The chief interest here is in 
the way Chopin turns the cloud of the first 
theme inside out, as it were, showing its 
silver lining: the first eight and one-half 
measures sigh softly in F minor and the next 
eleven and one-half, without altering the 
basic melodic line, transform melancholy to 
optimism through a simple modulation to 
E-flat. 

No, 13 in D-flat, Op. 70, No. 3. Composed, 
according to a letter of Chopin, one morning 
in 1829 when the composer was thinking of 
Konstantsya Gladkovska, a young soprano 
with whom he was infatuated at the time. 
The right hand is written in two voices 
almost throughout, although there is, of 
course, no sense of Bachian polyphony. 
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GUARANTEED HIGH FIDELITY 
MASTERWORKS 
No. 14 in E Minor, Op. Posth, Although a 
relatively early work (1830, published in 
1868) this is one of Chopin’s finest waltzes. 
It combines delicacy and insouciance, and 
for once the music seems to escape from the 
confines of its waltz-tempo. Chopin covers 
the keyboard with arpeggios as flexile and 
fragrant as sprays of May blossom. 
DAVID JOHNSON 


The Fourteen Waltzes constitute the 
second volume of a projected series of the 
Complete Piano Music of Chopin, played 
by the renowned Polish pianist, Alexander 
Brailowsky. Columbia has altready issued the 
Twenty-four Preludes on ML 5444 (stereo 
MS 6119). 

During his entire career, Alexander Brail- 
owsky has been closely identified with 
Chopin’s music. He gave the first complete 
Chopin cycle in history (Paris, 1924), using 
the composer’s own piano during part of the 
cycle. Since then he has presented no fewer 
than thirty such demanding one-man festi- 
vals of Chopin’s music, including four cycles 
in Manhattan, where the late Olin Downes 
pronounced him “the poet of the piano” ina 
New York Times review. Chopin’s sequi- 
centennial year (1960) brought forth two 
more memorable cycles, in Paris and Brus- 
sels. 

These gargantuan feats have been hailed 
with enthusiasm by the foreign as well as 
the domestic press. The Wiener Zeitung 
under the headline ‘“CHOPIN—mitreissend 
virtuos gespielt,” says: ‘Alexander Brailow- 
sky is a great virtuoso, and he plays Chopin 
like one. He plays him, as his second Chopin 
Evening in the large Konzerthaussaal again 
gave evidence, with powerful and effectual 
hands. However, he is no mere virtuoso; his 
virtuosity is always at the service of the mu- 
sic and is informed by a deep inner resource.” 
Dr. L. M. Walzel, in the Osterreichische neue 
Tageszeitung notes, “Every year Alexander 
Brailowsky comes to Vienna, and his appear- 
ance always means an enrichment of our 
musical life.’”’ The critic of La Gazette de 
Liege, under the enthusiastic heading of 
“ALEXANDRE BRAILOWSKY PLUS 
BRILLANT QUE JAMAIS”, declares that 
“It is thanks to Alexander Brailowsky that 
I began to discover and appreciate Chopin 
as an adolescent. The pianist has always been 
identified in my mind with the Polish com- 
poser... It is always with a certain emotion 
that I see Brailowsky play. Each time he is 
the same: his back slightly stooped, his smile 
broad and open as he caresses a chord or two 
with his agile fingers before launching into 
his first piece... He remains, without excep- 
tion, the Virtuoso. His virtuosity has some- 
thing almost insolent in its perfection; he is 
aconjurer, making his instrument sing with 
a myriad of sonorities. He seems to have a 
deep respect for that instrument which he 
cajoles with a certain nervous strength but 
always with a mastery and dignity.” 
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STEREO MAKES IT POSSIBLE FOR UNITED ARTISTS TO RECREATE THE FULL DIMENSIONAL SOUND OF THE ORIGINAL MUSIC. THE THRILLING 
EXPERIENCE OF A LIVE’ PERFORMANCE HAS BEEN PERMANENTLY CAPTURED ON THIS RECORDING TO BE ENJOYED WHENEVER YOU CHOOSE FOR 
COMPLETE PROTECTION OF THE RECORD 'S GROOVES AND THE BEST POSSIBLE REPRODUCTION. A STEREO CARTRIDGE AND STYLUS SHOULD BE USED 


UNITED ARTISTS RECORDS e 729 SEVENTH AVE e NEW YORK 19. NEW YORK 
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ALSO AVAILABLE ON REGULAR 
LONG PLAYING UAL 3290 


FERRANTE AND TEICHER 


LOVE THEMES FROM 



















After the love theme from ‘“‘Cleopatra,”’ what team handles the whole repertoire, the other | 
do you do for an encore? Ferrante & Teicher songs are sure to be talked about, too. Ferrante | 
have come up with an answer by following with & Teicher, like Cleopatra, need no introduction. | 
an assortment of romantic melodies steeped Their work on the keyboard is as familiar as hers 
in an exotic orientation. It takes nothing away was on the barge. It’s also not too far-fetched to 
from ‘‘Cleopatra’s’’ musical excitement and it suggest that their lush and flavorsome orches- 
even manages to add luster to the already illus- tral arrangements would have made the perfect 
trious melody from the most widely talked about musical setting for her affairs with Antony 
film of all time. But the way this notable piano and/or Caesar. WikerGross 





Orchestral Arrangements by Orchestra Conducted by Produced by 
FERRANTE & TEICHER NICK PERITO LEROY HOLMES 


cunt aetaid PSR 









DE TWO 
Caesar & Cleopatra Theme 2:57 
(Alex North) Robbins Music Inc.—ASCAP 










Antony & Cleopatra Theme 
(Alex North) Robbins Music Co.—ASCAP 






Samson & Delilah 3:20 
(Saint-Saens) adapted F&T, Arlou Music, Inc—ASCAP 


Caravan 2:32 
(D. Ellington-Tizol) Mills Music—ASCAP 







Devotion 2:38 
(Otto Cessano) Sounds Music Co.—ASCAP 


Moonlight on the Ganges ty id 
(Wallace-Myers) Campbell, Connelly, Inc.—ASCAP 






Orientale 2:39 
(C. Cui) adapted: F&T, Arlou Music Inc.—ASCAP 


In a Persian Market 3:20 
(Kettleby) Belwin, Inc.—ASCAP 






Sands of Time 2:50 
(Ferrante & Teicher) Arlou Music, Inc-—ASCAP 





Sirocco 3:16 
(Ferrante & Teicher) Arlou Music, Inc.—ASCAP 






Procession of Sardar 2:35 
(Ippolitov Ivanov) adapted: F&T, Arlou Music, Inc.—ASCAP 





Sheherazade 2:31 
(R. Korsokov) adapted: F&T, Arlou Music, Inc—ASCAP 
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Music from the film score composed and conducted by 
QUINCY JONES 


ritten for the dale directed AoE RICHARD 
a SRELEASE / PANAVISION® 


Manufactured and Distributed by RCA, New York, N.Y 
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IL SILENZIO (Nini Rosso) 
AVE MARIA (NO MORRO) - (Herivelto Martins) 
GLADIOLES (Jaromir Vomaéka) 

LETHE (Mojmir Balling/ Vaclav Zahradnik) 

MIROSLAV BURES - trumpet 

-KAREL VLACH AND HIS ORCHESTRA (1) 
JAROMIR VOMACKA AND HIS GROUP (2, 3, 4) 

MIXED CHORUS/PAVEL KUHN (1, 2, 4) 











Cover arrangement © ARTIA, 1966 
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Gene Hull earned his degree in music at the University of Notre 
Dame, where he was director and organizer of the University’s big show 
orchestra for four years. Upon graduation he gained valuable experience 
traveling and recording with many top bands. 

This man is a versatile musician with a distinctive, personal approach 
to his music. Not only does he play flute, piccolo, clarinet and saxophone 
with refreshing originality, he is also a talented composer and an accom- 
plished conductor. 

Gene has worked with scores of top stars, including such giants as 
Tony Bennett, Bob Hope and Duke Ellington. He has performed for a 
variety of audiences, from the Newport Festival to the American Shake- 
speare Theatre, to Birdland, New York’s famous music emporium, and 
is in constant demand on the college circuit. 

“PICO PEAK-A-BOO” one of Gene’s own compositions, is an excit- 
ing presentation of the unique “Gene Hull” sound. 


LISTEN NOW!! IT’S WHAT'S HAPPENING!!!! 











MORE MUSIC FROM 


EPA-4339 





“PETER GUNN” 


Composed and Ganduscted by Henry Mancini 


(from the sound track o, tie NBC T¥ series “Peter Gunn”) 


SIDE 1 Waitin’ Bass 4:20 ¢ Spook! 2:55 Northridge 


sie Oo., ASCAP 


SIDE 2. The Little Maw Theme 2:12 * Goofin’ at the Coffee House 4:03 Northridge Music Co., ASCAP 


When Peter Gunn first streaksd like a bullet across the 
nation’s television screens laie in 1953, viewers were 
not only seeing the premiére of an =cticn-packed, tightly 
written melodrama, bui ¢):y were also hearing a new 
and pace-setting concep’ in hacke7onad music. Indeed, 
“background” hardly applies .o the Gunn scorings 
which are frequently very much in the foreground. 
Often a lengthy segment of the drama is enacted without 
a word of dialogue. In its stead are action, lights and 
camera—and the cool, insinuating Henry Mancini jazz. 

The action of Peter Gunn on the music scene has been 
moving along every bit as fast as the action of Feter 
Gunn on the television screen. On the heels of his best- 
selling Music FroM “PETER GUNN,’ 
tor Mancini has culled four musical high spots from the 


’ composer-conduc- 


show. Once again he has assembled the cream of Holly- 
wood’s sidemen—the same freewheeling musicians who 
implement the telecast sound tracks each week. 


EPA-4339 


Other best-selling EPs availab's at your RCA Victor dealer: 


EPA-4336 
The Music from ‘Peter Gunn’ tienry Mancini) 


Pat Suzuki on Broadway 
EPA-4333 


Fancy Meeting You Here (Bin Crosby-Rosemary Clooney) 
EPA-4331 
Give the Lady What She “ants (Lena Horne) EPA-4329 


EPA-4327 
EPA-4263 
EPA-4227 


That Wailin’ Horn Qon2h Jones) 
Belafonte Sings tiie Blues 
Destination Moon ‘Ames @rothers) 


IMPORTANT fOTICE — This is a “New Orthophonic”’ 
High Fidelity recording, designed for the phonograph of 
taday or tomorrow. Played on your present machine, it 
gives you the finest quality of reproduction. Played ona 
““Stereophonic’’ machine, it gives even more brilliant 
true-to-life fidelity. You can buy today, without fear of 
obsolescence in the future. 


© by Radio Corporation of America, 1959 


Printed in U.S.A. 
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“ASK “EM TO BUY™ SPOT CAMPAIGNS CERTIFIED CLEAN REST ROOM POLICY 


SELLING KEY’S IN ‘63 SERVICE, SALES & CLEANLINESS 


VACUUM CLEANER SERVICE Gasoline, oil, and TBA sales can liter- 
ally leap to new heights with the promotion of free vacuum cleaning service 
at the pumps, as well as in the wash and lube bays. 

Customers appreciate this outstanding service... it is something 
“extra”’...a service that will bring customers back into your station time 
after time...and its use will attract new customers, too. 

The Phillips Vacuum Cleaner Program now makes it possible for 
Phillips dealers to obtain one or more Doyle Vacuum Cleaners at a fraction 
of the list price. Complete with mounting brackets, and painted in special 
Phillips Red to attract the customer’s attention, a Doyle on each pump 
island makes it possible to offer quick, efficient, thorough island service to 
every customer crossing the drive. 








@ It’s quick, taking less than 60 seconds to clean the mats, ashtrays, and front seat upholstery. 
@ It’s practical, even in the newer step-down cars. 

® It’s clean, raising no dust cloud as you clean. 

@ It’s a proven service, used in each of your customers’ homes. 

® It saves time, your greatest single expense item. 

® It does better work on all cars, including new step-down design. 

@® It does more complete work, emptying ashtrays too. 

@ It can be used on the pump islands, in the lube and wash bays. 

® It gets the driver out of the car, for extra impulse buying in the station. 


Island merchandising and service performance mark the ‘outstanding’ station. Island vacuum 
cleaning is a “plus” service that is a real merchandiser. And to support the program, continuous 
promotional efforts will be used to provide another incentive for the motoring public to visit Phillips 66 
service stations. 

The new Doyle Model 20 Vacuum Cleaner brings on-the-spot convenience, as it hangs on the island 
posts. Wet and dry materials may be recovered with this unique business-building equipment item, 
and its weather-proof features permit leaving it on the island in all types of weather. 

Complete equipment includes 15 feet of flexible plastic hose, allowing service on both sides of the 
island; a curved swivel handle, to clear the transmission hump; a durable metal nozzle with brush; 
plus an easily installed hanger bracket and clamps for post or pole mounting at the pumps. 

Built to handle station needs, the Doyle invites its use by station personnel, and even the most 
casual customer appreciates the special courtesy of island cleaning. 

Open the door to more sales by giving complete consideration to your customer’s desires and 
needs. Order a vacuum cleaner for each island. You'll be glad you did when you hear the praise you'll 
get from your customers. Give your customer ‘‘A Clean Sweep” that they’ll appreciate. 
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MYSTERY MOTORIST PROGRAM More Mystery Motorists than 
ever sore $50 awards than ever...in 1963, as the Phillips Mystery 
Motorist Progra shifts te @ faster pace. 

The very vext ear that pulls inte your station may be driven by 
a Mystery Man or Woman. And the only way you-can be assured he 
or she does not slip by is to be sure that everyone on your driveways 1s 
in the proper Phillips uniform and that each follows the simple driveway 
service steps of the Golden Approach on every car entering the station. 

Time after time Phillips dealers have proved that this program is 
a means to bigger sales... special bonus money... more steady and 
satisfied customers. Every single step of the Golden Approach Service 
puts yea -in 4 better position to sell product. 
& yeu have to do to make those 
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¢. Window Cleaning Service— Use of cher ar cleaner and paper towels on car 
recommended: however, windows may be cleaned by other methods if the service is performed ‘o the 
eustomer’s satisfaction. Clean all windows... wipe off headlights and taillights. 3 


5 Check Tires — Offer to check air pressure in all tires. When you give service, be alert to the 
opportunities to sell. When you check a tire for pressure, check it for wear. Point out any defects 
to the customer ; 

6. Complete Transaction — Give a courteous “Thank You, Miss Jones. Come in again.” ...A 
proper sendoff is not merely routine. It is important! | 

As in 1962, a bonus certificate worth $50 will be awarded when a dealer or service salesman appears 
in the proper uniform and gives the Golden Approach Service to a Mystery Man or Woman. 

In addition, the station will this year be awarded a special window decal that will be a constant 
reminder to all service salesmen and all customers that this Phillips 66 service station has been cited 
for outstanding service and personal appearance. It says, in effect, that service is important business 


at this station. 


__J 
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MYSTERY MOTORIST PROGRAM More Mystery Motorists than 
ever ...more $50 awards than ever...in 1963, as the Phillips Mystery 
Motorist Program shifts to a faster pace. 

The very next car that pulls into your station may be driven by 
a Mystery Man or Woman. And the only way you can be assured he 
or she does not slip by is to be sure that everyone on your driveways is 
in the proper Phillips uniform and that each follows the simple driveway 
service steps of the Golden Approach on every car entering the station. 

Time after time Phillips dealers have proved that this program is 
a means to bigger sales...special bonus money...more steady and 
satisfied customers. Every single step of the Golden Approach Service 
puts you in a better position to sell product. 

Here’s all you have to do to make those motorists satisfied Phillips customers and pick up those 
extra sales... 

First, wear clean, proper uniform. This personal appearance builds customer confidence and 
attracts new customers to your drive. Don’t fumble your chance to win $50 because you are out of 
uniform. Then... 


1. The Proper Approach— Use a friendly greeting, calling the customer by name if 
possible. And in a courteous manner, ask for the order: “May I fill it up? Flite-Fuel? ... 
(pause) ... Sixty-Six? 





2. Floor Mat Service — Offer to clean both front floor mats with vacuum cleaner 
or whisk broom. (While doing this, look at the mileage sticker and odometer reading... 
the car may be due for servicing.) 


3. Under the Hood — Check oil level, battery, fan belt, water hose. Show the dipstick to the 
customer when he is readily available. Get under the hood without asking, unless necessary (hood 
latch may operate from inside car). The underhood check is a responsibility to the customer. 


4. Window Cleaning Service — Use of chemical cleaner and paper towels on car windows is 
recommended; however, windows may be cleaned by other methods if the service is performed to the 
customer’s satisfaction. Clean all windows... wipe off headlights and taillights. 


©). Check Tires — Offer to check air pressure in all tires. When you give service, be alert to the 
opportunities to sell. When you check a tire for pressure, check it for wear. Point out any defects 
to the customer. 


6. Complete Transaction — Give a courteous ‘“‘Thank You, Miss Jones. Come in again.” ...A 
proper sendoff is not merely routine. It is important! 

As in 1962, a bonus certificate worth $50 will be awarded when a dealer or service salesman appears 
in the proper uniform and gives the Golden Approach Service to a Mystery Man or Woman. 

In addition, the station will this year be awarded a special window decal that will be a constant 
reminder to all service salesmen and all customers that this Phillips 66 service station has been cited 
for outstanding service and personal appearance. It says, in effect, that service is important business 
at this station. 





Throughout the year, winners’ names will be published in the Phillips 66 SALESMAKER. But 
most important... good driveway service means good business. It’s your most marketable product. 
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“ASK ‘EM TO BUY’ SPOT CAMPAIGNS “Ask ’em to Buy,” are the four words that every 
service man should keep in mind at all times as the most important in his daily contact with customers. 
Try them yourself and you will be convinced. Each morning for the next five working days pay spe- 
cial attention to customer needs and ‘Ask ’em to Buy”... it’ll become a profitable habit. Makes no 
difference if you are a dealer or service salesman... you will be rewarded in the satisfaction that 
you are doing your job better as the sales mount up. 

As an aid to jobbers and dealers, Phillips will sponsor a series of product campaigns during 1965 
... special programs placing emphasis on chemicals, tires, motor oil, and batteries. The programs will 
be aimed at encouraging adequate dealer stocks of these products ...and they will go one step further 
... providing bonus packages of display materials to assist in moving product to the motorist. Coupled 
with the magic words, “Ask ’em to Buy,” these campaigns spell extra profits for all sellers of 66. 


March 1 through April 30, the emphasis will be on the full line of Phillips 66 Chemicals. Three 
“deals” will be offered...for small, medium, and large volume dealers... with an extra bonus of a 
set of attractive window display sales material going to all participating dealers. The attention-getting 
display material will remind you and your service salesmen to ‘“‘Ask ’em to Buy,” and will help you 
make sales to the impulse buyer. 


May 1 through June 30, Phillips 66 Tires will 
be the major campaign product. Truckload Tire Sale or Tire Sale kits are available from 
suppliers. An eye-catching window display that reminds customers that you are in the 
tire business will come as an extra bonus when your tire inventory qualifies you for 
the campaign bonus offer. Don’t forget that nearly 70 per cent of all tires are purchased 
on a budget plan. You have excellent terms for Phillips International and Executive credit card holders. 
You must also have a budget plan for those who do not have an acceptable credit card. As you check 
the customer’s tires and find worn or weak ones, ‘‘Ask ’em to Buy.” 


During the 60-day heavy demand period, 





To encourage more sales of Phillips oils during the heavy travel season, the Motor Oil Campaign 
has been set for July 1 through August 31. Whisk broom or vacuum cleaner service affords you the 
opportunity to check the sticker date and mileage on all cars. When the 
need for change is indicated, ‘“Ask ’em to Buy.” A useful bonus offer will 
be made with the purchase of motor oils, and as an extra bonus, you'll 
receive a set of window display sales materials that will help you sell 
more Trop-Artic Motor Oil. 


Only a battery test will tell you when a battery needs replacing. To 
remind you and your service salesmen to test batteries and sell a replace- 
ment for those that show age or indicate weakness, the Fall Battery 
Campaign has been scheduled September 1 through October 31. This is 











the beginning of the hardest months on batteries. Your customers will thank you for your interest, 
and you will make a profit on the sales. Dealers qualifying will receive an unusual display piece to 
accent battery sales. The sales aid will remind you and your employees that this is the time to find 
the need for replacements and to “‘Ask ’em to Buy.” 

Adopt the “Ask ’em to Buy” slogan in your operations. Remember, adequate stocks . . . effective 
display .. . plus ‘‘Ask ’em to Buy” will move merchandise that means profit to you. 
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CERTIFIED CLEAN REST ROOM POLICY “This letter is just to let you know that we are 
extremely pleased to find such clean and neat rest rooms.” 
‘“... Where the service was outstanding and the rest rooms were as neat as the best of motels.” 


“This was a welcome change as all the other stations had from rather poor to plain filthy 
rest rooms.” 

“The dealer was so alert and friendly, and the rest rooms were so clean.” 

These are Phillips customers talking. Seldom does a Phillips customer take the time to write the 
Company without mentioning the conditions found in the service station’s rest rooms, good or bad. 
Rest room cleanliness has a definite influence on the motorist when it comes time to stop for service 
...he expects spotless rest rooms as a part of your regular service. And motorists in all parts of the 
country now know that where they see the Certified Clean Rest Rooms sign in front of a Phillips 66 
station they are assured of neat, clean, well-supplied rest room facilities. 

The Phillips Certified Clean Rest Room Policy, announced in 1962, is a means to increased cus- 
tomer traffic and satisfaction. The Certified Clean Rest Rooms sign calls attention to the conditions a 
motorist may expect when he visits your station...it also recognizes you for your conception of 
progressive operation. 

Certain standards of cleanliness and condition must be met for rest room certification... 





Plumbing fixtures...must be of good ap pearance, clean, and in good working order. 
Mirrors ...undamaged and clean. 

Soap Dispenser ...good appearance, func tioning properly, and supplied with soap. 
Towel Dispenser... in good condition with adequate towel supply. 

Wastebasket ... plastic, and in good condi tion. 

Walls...clean and well painted, prefer ably tile. 


Floors ...preferably tile, but required to be clean, particularly around fixtures and in corners. 
Doors... privacy latch, comparable to those used in late model stations. 

Lights... operative and clean. 

Coat Hooks... serviceable. 

Coin Dispensers...no coin dispensers except sanitary napkins and Kleenex. 

Signs... Doorway plainly marked with standard “Men” and ‘‘Ladies”’ signs. 

Sanitation ...all plumbing fixtures and floors treated daily with Lysol solution. 

To qualify under the Certified Clean Rest Room Policy, you need only meet and keep these 
standards. When certified, you receive the customer-attracting Certified 
Clean Rest Rooms sign, a recognition plaque for each rest room, and 
key tags and key hanger if your rest rooms are kept locked. 

The minimum standards of cleanliness and sanitation must be 
maintained for you to retain certification of your rest rooms. Monthly 
inspections will be made by Phillips personnel. Rest rooms that do not 
meet these standards cannot be certified, and dealers who qualify but 
later fail to keep the requirements will lose their certification number, 
their driveway sign, and the recognition plaques. However, a requali- 
fication procedure has been established should a station be brought up 
to standard after losing certification. 














The Certified Clean Rest Room Policy is simple...and it is effective. As motorists are recognizing 
the significance of the Certified Clean Rest Rooms sign, dealers, too, are recognizing its valuable 
business-building drawing power. If your rest rooms are not certified...and if they can be brought 
up to the minimum standards... you are missing out on sales opportunities each day. Contact your 
Phillips Salesman right away to start your certification inspections. 
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THE BABY RECORD 
Bob McGrath/Katharine Smithrim 


BOUNCING RHYMES Ride Baby Ride;Mother and Father and Uncle John; 
To Market, To Market: This Is The Way The Ladies Ride;Baby A Go Go. 
FINGER AND TOE PLAYS This Little Pig Goes To Market:Round and Round The Garden: 
These Are Baby’s Fingers;Slowly, Slowly;Let’s Go To The Woods;Come A Look A See. 
ACTION RHYMES Riding On My Pony;Pop Goes The Weasel;Humpty Dumpty: 

1, 2, 3 Baby's On My Knee. 

INSTRUMENT PLAY Drums: Listen To My Drums;Baa Baa Black Sheep. Shakers’ Hey 
Diddle Diddie;Shakers Away. Bells: Ride A Cock Horse To Bamberry Cross. 
SONGS Head And Shoulders;As | Was Walking To Town One Day. 
LULLABIES Baa Baa Black Sheep (Different Version);Starlight, Starbright. 

The Baby Record was conceived by Katharine Smithrim and Bill Usher as an adaptation 
of Katharine’s “Music With Your Baby” classes. Produced and Recorded by Bill Usher. 

©1983 KIDS’ Records 
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THE BABY RECORD 
Bob McGrath/Katharine Smithrim 


BOUNCING RHYMES Tommy O'Flynn;Rickety, Rickety, Rocking Horse: 
Captain Go Side Track Your Train. 

FINGER AND TOE PLAYS There Was A Little Man;Shoe The Old Horse; 
This Little rig Had A Rub A Dub Dub; This Little Baby. 
ACTION RHYMES One Is A Giant;Clap Your Hands Little Sally; 
Ring Around The Rosie;Row, Row, Row Your Boat. 
INSTRUMENT PLAY Drums: | Can Play My Drum;Fee Fie Foe Fum. Sticks: Jack Be Nimble; 
1, 2 Buckle My Shoe. Belis: 1, 2, 3, 4 Jingle At The Cottage Door;Bell Horses. 
SONGS Let's Tap Our Legs Together:Rain Is Falling Down-Splash! 
LULLABIES Sleep My Babe:What'll | Do With My Baby-O7? 

The Baby Record was conceived by Katharine Smithrim and Bill Usher as an adaptation 
of Katharine’s “Music With Your Baby” classes. Produced and Recorded by Bill Usher. 

© 1983 KIDS’ Records 
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RIPPLES. ARIPPLES- Mr. Youth presents 
RIPPLING PRESETS oS. 
Bobby Steele at the Hammond Organ‘, 
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4249 Camero : Drive > 
Williamsville, N.Y.;/14221 
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RIPPLING PRESETS (2:17) Bobby Steele | 
SPANISH EYES (4:20) Singleton, Snyder, Kaeinpret vf 
GIRL FROM IPANEMA (2:47) Jobim f 
‘TIJUANA TAXI (2:24) Coleman af a 
DANSERO (4:10) Hyman, Danials, Parker | 
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RIPPLES.. RIPPLES-N Mr. Youth presents: 
RIPPLING PRESETS SS 


Bobby Steele at the Hammond Organ 
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4249 Cameron Drive 
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Williamsville, N.Y. 14221 
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FLIGHT OF THE BUMBLE BEE (2: 1) Rimsky-Korsakott/ 
\TRACY’S THEME (2:25) Ascher ce : 4 
YELLOW BIRD (3:33) Luboff-Kieth " fe 
THEME FROM “A MAN AND A WOMEN” 6:38) Lal 
SPANISH FLEA (2:18) Wechter | i 


an s WE: 


GET A GOOD START 


KIM 7054 , 33 1/3 RPM 
SIDE A Vocal & Music 










Warm-up Time 

Jumping Jack 

Bendable, Stretchable 
Ready, Set, Go 

| Can Do More 

Simon Says Jog Along 
Angels In The Snow 

Get Yourself Movin’ Around 


(P) 1980 
Kimbo Educational 
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GET A GOOD START 


33 1/3 RPM 


Instrumental Only 
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if You’re Happy And You Know It 
Looby Loo 

Skip To My Loo 

Paw Paw Patch 

Go Round And Round The Village 
Did You Ever See A Lassie? 

Frere Jacques 

Twinkle, Twinkle Little Star 


1980 
Kimbo Educational 
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DORI WELLS DUO 












: “EmrmrnD Rerecorded from client's = 
Side 1 STEREO ¢ furnished tape pHyyp LP 1 D 
STURT R TR YW) 
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1. CANDY MAN (Newly-Bricusse) ~ 
2. HELP ME MAKE IT THROUGH THE > 

NIGHT (Kristofferson) @ 
3. UNTIL IT’S TIME FOR YOU TO GO = 

(Saint-Marie) a 
4 | WON'T MENTION IT AGAIN 

(Mullens) 

5, MORE (Ortolani-Oliviero) 


Z-49461 


PUBLICATIONS © 
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a a q Rerecorded from client's = 
Side 2 STEREO cg furnished tape DYW/D LP 1 D 
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1. YOU DON'T KNOW WHAT LOVE IS > 
J (Raye-DePaul) Y 
a 2. FOR THE GOOD TIMES (Kristofferson) — 
in 3. SPEAK SOFTLY (Rota) a 
“ 4. HERE'S THAT RAINY DAY (Van Hausen)  @ 
O = 5 17'S IMPOSSIBLE iManzonera) & 
©, 6. OUR DAY WILL COME (Garson) 
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Featuring GEORGE MGRDICHIAN on the Oud 


F-9010 6S 
(RLP-20-B) 


1. SWEET SPRING (ANOUSH KAROUN) (Hank Merdigian) 
(Kah! Music-BMI-3:36) 
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1, ANGEL 
(H>ZazowB. Bikaye) 12.35 
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@® 1985 Crammed Discs 
© 1985 Crammed Music . 


1. JUST A TAIK-3.25 : 

“Ot prea Johnson-R. Matlock) 
2 JESUS: 1S COMING—33: ots 
°(M. Stokes-E. Johnson) 


_ 8, SLOW DOWN—4:28 - De “ ea 


_(M. Stokes-E. Johnson) _ 
4. EVERYTHING BUT FAIL—3: AS 
(M. Stokes-E. Johnson- R. Mgilack) 


~ Produced by Michael Stokes — 
Arranged by Johnny Allen _ 
shed by Desert ra ele. ts 


‘er an . 
Willow Girl Music Co. BMI 
 @ ) 1977 United Artists 
Music & Records Group, Inc 





oon § Songs, A ta - Es a s 


y a McCoy} Desert Rain Muslo, Ltd- 
Teac peel erie Inc. ASCAP 
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MONUMENT 


BILLY SWAN 
| CAN HELP 


SIDE 1 


KZ 33279 , \ 
STEREO AL 33279 
® 1974 Monument 


Record Corp. 


1. LOVER PLEASE 2:50 -B. Swan- 
2, | CAN HELP 4:00 -B. Swan- 
3. ’M HER FOOL 3:05 -D. Linde - B. Swan- 
























& 4) OUIKE (TO WORK FOR YOU 2:57 a 
% ~-B. Swan- = 
% 5. SHAKE, RATTLE AND ROLL 3.04 ‘ 
%, -Charles E. Calhoun- no 

oS 
Oe 


® eS 
"Toy < cok” 
OlsTRipuTED BY CP” 





|-K2339279 (c(i t—‘“‘—‘S~SS IDO 
‘STEREO | ae 
S — o_o | 1974 Monument — 








Record Corp. 


. a QUEEN OF MY HEART 3.03 es 
ve oe ‘ -B. Whitehead - B. Swan- 
A a e DON'T BE CRUEL (Slow Version) 4: iB 
Ce a -Otis Blackwell - Elvis Presley- 
Ve 8 WEDDING BELLS 4:12 -C. Boone- | 
wo 2 ee an WAYS OF A WOMAN IN LOVE 3:48 — 
Ne eG Rich - Bill dustis- 
bre 5, P. M. S. (Post Mortem Sickness) — 
ca 3:00 a Lancaster os 
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CIAL PRODUCTS 
@ 1973, THE HEARST CORP. 


Commemorating The Bicentennial Celebration of 


x S sos XY oS fa & in ay > Py se S 
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A 200-year diary of the average man’s comic and tragic 
encounters with history ... as reported by the news- 
paper that was there .. . THE NEWS AMERICAN 
. .. Baltimore’s first and oldest newspaper. 


Narrated by EDDIE! 
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_ DPL2-0039B-1 
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\LBERT @aca SPECIA 


© 1973, THE HEARST CORP. 
Commemorating The Bicentennial Celebration of 


THE NEWS AMERICAN 


NARRATOR: Eddie Albert. VOICE OF THE PAPER: 
Joel W. Aldred. VOICES: Bryna Raeburn, Phi! 
Tonken, Hetty Galen, Larry Robinson. SOUND 
ENGINEER: Bruce Kaiser. DIRECTED BY: 
Mel Kaiser. PRODUCER: Jere Chamberlin. 
PRODUCED BY: W. B. Doner and Co., 
Baltimore, Md. 

































Sidell Stereo 
DPL2-0039-C=2 
American Musical Milestones 
Presented by 
THE NEWS AMERICAN 
Baltimore’s First & Oldest Newspaper 
1 Shenandoah — Male Chorus of the 

Robert Shaw Chorale 


2 Jeanie with the Light Brown Hair — 
sam Cooke 


x 





3 Semper Fidelis — The United States 
Marine Band 

4 St. Louis Blues — Louis Armstrong and 
His Orchestra 

5 George M. Cohan Medley — Boston Pops 
Orchestra; Arthur Fiedler, Cond. 

6 The Charleston — Jean Goldkette and 
His Orchestra 
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(s)®@ RCA CORP.—MADE IN U.S.A. 
1973 RCA RECORDS 
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DPL2-0039-D-2 

American Musical Milestones 
Presented by 

THE NEWS AMERICAN 
Baltimore’s First & Oldest Newspaper 





1 Summertime — Leontyne Price 
2 Boogie Woogie — Tommy Dorsey Orchestra 
3 The Twist — King Curtis Combo with Vocal 


® 


4 Aquarius — Original Cast of ‘*Hair’’ — 
Ronald Dyson & Co. 

5 Raindrops Keep Fallin’ on My Head — 
Hugo Montenegro 

6 God Bless America — Kate Smith 





CA CORP.—MADE IN U.S.A. 
RCA RECORDS 






















SPANISH-ENGLISH BASIC AWARENESS 


T.S. R. 2801 33 1/3 RPM 
Side One © Think Siulmanetes Ltd. 
i BMI) ° 





2a 


Let’s Be Friends 

Let’s Play The Name Game 
Things In the Room 

Certain Words The Spanish Way 


Ba reid 


All Rights Reserved 


(P) Think Stallman Productions Ltd, 
Sold by Stalfiman Educatio:-al Systems Inc, 
P.O, Box AL 
Roslyn Heights, New York 11577 


















SPANISH-ENGLISH BASIC AWARENESS 


T.S.R. 2801 33 1/3 RPM 
Side Two q © Think Stallman. Prod, Ltd. 





(BMI]) 





1. On Saturday 

2. Let’s Learn To Count 

3. Seven Days In The Week 
4. Right Hand — Left Hand 
5. Up And Down Game 


All Rights Reserved 


() Think Stallman Productions Ltd. 


Sold by Stallman Educational Systems Inc, 
P.O. Box AL 
Roslyn Heights, New York 11577 
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ONE IN A MILLION YOU/LARRY GRAHAM * 


Produced by Larry Graham for Maui Music Productions 
Executive Producer: Ron Nadel 


BSK 3447 





1. ONE [N A MILLION YOU e 4:10 
(Sam Dees) Irving Music, Inc.-BM! 
2. STAND UP AND SHOUT ABOUT LOVE e 4:09 
(Larry Graham/Tina Graham/Sam Dees) 
Nineteen Eighty Foe Music/Irving Music, Inc.-BMI 


3. SWEETHEART 2 4:34 5 
: (Larry Graham) Nineteen Eighty Foe Music-BM|! - 
> 4. THERE’S SOMETHING ABOUT YOU e 5:29 : 
© (Larry Graham/Sam Dees) Ss 
Nineteen Eighty Foe Music/Irving Music, Inc.-BMI N 
a. 5. FOREVER YOURS « 1:16 — 
S (Larry Graham) Nineteen Eighty Foe Music-BM| 22) 
a fos 
a. ®1980 Warner Bros. Records, Inc. co 


2 a Warner Communications Company \- 
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< ONE IN AMILLION YOU/LARRY GRAHAM ~ 


Produced by Larry Graham for Maui Music Productions 





> Executive Producer: Ron Nadel - 
c Cc 
Oo BSK 3447 « 
Z | S 
< I « 
se] 

= wm 
. 1. ’'M SO GLAD IT’S SUMMER AGAIN e 4:16 > 
a 2. WHEN WE GET MARRIED @ 3:36 5 


ee) (Donald Hogan) Big Seven Music Corp.-BMI 


. 3. TIME FOR YOU AND ME e 3:00 5 
es 4 1 JUST CAN’T STOP DANCING e 5:20 = 
S 5. SUNSHINE, LOVE AND MUSIC e 2:08 : 

o =All Songs Written by Larry Graham except as indicated > 


°). All Songs Published by Nineteen Eighty Foe © 
o Music-BMI except as indicated oO 


‘al ©1980 Warner Bros. Records inc. < 


° | \ 
v9 a Warner Communications Company \ 
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HOLY MUSIC 
VENT 


Sa 


V6-5024 


(MGS-994) 


. WEDNESDAY—Second—13 :54 

» WEDNESDAY—Sixth—3:25 

- Composed By Malachi 
Published By Neenah Menasha. 


Music, Inc._—BMI 
(Trident Productions, Inc.) 
Werher Productions, Inc. 
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1. WEDNESDAY—Fourth—9:15 
2. WEDNESDAY—Fifth—5 :55 
| 3. WEDNESDAY—Eighth—4:48 


STEREO 


OF, “METRO: coLpwyt’ 












Composed By Malachi 
Published By Neenah Menasha 
Music, Inc.—BMI 

(Trident Productions, Inc.) 
Werber Productions, Inc. 
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oe 1 WHO’ s 5 SORRY. NOW (155), : ee 
2. POOR BUTTERFLY (2:31) 
ood, -NORDSEE WELLEN (3: 15) en een 
4. IVS THE TALK OF THE TOWN. @: 40) 
+5. THEOLD SPINNING. WHEEL 2: 00) 
~. 6, LORELEI. 

So herzig wie mei Liesel (2: 38) 
7. PRECIOUS LORD ne 00) 


















S sincing amen”, 


REQUEST ALBUM SP 





| 41004 | 
(PRP 16672) Meg 





_ GENTLE roy MY- MIND 7 40) | 
; | WILL WAIT FOR YOU (2: io} 
. FRAULEIN (2:05) 
. EDELWEISS (2:20) | 
» LAZY RIVER (1:55). - 
. NAUGHTY WALTZ a 2) 
. NACH HAUSE 
Abschied 
Ach, wei ist’ 5 peaked dann 3 
Mude bin ich geh’ zur Ruh (3:05). - 


NOU RON as 





Alexis Lichine’s 


THE JOY OF WINE 
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E4519-2 


Side 1 
















introduction And 
History Of Wine 


WINES OF FRANCE 
Bordeaux 


4 Doctor M. A. Amerine a 
© Baron Philippe de Rothschild o’ 
& Written with Victor Wolfson —" 

Produced By Herb Gale & 
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F METRO.GOLOWY™’ 














Alexis Lichine’s 


THE JOY OF WINE 


Side 2 


E4519-2 





WINES OF FRANCE 
Bordeaux (cont.) 
p Graves 
Beaudolais — 
Sauternes 
Cognae 
Armagnac . 
%, %, Burgundy at 
“4 Bernard Ginestet Se 
va Duke of Bedford me 
% Francels Hine ae 
O» Duke of Montesquieu we? 
“4 Written with Victor Wolfson G: 
ly Preduced By Herb Gale \ 
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PAlesie. Lichine’s 


THE JOY OF WINE 


Side 3 ¢ E4519-2 


WINES OF FRANCE 
Rhone Wines 
Loire Wines 
Champagne 


WINES OF GERMANY 
S Rhine Wines ¢ 
% Moselle Wines “y 
4 CLAUDE TAITTINGER < 
a) COUNT DE CHANDON-MOET A, 
Op, PRINCE P. VON METTERNICH o 
ae Written with Victor Wolfson 
40 "y Produced By Herb Gale wee’ 
Sig per 
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‘Alexis Lichina's 


THE JOY OF WINE 


Side 4 ¢ E4519-2 


WINES OF ITALY 
Chianti 
Soave 
Valpolicella 


WINES OF SPAIN 
WINES OF CALIFORNIA 
%, WINE AND FOOD | oy’ 




























%,. SERVICE OF WINE Ay 
> Barone Ricasoll Ay 
Gn Dr. M. A. Amerine ae 
Oo James Beard wv? 


~ Derothy Rodgers 


Written with Victor Wolfson we’ 
Produced By Herb Gale yee 
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“THE END OF THE WORLD! 


HOW.N EAR ISIT??” 
side One e | ah 33 1/3 RPM 











Congregatio -- Led by Altimiiterers 
: LBC Chorale 
Doug - (Solo) 
Doug & Paula (daughter) 
Doug - (Solo) 





“THE END OF THE WORLD! 
HOW NEAR IS 1T??” 


ot . : ; j SA 1/3 RPM 


Side Two ‘ 
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HEATHEN. WHO HAVE 
NEVER HEARD ABOUT JESUS, 
GOTO HELL? 
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HEATHEN WHO HAVE eo 
NEVER HEARD ABOUT JESUS, 9% 
~~ GO TO HELL? > 
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2 Mono a: ee 
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- PAUL FINKENBINDER 
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/ You Or Your Children? 
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by Francis L. Filas S. J. 


LONG PLAY 
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You Or Your Children? : 


by Francis L. Filas S. J. 
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VERITY 


P.0. Box 766 
Springfield, Mo. 65801 


LILLIAN WATTERS 


V-3302 Oy ee 
: ae .. | 





A “talking” record m3 


“FAITH SECRETS” 
Copyright 1961 by Lillian Watters 
(Ali rights reserved) 


VERITY 


P.O. Box 766 — 
| Springfield, Me. 65801 


LILLIAN WATTERS 


B. * - 
te ae 
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. \ il ; 


“FAITH SECRETS” 


Copyright 1961 by Lillian Watters 
| (All rights peeerved) 


V-3302 


A * “talking” record 
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Message by: 


JERRY BRANDT J 
.<CHURCH ACTION CRUSADE ~ 

13 BURINGTON DRIVE | 

LONGMONT , COLORADO 80501 
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THE FORBIDDEN OCCULT 


SIDE 2 gq STEREO 
720828 33 1/:} 


Message by: 





JERRY BRANDT 

CHURCH ACTION CRUDADE 

13 BURINGTON DRIVE 
LONGMONT , COLORADO 80501 


a FOR PLEASURE Ly, 
Ce MADE IN octet 


THE BIG BAND SHOW 


1 . 1 
STEREO . 4 MFP 50302 


®1976 SMFP 50302A 33% 


Music for Pleasure Ltd. 


1. THE KISS—Introduction by Jack Parnell (Parnell) Dix Music Ltd. 
2. SOUTH RAMPART STREET PARADE (Bauduc—Haggart) Big 3 
Music Ltd. 3. IN A SENTIMENTAL MOOD (Mills—Kurtz—Ellington) 
Lafleur 4. TRUMPET BLUES AND CANTABILE (James—Mathias) 
Famous Chappell Ltd. 5. HOT TODDY (Handler—Flanagan) 
Carlin Music Corp. 6. MANHATTAN SPIRITUAL (Maxted) 
Good Music Ltd. 7. ST. LOUIS BLUES MARCH (Handy) 
Francis Day & Hunter Ltd. 


JACK PARNELL 
Produced by Anton Kwiatkowski 
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_ MADE Tk’ Neale 2 


THE BIG BAND SHOW 
2 : 2 
STEREO - | MFP 903502 


@1976 SMFP 50302B 334 
Music for Pleasure Ltd. 


1. TUXEDO JUNCTION (Hawkins—Johnson) Lafleur 2. DARK TOWN 
POKER CLUB (Williams—Harvey—Vodery) Francis Day & Hunter Ltd. 
3. TAKE THE ‘A’ TRAIN (Strayhorn) Campbell Connelly & Co. Ltd. 
4. BIG NOISE FROM WINNETKA (Haggart—Baudue) Lafluer 
5. SKIN DEEP (Bellson) Leeds Music Ltd. 6. THE KISS 
(Parnell) Dix Music Ltd. 


JAGK PARNELL 
Produced by Anton Kwiatkowski 
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SMOKEY ROBINSON 


PR 145 


SIDE ONE 67029-D 
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Engineered by Ron Saint Germain 












“AND | DON’T LOVE YOU” (VOCAL) 7:10 (Intro 1:22) 
(W. Robinson) 


Bertam Music Company (ASCAP) 
Arranged by Reginald “Sonny” Burke 
Produced by William “Smokey” Robinson & Regin 
Reginald “Sonny” Burke 
Album Version in ““ESSAR”’ 6098TL 
Special Remix by Larry Levan & Benny Medina 


®)1984 Motown Record Corporation/ 
Distributed in the United States by 
MCA Distributing, Inc. 
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SMOKEY ROBINSON 


PR 145 
SIDE TWO 


67029-DI 












Engineered by Ron Saint Germain 


“AND | DON‘T LOVE YOU” 6:16 
INSTRUMENTAL (DUB) 


(W. Robinson) 

Bertam Music Company (ASCAP) 
prtataed by Reginald ‘’Sonny”’ Burke 
Produced by William “Smokey” Robinson & 
Reginald “Sonny” Burke 
Album Vocal Version in, “ESSAR” 6098TL 
Special Remix by Larry Levan & Benny Medina 


®1984 Motown Record Corporation/ 
Distributed in the United States by 
MCA Distributing, Inc. 

















Side One 


This Is Water 





as read by 
David Foster Wallace 
(24:00) 


E] hachette @o 


LITTLE, 

BROWN 
© 2009 Hachette Book Group, Inc. 
Manufactured in CZ. 




















Side Two 


This Is Water 


: | 





as read by 
Amy Wallace-Havens 
(23:00) 


le] hachette 8® 


LITTLE, 

BROWN 
© 2009 Hachette Book Group, Inc. 
Manufactured in C2. 


Produced by 


ARGUS COMMUNICATIONS CO. 


3505 N. Ashland Ave., Chicago 60657 


33/3 RPM SIDE 1 
LONG PLAY ¢$ CO 1818 A 


“WHY STOP AT THE MOON?” 


Father Fe-nard Basset, S.J. 





Produced by 


ARGUS COMMUNICATIONS CO. 


3505 N. Ashland Ave., Chicago 60657 


333 RPM SIDE 2 
LONG PLAY .§ CO 1818 B 


“WHY STOP AT THE MOON?” 


Father Bernard Bassei, S.J. 





Produced by 


ARGUS COMMUNICATIONS CO. 


3505 N. Ashland Ave., Chicago 60657 


334% RPM | SIDE 3 
LONG PLAY CO 1818 C 


“WHY STOP AT THE MOON?” 


Father Bernard Bassey, S.J. 





Produced by 


ARGUS COMMUNICATIONS CO. 


3505 N. Ashland Ave., Chicago 60657 


3373 RPM . SIDE 4 
LONG PLAY & CO 1818 D 


“WHY STOP AT THE MOON?” 


Father Bernard Basset, S.J. 





NO RUINOUS FEUD 
INCREDIBLE STRING BAND 


Produced by Mike Heron 


MS 2139 | SIDE 
(31,568) | 


1. EXPLORER 3:28 
ae Heron) 
2 WN BEFORE CATHAY 4:16 
( colm Le Maistre) 
3. SATURDAY MAYBE 2:02 
: (Robin Williamson) 
S 


























Selection of Traditional Reels arranged 
Robin Williamson 
5. OLD BUCCANEER 3:23 
_ (Robin Williamson 
6. AT THE LIGHTHOUSE DANCE 3:30 
(Malcolm Le Maistre) 
All selections published by 
Sop UFO Music, Inc | os 
Se p Cy 973 Island Records Ltd. ro 
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NO RUINOUS FEUD 
INCREDIBLE STRING BAND 


Produced by Mike Heron 


MS 2139 SIDE. 

(31,569) i] 
ie FIDDLE 2:23 

eid) RM ee Productions - ASCAP 
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BLUE TEARS 2:00 

Puy Parton) Owepar Pub., Inc. - BMI 
EATHER THE STORM 3:02 

Robin Williamson) 

. LITTLE bed A: 

Mike Heron) 

All selections Sublishad by UFO Music, Inc. <r 
So except as indicated so 


8.5 ®1973 Island Records Ltd. ee 
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ALL SPOTS FOR :30 BREAKS 





~ 


a 10 BREAKS 





ALL SPOTS FOR. 





. a ‘b Nerf 
ah a 
qe 











fakes the forest ohiléren on a journey of 
Cosmic chemembrance 






1. Cosmic Remembrance (10:11) a 
2.A Game Called Who Am | (10:13) ef 
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Kali Baku ~ 


takes the forest children on a journey of 
Cosmic Remembrance 





1. How Can | Tell My Guru 7-27) S 

2. A Cosmic Telephone Call From The SI 
_ Angel Liesle And The Buddha (10:23) oF 

3. Lonely Teardrops” (3:37) & 

<, x . oe 5 S 

4. The Yogi Tripper’ (2:34) Ss 

SU **Bonus Tracks oak oe 
x "© Log, ee vane 


eulsuo “233 ° | 


Sa 
tun 
is 
Y 
wok 

thy 
ae 


Se 


ae 
















“nickel 


Na recording 
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Stereo | | Side A 
Prod. by #CH-9637-A 
Jack Stang | 21757 

45 RPM 


“DO YOUR BEST” 5:12 
(R. Harris) 
Remix: Tommy Newton/ 
Pub. Stang Music/BMI 


© 1980, 1981, 1982 
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Stereo Side B 
Prod. by | #CH-9637-B 
Jack Stang \ | 21757 
N / 45 RPM 
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> 4 


1. “USE ME" 4:01 
(B. Withers) Arr.: J. Stang 
Pub.: Interior Music/BMI 


2. “SORRY” 3:19 
(R. Harris) Arr.: R. Harris/ 
Pub.: Stang Music/BMI 


© 1980, 1981, 1982 















Produced by Trevor eneneer ent Nick Glennie-Smith 


Side A Stereo 
JD-13503 


JD-13503-A 
5:18 

Intro: 1:00 
End: Fade 


33/3 RPM 
CHICKEN OUTLAW 


(Kevin Mooney) 


WB. Music Corp.,,ASCAP 


TM(s)® RCA CORP.—MADE IN U.S.A. 
© 198 982 RCA LTD. 














Produced by Trevor Spencer and Nick Glennie-Smith 
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SLANG TEACHER 


(Kevin Mooney) 


WB Music Corp., ASCAP 


TM(s)® RCA CORP.—MADE IN U.S.A. 
®) 1982 RCA LTD. 


Side B Stereo 
JD-13503 


JD-13503-B 
5:25 
Intro: 55 
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H.0. MUSIC ENTERPRISES INC. 


NO TIME FOR SUNDAY 





PRODUCED BY: tq K. 0. 84-1 
K.O. & GEORGE BARKER | oie 
a < SIDE A 














I. YOU CAN STAY 

2. NO TIME FOR SUNDAY 
3. STATION TO STATION 
4. SO LONG WITHOUT YOU 


© 1984 kK. O. MUSIC ENTERPRISES, INC. 
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| en ee ee RPM | 
ei ce CLEVELAND 


(6) 


Presents : 
SARAH JORDAN POWELL 


1. GOD KNOWS : 
~~ 2. WHY NOT DO IT TODAY 
3. ALL HE WANTS IS YOU | 

4. OH WHATA COMPANION ~ 
, “Unauthorized duplicatior is a | 
“violation of applicable laws.” 





SL 14278 ¢ ® © swe? 


a RPM | 


~ JAMES CLEVELAND © 
= Presents *. 
~ SARAH JORDAN POWELL 


ee 4. PRAYER WILL MOVE IT 
“S 2. MUST JESUS BEAR THE CROSS ALONE 
“3,HETOUCHEDME | 
"4. GOD-BLESS AMERICA 


“Unauthorized duplication is a 
_ violation of epelcavle laws.” 
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ne 39 
VP - 
EDDIE CANTOR 


Songs He Made Famous 


REG. U.S. PAT. OFF. MARCA REGISTRADA M’F'D BY, DECCA RECORDS INC. NEW YORK ¢ U.S.A. 
1. MAKIN’ WHOOPEE 
2. YES SIR, THAT’S MY BABY 
3. DINAH 
4. OH! GEE, OH! GOSH, OH! GOLLY, I’M IN LOVE 
5. IDA, SWEET AS APPLE CIDER 


6. (Potatoes Are Cheaper-Tomatoes Are Cheaper) 
NOW’S THE TIME TO FALL IN LOVE 
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Songs He Made Famous 


OFF. MARCA REGISTRADA M'F'D BY, DECCA RECORDS INC. NEW YORK ¢ U.S.A. 


IF YOU KNEW SUSIE (Like | Know Susie) 
2. MA (He’s Making Eyes At Me) 


3. ALABAMY BOUND 
4, MARGIE 
5. THEY GO WILD SIMPLY WILD OVER ME 


6. HOW ‘YA GONNA KEEP ‘EM DOWN ON THE FARM? 
(After They’ve Seen Paree) 
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SHIRETOWN SINGERS 
Dover-Foxcroft, Maine 


Shirley Ellis, Director 
Corinne Bickford, Pianist _ 






" Century Records 
.25 Campion Road . 
pape Elizabeth, Maine 





STEREO — 


‘A 





. We “Are The Chorus - Wilkinson: 
Jesus Walked This Lonesome Valley - ‘Spiritual 
The Hands Of Time - Legrana~ 
Feelin’ Groovy - Simon 
The Lovin’ Tree - Chaplin 
if Ever | gets Leave You - Loewe 
Who Will Buy? - Bart. 
Anthem For Spring > Muceepnt 
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‘SHIRETOWN SINGERS 
Dover-Foxcroft, Maine | 


Shirley Ellis, Director 
Corinne Bickford, Piaiiist “~~. 
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STE ) ci) _. Century Records — 
41441 _ °25.Campion Road . | 
; L Cape Elizabeth, Maine ~~. 
Day By Day -\Schwartz ys ; | | 


How Great Thow Art - Hine 


Sunrise, Sunset =. Bock 
i Don’t Know How Fo. Love Him- “weober 


Alleluia - Thompson 
Turn Around, Look At Me - Capeharit 


Ezekiel Saw De Wheel - Spiritual 
Applause - Strouse 


- Recorded in concert, April 1, 1973 
_ by Lee Quimby, Century Records 
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The 
BL & S SINGERS 


JUST TO BEHOLD_HIS FACE (6:05) (L.E. Campbell) 
(Screen Gems-EMI Music, Inc.-BM1) 

SINNER MAN (4:00) (Sylvia Wayman) > 
(Jonan Music,!Inc.-ASC S 
JUST IN TIME (6:20) fevivic Wayman) XN 
(Jonan Music, |Inc.- ASCAP aS 
LOOK TO JESUS (5:05) (Norman Weeks) 
(Savgos Music, Inc,-BM1) 
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The 
BL&S SINGERS 
1. THE COMFORTER (5:45) (Harold Sutton) 
(Savtos Music; tnc,-BM1) 
2. IN THE NAME OF Mae (4:35) (Lois Tillery) 
(Jonan Music,iInc.=ASCA 
3. WE MUST WORK THE WORKS (5:00) (Barbara Best) 
(Savgos Music, Inc.-B M1) S 
4. I'M GOING UP TO GET MY REWARD (3:30) os 
(Norman Weeks) 
A (Savgos Music,Inc,-BM1) 
S 5. IF YOU DON T KNOW ME BY NOW (3:36) 
(K.Gamble- L. Huff) 
2 Fe sored Music-B M1) a 


a (1983 Savoy Records, Inc. —o. 
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RODS AND CONES 33» rpm 


ALL SONGS PUBLISHED BY CASTLE HILL 
PUBLISHING AND NAIL IN THE EYE 
PUBLISHING (ASCAP) 

©1988 INVASION RECORDS, CORP. 


PAL-1252A-DJ 
SIDE ONE PRODUCED BY: DAVID BROWNSTEIN 


RUMORS OF A WAR 3:45 


(G. France-C. Kelly) 


NEW BREED 2:50 


Loaned as y (J. Duffy) 
orovona! US? ONLY A NIGHT 3:3 
& Not For Sale — ‘d- Duffy) 
i NOTHING TO HOLD ON TO 2:32 
“, (C. Kelley-B. Hess) ee 
os MISTAKES 2:14 oO 
"ay (C. Kelley-Rods And Cones) S: 
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RODS AND CONES 331, ppv 
8) ALL SONGS PUBLISHED BY CASTLE HILL 
PUBLISHING AND NAIL IN THE EYE 
PUBLISHING (ASCAP) 
©1988 INVASION RECORDS, CORP. 
PAL-1252B-DJ 
SIDE TWO PRODUCED BY: DAVID BROWNSTEIN 


EDUCATION IN LOVE 3:24 


(C. Kelly-Rods And Cones) 


Loaned For = FORBIDDEN FRUIT 4:04 


Promotional Use (C. Kelley-Rods And Cones) 


Not For Sale + ©PUSH AND SHOVE 3:8 


(C; Kelley-Rods And Cones) 










%, WAVES OF LOVE 223 
ee, (C. Kelley-G. France) Ee 
“a, THE COOL FEEL OF BRICK 3:04 ,* 
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THE CLEVELAND 
GOLDEN ECHOS 


"Old Time Religion’? 


Side ] STEREO 
4T RS-1186 | 


1. OLD TIME RELIGION 
Chevis Music, BMI * 

2. | WAS ON MY KNEES 

3. GLORY’S COMING 

4. | FINALLY MADE IT 

5. CHRISTIAN TESTIMONY 

6. HYMN TIME 





* All other compositions 
published by Arc Music Corp., BMI 


LPS-10023 














THE CLEVELAND 
GOLDEN ECHOS 


"Old Time Religion’ 
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} STEREO 
4T RS-1 187 


- LOOKING BACK ON MY LIFE 

- IF YOU COME TO MY HOUSE 

- LOOKING FOR A MAN 

- HE’S MY KING 

- YOU SHOULD HAVE BEEN THERE 
- HAVE MERCY, MY FATHER 





Omnhwn 


All compositions published 
by Arc Music Corp., BMI 
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2 ITY R | se 
—_ 1. YA, YA (Lee Dorse’c) = 
im i 2. KANSASCITY |. 
5 “ (Wilbert Harrison) | = 
o 3. SHOOP,SHOOPSCNG © 
— ‘‘...the quality leader in records” peer ty Everett) 
i 4. ee ap TO ONE = 
. (Jimmy arles) 
& 725 Santa Monica Blvd = g GMON & SWIM (Bobby = 
Y oo Hollywood, CA 90046 Freeman) — © 
~~. 6. MY TRUE STORY (Jive-Five) 
You (213) 6544522, FOSSIN’ & TURNIN’ a : 


(Bobby Lewis) 


By arrangement with Vee Jay 
‘Records, Inc. oO 
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> STO My MSs % 
D @ 1. YOUTALKTOOMUCH |, 
a7 io 2 “ (Joe Jones) = 
ee Wy 2. WESTERN MOVIES (The a 
oO ; Olympics) 
a 3. THERE’S AMOONOUT © 
— «the quality ee in records” TONIGHT (The Capris) Re 
4. BEEP, BEEP (The Playmates) cS 
‘. 5. PEPPERMINT TWIST (Joey 
7925 Santa Monica Blvd. Dee & The Starliters) a8 


Hollywood, CA 90046 ¢. SEVENLITTLEGIRLSSIT- © 


(213) 654-4522 TING INTHE BACKSEAT & 
(Paul Evans) & 
7. BARBARA ANN (The Regents) qj 
8. I NEED YOUR LOVING (Don Gardner & eS 
Dee Ford) - 
By arrangement with Vee Jay e) 
Dp Records, inc. Qs 
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THE GREAT HITS es 
s Record 2 2 
7 dt PECI CFS-3309-2 be 
5 = 
= FIBELITy > RODUCTS SIDE 1 O 
ro fume ae Total Time: 21:02 — 
shy te 
: Ue ti 
— 1. DON’T PULL YOUR = : 
a “« the quality leader in records ~ LOVE (Hamilton, Joe, = 
a’) | . 2 on = A Fe = 
= 7925S Santa Monica Blvd. GIRL (EddieHolman) 
2 Hollywood, CA 90046 3. DIZZY (Tommy Roe) & 
4. THE THRILL IS GONE 
: C. (213) 654-4522 (B. B. King) | & 
> | 5. HAIR (The Cowsills) | qj 
a 6. THE CANDY MAN (Sammy Davis, Jr.) < 
Ue ~ : = 






















THE GREAT HITS 
Record 2 
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D 
CFS-3309-2 Se 
ae SIDE 2 Ss) 
= Total Time: 18:45 ~ 
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— | = a 
: “the quality leader in records” a oa epee Ae 
. : : (Mouth & McNeal) —/ 
ee 7925 Santa Monica Blvd. 3. Ma BELLE AMIE (The = 

Hollywood, CA 90046 Tee Set) : x 

S : 4. MAGGIE MAY (Rod 
(213) 654-4522 oa ee x 
5. GYPSY WOMAN KO 


(Brian Hyland) & 
6. GIRL WATCHER (The O’Kaysicns) 
















Recorded oh 


S. R.O: (JONATHAN 


*Standing Room Only QWIFT: S 


Introduction by John Lincoln Wright. a O 


THE ESTES BOYS 
1. Set Me Straight Again.......... 3:22 
2. Wild Mountain Flowers........ 3:00 


Side One 


r | OTL 7725-1 
. 3 tar ese RPM 


CHUCK McDERMOTT & WHEATSTRAW 








4. Georgia On A Fast Train........ 3:25 
ra Rhumba Boonie. tei ee oa .. 3:23 


6. I Woke Up A Mess Again Today. 4:42 


ec 1977 R.P. Productions Inc. 
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Recorded eet 


S.R.0. JONATHAN 


*§tanding Room Qnily SWIFT: §S 


DUET: CHUCK McDERMOTT & 
TINA WELCH 














-1. Love’s Gonna Live Here........ 2:25 
JOE VAL and the NEW ENGLAND 
BLUEGRASS BOYS 
2. Philadelphia Lawyer........... 3:20 Side Two 
3. John Henry : 
| OTL 7725-2 
33 RPM 





LARRY FLINT and the SOUR MASH BOYS 
Introduction by John Lincoln Wright.. :52 


4. Living In Lowell........ F eee 2:52 
JOHN LINCOLN WRIGHT and the SOUR 
~ MASH BOYS | 
5. Tombstone Every Mile......... 2:50 
Introduction by John Lincoln Wright.. :25 
6. Win Me Over.................. 3:00 


_ Introduction by John Lincoln Wright.. :30 
7. Wrong Place, Wrong Time, Again . 3:58 


® © 1977R.P. Productions Inc. 
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“4igaac HAYES ... TOBE. CONTINUED” - 
: MONOLOGUE: AKE’S RAP V7 00° 
- 2) a (saac-Hayes) East/Memphis Music, BMI. 4: Or 
SE OUR DAY WILL. COME. te 
Soe (Mi ard’® Garson) Shamley Music, 
eh eo, THE -LOOK 0 
PSE Peet ce TR, Hachatach: re David) 
| ae olgerey: Music: Co., BSCAP- i: Te 
ee Producer: isaac. ‘Hayes. ~ at Bae 
on Arrang Jers: Jgaac. Hayes; Dale. Warren: 
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“2. ance w I : fahio- Ben se toddatil Lil Mo and R.0.C.) 
3. BOUNCE WITH ME (Extended Remix featuring Lil Mo and R.0.C.) 


Jermaine Dupri-Da Brat-Bryan-Michael Cox- Publishers: EMI April Music Inc./obo itself and 
~ $0 So Def Music/Air ini Music/Thowin’. Taritrums Music (ASCAP)/ Babyboy’s Little . 
+ Se Publishing Co: admin. by Noontime South/Fox Tunes, Inc./Fox Tunes, Inc. on 

. ‘behalf of New Monarchy Music (SES AC) )/T- CF Music Publishing, Inc./ 

a: TCF Music Publishing, Inc. on-behalf « of | New Regency Music (ASC AP) 


WWW. SO ssodef. com 










®) 2000 A Joint Venture Between So So Def Recordings and Sony Mt sic E =nienainment inc. 


WARNING: All rights reserved. Unauthorized duplication is a violation of applicable jaw 















sianem ff (yf AS70076 
“4, BOUNCEWITH ME (instrdmental) 
2. BOUNCE WITH ME (Radie.Remix Instrumental) — 





3. BOUNCE WITH ME (A Cappella) 
-Jermaine Dupri-Da Brat-Bryan-Michael Cox- Publishers: EMI April Music Inc./obo itself and 
So. So Def Music/Air Control Music/Thowin’ Tantrums Music (ASCAP)/Babyboy’s Little 
Publishing Co. admin. by Noontime South/Fox Tunes, Ine./Fox Tunes, inc. on 
behalf of New Monarchy Music (SESAC)/T C F Music Publishing, Inc./ 
TCF Music Publishing, Inc..on behalf of New Regency Music (ASCAP) 


www.,sosode com 






5) ONO A inint Ventura Rotwesan So Ga Naf Racordinne and @nany Miicic & ESSER IOS e PS 
(P) 2006 A Joint Venture Between So So Dest Hecorcings and Sony Music Entertainment inc. 
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WALTZES 


ALEXANDER BRAILOWSKY, Pianist 


1. No. 1 in E-Flat Major, Op. 18 
2. No. 2 in A-Flat Major, Op. 34, No. 1 





MS 6228 8606) 
NONBREAKABLE be XSM 51998 


3. No. 3 in A Minor, Op. 34, No. 2 
4. No. 4 in F Major, Op. 34, No. 3 
l Ss 5. No. 5 in A-Flat Major, Op. 42 
. Ae «CG. “No. 6 in D-Flat Major, Op. 64, 
: RS. 
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"CHOP I 
WALTZES 
ALEXANDER BRAILOWSKY, Pianist 


1. No. 7 in C-Sharp Minor, Op. 64, No. 2 
2. No. 8 in A-Flat Major, Op. 64, No. 3 


MS 6228 ¢ 
NONBREAKABLE XSM 51999 


. 9 in A-Flat Major, Op. 69, No. 1 

. 10 in B Minor, Op. 69, No. 2 

. 11 in G-Flat Major, Op. 70, No. 1 

. 12 in F Minor, Op. 70, No. 2 Vis. 

. 13 in D-Flat Major, Op. 70, No. 3 
.\ §, No. 14 in E Minor, Op. Posth A@ 
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Publisher: 
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“GOODBYE MARY 
-D. Janssen - M. Janssen - W. Keske- 
} THE MOTHER LOVE 
'¢ Arranged by Larry Knechtel 
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ie for Wednesday's Child 9 \3 


AR Productions nie 
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Arranged by Larry Knechtel 
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MOLESTER (Part 1) 
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SLOW DANCE 


-S. Clarke- Taken From The Nemperor 
Lo: “MODERN MAN” JZ 35303 


STANLEY CLARKE 
| STEREO 
dele wu, | 158 7518 
Music or. ie AA-AF 
(BMI) Ge 2 ZS8 7518-3 
NaS Se a Intro. :15 


Arranged and ‘ee es 

Conducted by We Gis | ee y ® 1978 

Stanley Clarke “RW. Oe : Nemperor 
Produced by ~S Pere a4 Records, Inc. 
Stanley Clarke ~~ a 


Sound Production by Ed E: Thacker 
for Opus 
DEMONSTRATION 
NOT FOR SALE 
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STANLEY CLARKE 


; STEREO 
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Music he IM Ee AA-AF 
(BMI) ; We ap hae i a) ZS8 7518-4 


Arranged and ‘nen | 
Conducted by Se ® 1978 
Stanley Clarke ’ sie rele Nemperor 
Produced by — Records, Inc. 
Stanley Clarke e 


Sound Production by Ed E. Thacker 
for Opus 
DEMONSTRATION 
NOT FOR SALE 
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Corp./Unart Music 
/- Corp. - BMI 
‘Time: 3:30 


Record No. 
AR 1-69 AS 
Recorded 1/72 


Artcraft Studios 
B’klya, N.Y. 












BREEZIN’ 


» (B. Womack) ~ 


SAMMY GORDON & The 
HIPHUGGERS 















Record No. 
AR 1-69 B 


Recorded 1/72 
Artcraft Studios 
B’klyn, N.Y. 


Jobete Music - BMI 
| Time 3:45 







JUST MY_IMAGINATION 
(Running Away with Me) 

= (N. Whitfield, 8. Strong) 
~ SAMMY GORDON & The 
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WILL ‘LOVE You 
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| WILL LOVE YOU 
BOB SMITH 


Second Guitar by 
BARRY PETERSON 
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‘CAUSE OF YOU 


(T. Roberts) 
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God works in mysterious CO 
ways and we present this : 


to you as an example. 


| Two years ago four people were brought together with a common interest and a 
common dream. Our interest was music; our dream was to share. We have tried to show, 
through the songs we sing, that however traditional or modern the music may be, it carries 
the same message... LOVE. 

LOVE is what has made St. Cecilia’s Parish a reality. Together with the 
dedication of its founders and the continued support of its parishioners, we now would like to 
make a small contribution to St. Cecilia’s on the occasion of its 75th Anniversary. May its ideal 
of LOVE be shared by all. We also want to express a special thank-you to everyone connected 


with the production of this offering. T' time, patience, and sincere support these people have 


shown was their gift to us. 


And now the SPIRIT SEEKERS present...A GIFT 
St. Cecilia’s Parish — Leominster, Mass. 01453 





STEREO 
Side 1 Side 2 
A GIFT (Robert Fabing, S.J.) ......-+++00+ 3:15 1. AMAZING GRACE (traditional) ........... 4:00 
2, NO TIME LIKE THE PRESENT 2. HOW CAN YOU REALLY CARE 
(Neil Blunt) .......0seeseeeere reece ee 2:40 (PaullQuinlan)ieneceeeetenenaecreacc: 3:55 
3. BY MY SIDE (J. Hamburger, words, 3. JESUS MY LORD (John Fischer) ......... 3:30 
$i) Cee CESSES) oapuvot 2:98 4, EUCHARISTIC ACCLAMATION #2 
4. WEAVE (Peter Yarrow, ASCAP) .........- 3:00 HOLY, HOLY, HOLY 
FILL THE WORLD WITH LOVE ......... 3:55 EUCHARISTIC ACCLAMATION #3 ,..... 2:35 
AVE MARIA (Franz Schubert) 


nordaddoosbe 3:00 5. PEACE (Gregory Norbet, O.S.B.) .......+. 3:55 














Standing: Sr. Julie, dhs; Sr. Patricia, dhs; 
Judy Garneau, Barbara Garneau 





With Gratitude... 

Recording & Editing Engineer— 
Commonwealth Sound, Randall Bashta 

Musical Arrangements—The Spirit Seekers 

Guitars—The Spirit Seekers 

Drums—Randall Bashta 

Album Design—Sr. Carol, dhs 

Photographs—J.D. LeBlanc; Sr. Jeanne, dhs 

Album Printing—Boutwell, Owens & Co., Inc. 


Engineer: R 
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(Respectfully dedicated to Chief of Chaplains Theodore Koepke of Viet Nam and Chaplain Billy Lord, First Cavalry Division, An Khe, Viet Nam) 
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“BROTHER BOB” COMING INTO AN KHE, VIET NAM, TO PREACH THE MESSAGE YOU WILL ENJOY O 


A CHAPLAIN 
RECORDING 
MESSAGE DELIVERED MARCH 12, 1966, BY 





CHAPLAIN OF BOURBON STREET 


INTRODUCED BY CHAPLAIN BILLY LORD, FIRST CAVALRY DIVISION, AN KHE, VIET NAM 











PREACHING IN VIET NAM 


EVANGELIST BOB HARRINGTON 





RECORDED LIVE BY REV. HARRINGTON USING A SMALL TRANSISTOR 
MAGNAVOX TAPE RECORDER. QUALITY OF RECORDING SACRIFICED 





i, i oe: al 
Bro. Bob is shown here climbing over sand bags coming out of the Chaplain's 


office in An Khe, Viet Nam. Minutes after this photo was made the message you 
hear on this recording was delivered, 


Quotes from Rev. Harrington on: 


10 DAY PREACHING MISSION IN VIET NAM 


“‘America in South Viet Nam is our country’s greatest Christian 
witness to the world since the Korean ‘conflict.”’ 


““America (U.S.A.) has truly become the No. 1 Baby Sitter for 
the Free World.’’ 


“In my report to the President of the U.S.A. regarding my most 
fruitful visit to Viet Nam I am encouraging him and his decisions 
regarding our most vital stand in the troubled areas of the world 
- also telling him that 99% of the thinking people in our country 
are backing him up with our prayer and support. Mr. Johnson, in 
a nation as in a church, it’s always the little thinkers who become 
Big Stinkers!’’ 


“Some of the unsung heroes of this Viet Nam conflict are the 
Chaplains. Many are working around the clock with our men. First 
Calvary has a Chaplain Bill Lord of Louisiana, a dedicated man of 
God who goes where his men go. Chaplain Lord has just recently 
been awarded the Silver Star for bravery in action beyond even 
the call of duty.”’ 


“*Some of my statements while in Viet Nam and since my return 
have created some stir among the Hollywood crowd. My suggestion 
was and still is: ‘Send entertainers to inspire our men to become 
stronger in their faith to God and Country, and keep the sexy’s at 
home.’ Our men are the greatest we have ever produced, but as 
Miss Carol Baker said, ‘they are real men’... so was David until 
Bathsheba took off her clothes next door... so was Samson until 
Delilah broke down his strength. By the way, the Apostle Peter, 
considered by many to be the first Pope, not only was he a married 
man, but it was a maiden by the fireside that caused him to deny 
the Lord. Wake Up America! Every nation in the past that has 
fallen - the moral condition played the lead role.’”’ 


“‘America must have a Rebirth of Realism — our young and old 
are living in a world of make-believe in this 007, Batman, Super- 
man age where everything is exciting but not real. When these 
young men leave home they are shocked at reality. The young girls 
do everything to get attention but when some become unwed mothers 
...they realize that all’s not Alice in Wonderland.” 


“T met a married nurse in the 3rd Field Hospital at Saigon whose 
husband had retired from the Army and was back in the States. I 
asked this most dedicated lady, ‘What motivated you to stay over 
here, thousands of miles away from your husband, to help these 
men you don’t even know?’ With tears in her eyes she answered 


yoo 


simply, ‘My faith in God and love for my country’. 


‘“‘While in America the organized ministry is busy majoring on 
minor issues (marching, rebelling, God is Dead theory, etc.) the 
military is having to carry out the Great Commission given by 
our Lord Jesus Christ... ‘go ye into all the world and preach the 
gospel’.’”’ 


DUE TO BATTLE CONDITIONS OF AREA. 


HIGH FIDELITY RECORDING 





U.S. ARMY SILVER STAR GIVEN TO N.O.B.T.S. 
THEOLOGY GRADUATE FOR COURAGE IN VIET NAM 


m not a fighting man, but I wantto be where my men are when 
they’re in a fight,’’ said the United States Army captain with a 
cross on his helmet. 

He is Billy R. Lord, a United States Army chaplain, a 1960 
bachelor of divinity graduate of the New Orleans Baptist Theo- 
logical Seminary, and former pastor of the Arkadelphia Baptist 
Church in Bailey, Mississippi. Only three weeks after joining his 
men in Viet Nam his courage won him the recommendation for 
the Silver Star. 

The Ist Air Cavalry Division was on an operation in Binh Dinh 
Province October 12 when the Viet Cong ambushed A Company. 
Lord, who had been at a first aid station, rushed to the ambush 
site and began helping the wounded. The cavalry company with- 
drew under fire across a river. Lord made nearly a dozen trips 
back and forth carrying wounded to the evacuation point. 

Heavy sniper fire kept the Americans hugging the earth. The 
chaplain noticed that the A Company medic was missing. Lord 
then made one more trip across the river, found the medic, who 
had been wounded, and carried him back. 

For the courage shown in this operation, Lord was awarded the 
Silver Star. 

The New Iberia, Louisiana native spoke of his duties. ‘‘When men 
are wounded it sometimes takes a long time to get them to an area 
where they can be evacuated. I like to be out there to help get them 
out. I’m able to administer first aid and spiritual aid - 1 can do 
this, I want to do this.’’ 

“In battle, we’re all afraid. I tell the men not to be ashamed of 
being afraid and not to be ashamed of being religious when they’ re 
afraid. 


ep 





Chaplain Bill Lord of First Calvary Division, An Khe, Viec Nam, shown standing 


with Rev. Harrington behind the make-shift pulpit under the big cargo parachute 
chapel where on March 12, 1966, Bro. Bob Harrington preached co hundreds of 
men just a few hours before they left on a search and destroy mission, 
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The work an artist creates is almost always more 
meaningful and enjoyable to someone who knows 
something about the artist's life. Most art, whether it is 
a poem, a painting, a play or a novel is a reflection of 
the mind which produced it—a mind that was formed 
by happiness or unhappiness, love or loneliness, ful- 
fillment or disappointment. This is especially appar- 











Like so many great artists, Emily Elizabeth Dickinson was not appreciated until she was gone. 

The woman who has been called America’s greatest poet composed more than 1700 verses, but 
only seven of them appeared in print during her lifetime—and they were published anonymously. 
Not until almost five years after her death did the world realize that a genius had lived and worked 
in the little town of Amherst, Massachusetts. 

Emily Dickinson was born December 10, 1830, in Amherst. Her father was a lawyer and legislator, 
and Emily could have been one of the town’s social leaders, if she had wanted to be. Instead, she 
gradually became a virtual recluse, dressed perpetually in white, rarely venturing out of her home, 
and devoting herself to her one real love in life: words. 

It began with long letters to loved ones, and eventually the letters began to take the shape of 
poems: funny poems, sad poems, poignant and profound poems; poems which broke all the estab- 
lished rules of the day, and which she poured out with amazing energy. In 1862 alone, she wrote 
more than 360 poems. 

On May 15, 1886, she died in the house which she had scarcely left during the last 20 years of 
her life. Going through Emily’s effects, her sister Lavinia found a box filled with poems, many of 
them bound with ribbons into slender volumes, and literally hundreds of letters. Lavinia first con- 
sidered burning the entire lot, but then changed her mind. That almost casual decision preserved 
one of America’s most precious literary treasures, and has given joy to millions in the more than 
85 years since the first edition of her poetry was published, some five years after her death. 

Emily Dickinson, during her lifetime, kept her poetry mostly to herself. But she may well have 


been speaking of that astonishing box full of 


beautiful words when she wrote: >-——$—=10f {50+ 

















The Poems 

This is my letter to the world The record from which these poems is taken is made up of 
That never wrote to Me- interviews with actress Julie Harris, who plays Emily Dickinson 
5 » News p N in THE BELLE OF AMHERST, director Charles Nelson Reilly, 
Mbeistaple nee thabNaturejtold playwright William Luce and producers Mike Merrick and Don 
With tender Majesty Gregory. Segments from the play—which is, by the way, a one- 
Her Message is committed woman show with Miss Harris the only person onstage—are 

To Hands | cannot see also included. 
For love of her - Sweet countrymen The poems are printed in the order in which you will hear 
» tenderly of Me them on the record. Unusual words are marked with this 
[pdsemendetiyic) symbol *, and definitions will be found following the poems in 

which the words appear. 
) { 
(Tblsipoemy ends, ‘es tretleicelontne feces) of JULIE HARRIS as THE BELLE OF AMHERST 


HE LIFE AND POETRY OF EMILY DICKINSON 


ent in the creations of artists who, like Emily Dickinson, 
work with words. 

To help you enjoy the record and the television pro- 
ductionof THE BELLE OFAMHERST, below are a short 
biography of Emily Dickinson and the words of the 
poems—and some of the prose—you will hear on the 
record and in the telecast. 
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SOE 1. 


A narrow Fellow in the Grass 
Occasionally rides-- 

You may have met Him--did you not 
His notice sudden is-- 


The Grass divides as with a Comb-- 
A spotted shaft is seen-- 

And then it closes at your feet 

And opens further on-- 


He likes a Boggy* Acre 

A Floor too cool for Corn-- 

Yet when a Boy, and Barefoot-- 

I more than once at Noon 

Have passed, I! thought, a Whip lash 
Unbraiding in the Sun 

When stooping to secure it 

It wrinkled, and was gone-- 


Several of Nature’s People 
I know, and they know me-- 
I feel for them a transport* 
Of cordiality-- 


But never met this Fellow 
Attended, or alone 
Without a tighter breathing 
And Zero at the Bone-- 


* boggy: damp, swampy 
* transport: a rush of feeling, rapture 
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1. 


I dwell in Possibility-- 

A fairer House than Prose-- 
More numerous of Windows-- 
Superior--for Doors-- 


w 
Of Chambers as the Cedars-- 


Impregnable* of Eye-- 
And for an Everlasting Roof 
The Gambrels*of the Sky-- 


Of Visitors--the fairest-- 
For Occupation--This-- 
The spreading wide my narrow Hands 


To gather Paradise-- 
* impregnable: unyielding, unforceable 
* gambrel: curved roof or ceiling 


2. 


I tie my Hat--I crease my Shawl-- 
Life’s little duties do--precisely-- 
As the very least 

Were infinite--to me-- 


I put new Blossoms in the Glass-- 
And throw the old--away-- 

I push a petal from my Gown 

That anchored there--I weigh 

The time ’twill be till six o’clock 

I have so much to do-- 

And yet--Existence--some way back-- 


Stopped--struck--my ticking--through-- 6 
e 


Therefore--we do life’s labor-- 
Though life’s Reward--be done-- 
With scrupulous* exactness-- 


To hold our Senses--on-- 
* SCrupulous: Caretul and precise 


3. 


I'll tell you how the Sun rose-- 

A Ribbon at a time-- 

The Steeples swam in Amethyst-- 
The news, like Squirrels, ran-- 
The Hills untied their Bonnets-- 
The Bobolinks*--begun-- 

Then | said softly to myself-- 
“That must have been the Sun’! 
But how he set--I know not-- 
There seemed a purple stile* 
That little Yellow boys and girls 
Were climbing all the while-- 

Till when they reached the other side, 
A Dominie* in Gray-- 

Put gently up the evening Bars-- 


And led the flock away-- 
% bobolink: a small song bird 

* stile: steps leading over a fence 
* dominie: a schoolmaster 


E POEMS - SIDE 2 


I’m Nobody! Who are you? 

Are you--Nobody--To0? 

Then there’s a pair of us? 

Don’t tell! They'd banish us~you know! 


How dreary--to be--Somebody! 

How public~-like a Frog-- 

To tell one’s name--the livelong day~- 
To an admiring Bog! 


eats ae 


A. 


Oh, | wish | were just a-blade of grass! Then all these problems 
of the dust wouldn't terrify me. Why do we Cling to the body, to 
this little frame? Why are we afraid to let go? Or sad when others 
do? If my own machinery should get slightly out Of gear... 
please! Someone stop the wheel! For | know that with belts 
and bands of gold, 1 Shall whiz triumphant on the new streams! 


é (from a letter written at age 14) 









“Hope” is the thing with feathers-- 
That perches in the soul-- 

And sings the tune without the words-- 
And never stops--at all-- 


And sweetest--in the Gale--is heard-- 
And sore must be the storm-- 

That could abash* the little Bird 

That kept so many warm-- 8. 


My life closed twice before its close-- 
It yet remains to see 


I’ve heard it in the chillest land-- 
And on the strangest Sea-- 

Yet, never, in Extremity, 

It asked a crumb--of Me. 

*abash: to cause discomfort 


If Immortaility unveil 
A third event to me 


So huge, so hopeless to conceive 
As these that twice befell. 
Parting is all we know of heaven, 
And all we need of hell. 





Inebriate* of Air--am I-- 

And Debauchee of Dew-- 
Reeling--thro endless summer days-- 
From inns of Molten Blue-- 


When “Landlords” turn the drunken Bee 
Out of the Foxglove’s* door-- 

When Butterflies--renounce their “drams’’*-- 
I shall but drink the more! 
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I never saw a Moor-- 

I never saw the Sea-- 

Yet know I how the Heather looks 
And what a wave must be. 


Till Seraphs* swing their snowy Hats-- 
And Saints--to windows run-- 

To see the little Tippler 

Leaning against the--Sun-- 


* inebriate: intoxicated or drunken 

*debauchee: someone who over-indulges 

* foxgloves: plants with long, pink/purple flowers 
* dram: a small drink 

* Seraphs: Angels 


I never spoke with God 
Nor visited in Heaven 

Yet certain am I of the spot 
As if the chart were given-- 


JULIE HARRIS as the BELLE OF AMHERST 


TUESDAY, NOVEMBER 1, 8:00-9:30 p.m. (ET) On the Public Broadcasting Service. 
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What exactly is a poem? 





In THE BELLE OF AMHERST, Julie Harris quotes a 
letter by Emily Dickinson, saying: “When I read 
something that makes me feel as though the top of my 
head has been taken off, I know that is poetry.” 

Basically, you might say that poetry is language 
that says more and says it more intensely than prose. 
To enjoy a poem, you obviously need to know what 
it is about, but a poem’s subject is only part of its 
impact. You can explain a poem without too much 
difficulty, but you may find it extremely difficult to 
explain why it is a poem. 

First, look at this love poem by the American poet, 
Sara Teasdale: 

THE NET 
I made you many and many a song 
Yet never one told all you are— 
It was as though a net of words 
Were flung to catch a star. 


It was as though I curved my hand 
And dipped sea-water eagerly 
Only to find it lost the blue 

Dark splendor of the sea. 


In one sense, this is about frustration—Sara Teas- 
dale’s inability to capture the person she loves in 
words. In another sense, it is a hymn to her lover; it 
says that he is, in her eyes, too extraordinary to be 
described adequately. When you take into consider- 
ation how remarkably beautiful the words of this 
poem are, you realize how high her praise is. 

The poem is also interesting as a commentary on 
poetry itself. In trying to “explain” her lover in poetry, 
Sara Teasdale has been unable to capture his essence; 
when we try to “explain” poetry in prose, we often 
suffer the same loss. 





A two-line poem by Robert Frost entitled “The Span 
of Life” is a perfect example of a verse which makes its 
impact by condensation: using very few words to suggest 
a great deal. 


The old dog barks backward without getting up. 
I can remember when he was a pup. 


Obviously, Frost's dog has grown old and inactive . . . 
but it is equally obvious that Frost himself has become 
older—he can remember when the old dog was a puppy 
—and so the poem concerns the poet's own old age. In 
addition, the dog has been turned into a symbol for age 
itself; his animation and vitality have left him, and he even 
“barks backward,” in the direction of the past, rather 
than forward, facing the future. That's quite a lot to say 
in two lines. 






At the opposite extreme, poetry sometimes 
expands on a theme, aiming to make the poem an 
experience rather than a piece of information. For 
example, here is a verse by Tennyson. 
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POETRY — WHAT IS IT? 
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THE EAGLE 
He clasps the crag with crooked hands; 
Close to the sun in lonely lands, 
Ringed with the azure world, he stands. 


The wrinkled sea beneath him crawls; 
He watches from his mountain walls, 
And like a thunderbolt he falls. 


Now, the dictionary describes the eagle as “a large 
bird of prey with a hooked bill and strong, soaring 
flight.” All these elements are present in Tennyson’s 
poem and yet there is also something else there— 
a sense of the fierceness, solitude, and the sudden, 
irresistible burst of energy which characterize 
eagles. In a sense, you could say that the dictionary 
defines “eagle” as a noun; but Tennyson’s eagle is 
almost a verb—and a very active verb at that. 
These characteristics are conveyed in a choice of 
words and sounds (the hardness, for example, of 
“He clasps the crag with crooked hands”) and the 
music of the words, ending with “Like a thunderbolt 


he falls.” ae 


Inevitably, quite a lot of poetry has been set to 
music, and these lines by Paul Simon from “The 
Dangling Conversation” are a good example of 
modern poetic songwriting: 


You read your Emily Dickinson 

and I my Robert Frost 

and we mark our place with bookmarks 
to measure what we've lost. 


The song deals with the growing isolation of two 
people who once loved each other. Reading their 
separate poets, they pass time in the same room but 
in different worlds, and Simon uses a paradox—the 
idea that the bookmarks, measuring their progress 
through the books, also measure the increasing 
distance between the lovers. A paradox is a seeming 
contradiction which is nevertheless true; it is a tech- 
nique often used in poetry, and when it is used well, 
it can be very effective. 


Take a poem you like and try to “explain” it; no matter 
how hard you work at it, there will probably be some- 
thing missing. In THE BELLE OF AMHERST, Julie 
Harris (quoting Emily Dickinson) says about another 
writer, “She has the facts, but not the phosphores- 
cence.” In all probability, what will be missing from your 
explanation will be the phosphorescence, and that is 
the unique quality of poetry. A poem goes beyond the 
thing that it is about; it has a life of its own. An American 
poet named Archibald MacLeish put it this way: 

A poem should be equal to: 
Not true... 


For love 
The leaning grasses and two lights above the sea- 


A poem should not mean 
But be. 
















OMEN AND WRITING 


Question: what did the following writers— 
George Eliot, Ellis Bell, Currer Bell and George 
Sand—have in common? Answer: they were all 


ey 


women. 





Although the contribution of women to liter- 
ature has been enormous, for hundreds of years 
it was considered improper for a female to put 
her name on a published work. Emily Dickinson 
herself, as you will see when you watch THE 
BELLE OF AMHERST, first signed her work 
“E. Dickinson” rather than reveal her full name 
—and her sex. 

And yet, one of the first great poets of the 
Western world was a woman, Sappho of Lesbos 
(6102-580? BC. Why, then, were there so few 
great female writers between Sappho's time and 
a few short centuries ago? There are probably 
two main reasons. 


First, in the dark ages following the fall of 
Rome, the ‘secret’ of writing was the responsi- 
bility of the church; its monks copied ancient 
manuscripts and wrote religious works of their 
own. They were, in short, almost the only 
people in Europe who knew how to write. 
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Second, the European social structure was 
dominated by males. Women, at least those of 
noble birth, were expected to be able to read 
literature but they were not expected to write it. 





There were a few outstanding exceptions. Christine 
de Pisan (1364-1430) was one of the first women 
ever to make a living by writing, and Aphra Behn, 
in the second half of the seventeenth century, 
became the first English woman ever to support 
herself by literature. 


In the 18th and 19th centuries, due largely to 
the spread of education and the increased avail- 
ability of books, women took a more active role 
in literature. Jane Austen, for example, was 
barely aware of the fame brought her by “Pride 
and Prejudice” (1813), “Emma” and others 
because she spent almost her entire life in small 
towns. Mary Shelley was probably best known 
during her lifetime as the wife of poet Percy 
Bysshe Shelley, but she is primarily remembered 
during ours as the author of “Frankenstein ” 


@ 


Like Jane Austen, Emily, Charlotte and Anne 
Bronte spent most of their lives in an isolated 
corner of England. They published under the 
pseudonyms of Currer, Ellis and Acton Bell, the 
best known of their novels are Emily's “Wuthering 
Heights” and Charlotte's “Jane Eyre,” both printed 
in 1847. 





George Sand (1804-76), whose real name was 
Armandine Dudevant, flaunted convention by 
wearing male clothing on occasion and by 
entering into a series of well-publicized liaisons 
with such celebrities of the day as Chopin and 
the playwright Alfred de Musset. George Eliot 
(Mary Cross) also ignored the social rules, at 
least in her private life, and wrote a series of 
great novels including “Middlemarch’ and “Silas 
Marner.” She was forced to reveal her sex only 
because a certain Mr. Liggins claimed to be the 
author of her novel, “Adam Bede" (1858). 





SOME FEMALE WRITERS YOU MAY 
WANT TO READ — OR READ ABOUT 


Isak Dinesen 

Sigrid Undset 

Edith Wharton 
Katherine Mansfield 


Sara Teasdale 

Elizabeth Barrett Browning 
Virginia Woolf 

Edna St. Vincent Millay 
Doris Lessing 

Olive Schreiner 


Katherine Anne Porter 
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Oddly enough, the practice of women writing 
under men’s names was an exact reversal of 
Japanese literary convention during the 10th and 
11th centuries. The great masterpiece of Japanese 
fiction, “The Tale of Genji,” was written at that 
time by Lady Murasaki Shikabu, and many male 
authors chose to publish their work under female 
pseudonyms! wy 


The literary history of women in America begins very 
early—in 1650 with Anne Bradstreet, often called 
the first dedicated poet to settle m the New World. The 
first book by a black American was a volume of poems 
published in 1773 by Phyllis Wheatley. Furthermore, 
the first ‘‘best-seller’’ ever written in America, ‘Charlotte 
Temple,’ was produced in 1791 by a woman named 
Susanna Haswell Rowse. It went through more 


than 200 editions @ 


At least three American authoresses are better 
known today for the historical significance of their 
work than for its artistic merit. Julia Ward Howe, 
for example, wrote “The Battle Hymn of the Repub- 
lic,” Harriet Beecher Stowe fueled the flames of the 
Civil War with her novel, “Uncle Tom’s Cabin,” 
and Emma Lazarus is primarily remembered 
as the author of the lines on the Statue of Liberty. 


In 1909, the Swedish writer, Se/ma Lagerlof, 
became the first woman ever to win the Nobel 
Prize for Literature, and the American, Willa 
Cather, won the first Pulitzer ever awarded to a 
woman in 1922. Today there are too many fine 
women inliterature to name; the entire world 
of the written word can only be made richer 
by their contributions. 





Gertrude Stein 

Rachel Carson 

Anne Morrow Lindbergh 

Rebecca West Shirley Jackson 

Margaret Mitchell Ursula K. LeGuin 
and many, many more 


Agatha Christie 
Mary McCarthy 
Lillian Hellman 








JULIE HARRIS 
in 
"THE BELLE 
OF AMHERST” 


LO THES hEACHER: 


THE BELLE OF AMHERST is an illumination of the life, spirit and art of Emily Dickinson. 
When this one-woman play starring Julie Harris first aired earlier this year, it won almost uni- 
versal critical acclaim, and Miss Harris’ performance in the Broadway version earned her an 
unprecedented fifth Tony Award. 





THE BELLE OF AMHERST will encore on PBS, Tuesday, November |, 8-9:30 p.m. (ET). (Please 
check your local listings for exact day and time in your area.) Because the play has unquestion- 


Presented on 


its ee nae able educational value in helping to open the world of poetry for young people, the following 
yadcasting Se ce . . . . ° 

by KCET/Los ntmeles materials have been prepared for use in conjunction with the telecast: 

Made possible through 

a grant from e . . . 

IBM 1. A record made up of excerpts from the play and interviews with four creative 


principals: Miss Harris, stage director Charles Nelson Reilly, the playwright and 
the producers. This recording runs approximately 16 minutes on each side. Side 
One, “Behind the Scenes...” deals with the history of a successful production 
and is intended for drama classes; Side Two, “Emily Dickinson: An Appreciation,” 
focuses on Emily Dickinson’s poetry and life, and the relationship between the 
two. This side is designed primarily for English classes. 


2. Four ditto-masters, each of which will reproduce up to 500 copies. Each is 
numbered in the upper right-hand corner. 

Masters 1 and 2 contain a biography of Emily Dickinson and the texts to all 
poems on the recording. (Several of the recorded selections are taken from letters; 
with one exception, these are not reprinted because of space limitations.) Students 
might read these materials as they hear the record. 

Master 3 explores the difference between poetry and prose. 

Master 4 outlines some of the contributions of women to literature, and de- 
tails problems faced by women writers in the past. (History and women’s studies 
classes) 


3. A Teacher’s Guide with suggested projects, discussion questions and other 
activities. 


4. Four Response Cards which we hope several teachers will fill out and return 
to us with their evaluation of the materials. No postage is necessary. 


5. A Return Envelope in which to enclose student responses, which we hope you 
will solicit and send to us. Once again, no postage is necessary. 


THE BELLE OF AMHERST is a unique glimpse into the soul of a great artist. We hope you 
find these materials useful. If more Units are needed, either contact your local PBS/ITV director 
or call Tim Hallinan at TelEd, Inc. (213) 655-8970. 


This Television Educational Unit is made possible by IBM 


8489 WEST THIRD STREET, LOS ANGELES, CALIFORNIA 90048, (213) 655-8970 40 EAST 49TH STREET, NEW YORK, N.Y. 10017, (212) 935-3900 














Ripples Repple's 
MR. YOUTH PRESENTS 


Rippling Presets 


sobby Steele, “Mr. Youth” of many sounds and tech- 
niques on the Hammond Organ, presents to you for the first 
time his own composition entitled “Rippling Presets”. Bobby 
displays his wide imagination to create the distinct sound with 
the use of the presets, only possible on the Hammond Organ. 
In writing this Bobby has collected together all the sounds 
which were possible to give his composition a very different 
sound. Bobby thus places his best keyboard technique forward 
in his mastery of Rippling Presets with percussionist. Tony 
Jacobik on the temple blocks. 


Bobby Steele at the Hammoud Onrgou 


Presets’”’ represents Bobby’s 
second release under Century 
Records. His first ‘Organ Fav- 
orites’’ was a successful hit. 

A limited number of copies 
remain and are available by 
writing Century Records. 





Starting at the age of eight, Bobby transferred from the 
piano to the organ. With the success of his first L.P. album 
€26032 “My Most Requested Organ Favorites”, he has mast- 
ered a complete new style of playing and sound, which he fully 
puts forth to you in his newest album with a light touch of 
Latin. Bobby again teams up with percussionist Tony Jacobik 
who displays his musicianship with his various uses of rhythm. 

Bobby now opens his program with Rippling Presets 
followed by his own arrangement of “Spanish Eyes” where 
he picks up the counter melody to support the melody in the 
song. He then displays his arrangements of Herb Alpert’s 
recordings of “Tijuana Taxi” and “Spanish Flea”. Showing his 
capability for speed and technique he performs his own 
arrangement of “Flight of the Bumble Bee” .......- 

So now lets sit back and listen to Bobby Steel “Youth 
at the Hammond Organ” and Tony Jacobik, a happy blending 
of talent for a happy blending sound. 


This recording ‘‘Rippling 





SIDE ONE 

RIPPEINGIRRESENS(2:07) i cc. cccscus, cusceieeires aoe Bobby Steele 
SPANISH EYES (4:20)............ Singleton-Snyder-Kaempfert 
GIRESEROMUPANEMA( 2:47) i vcne cisco rents: este eet sexe Jobim 
TIJWANASTIAXIL (2224) 15 ics coca econ ces soi eee ete Sore totic wlcer 7s Coleman 
DANSEROM4:AO)l. co en) cee pcs os Hyman-Danials-Parker 
SIDE TWO 

FLIGHT OF THE BUMBLE BEE (2:18). ....... Rimsky-Korsakoff 
MRAGYESMIH EME (2:20) Fenn cee cect rcts) Geeteueie ee etter tire ra Ascher 
VEUVCOWIBIRD)(3: 33) sc, ccs aye ce ee cual eee eee ee Luboff-Kieth 
THEME FROM “A MAN AND A WOMAN” (3:38)... ........ i 
SRANISHIBEGAH 2510) Mercer ssc tememeremonons Gienc ner tmneemaie Wechter 


E>»... CAMERON DR, 


WILLIAMSVILLE, NEW YORK 14221 


NEW YORK, MR. HOWARD HAYDEN, PRESIDENT 


PHOTOGRAPHY: Drew Studios STEREOPHONIC 
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RECORDED AT HAMMOND ORGAN STUDIOS, BUFFALO, N 76! 








THE DORI WELLS DUO 
“For The Good Times” 





The Dori Wells Duo, originally from Florida, and now from Massachusetts, are a husband and wife 
team who have been pleasing audiences for a number of years. 


Wesley, originally a drummer, switched to the piano-organ in the late 1950s; and Dori, with her 
virtuosity on the drums and vibes, make a team that is both harmonic and rhythmic. Add to this the 
unbelievably pure tones of Dori’s voice, and you have music which will add to the nostalgic desires of all 
who simply wish to enjoy old favorites over a few brief moments in a busy life. 


The songs which are represented in this album will be followed by others which will add to the 
luster of this superb duo. Listening, relaxing, enjoying, and waiting for the next number is sure to be 
your fate once you have tuned in on these outstanding musicians. They truly represent the best of the 
professionals. 


“Hank’’ Pruden 
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SIDE ONE SIDE TWO 

1. CANDY MAN 1. YOU DON'T KNOW WHAT LOVE IS 
(Taradam Music, Inc.) (Leeds, Corp.) 

2. HELP ME MAKE IT THROUGH 2. FOR THE GOOD TIMES 

THE NIGHT (Buckhorn Music Publishers, Inc.) 

(Combine Music Corp.) 3. SPEAK SOFTLY 

3. UNTIL IT'S TIME FOR YOU TO GO (G and W Famous Music Corp.) 
(Gypsy Boy Music Corp.) 4. HERE'S THAT RAINY DAY 

4. | WON’T MENTION IT AGAIN (Dorsey Bros. Inc.) 
(Seaview Music Corp.) 5. IT’S IMPOSSIBLE 

5. MORE (Sunbury Music, Inc.) 
(Edward B. Marks Music Corp.) 6. OUR DAY WILL COME 


(Rosewood Music Corp.) 
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CREDITS 
Recorded at Renaissance Studios, Maynard, Mass 
Produced by George Lilly 
Photos by Korday, Framingham, Mass 
Promotion: Hank Pruden Typography by Recorded Publications Company, Camden, New Jersey 08105 
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THE FINEST RECORDING 
FOR TRAINING 


PANRIVAEIETS 
PAROS 


TO TALK 





Sarre Trai N You r (i rd To Talk iii 


FOR TRAINING 


PARRAKEETS, PARROTS, MYNAHS, AND OTHER TALKING BIRDS 








HELLO GOOD MORNING 
HOW ARE YOU SEE YOU LATER 
Side One HELLO, HOW ARE YOU Side Two BYE BYE, SEE YOU LATER 
HOW ARE YOU, FINE THANK YOU HI BABY 
PRETTY BIRD | LOVE YOU 
HELLO PRETTY BIRD GIVE ME A KISS 
Training Method WHO ARE YOU WHAT'S YOUR NAME 


Birds are mimics and learn through repetition, association, and conditioned re- 
sponses. The process of teaching a bird is simple but time consuming without this 
record. The bird must hear over and over again the words and phrases desired he 
learn. This record allows you to teach the bird to talk without you being there. 
Selections from the record should be played to the bird at a selected time of the day 
or evening. Pick a time when the bird has the least distractions. It may also be an aid 
to cover the cage during the lesson periods. If your record player will automatically 
replay the record you can let the lessons replay over and over again. The longer the 
lessons, and the more frequent, the more quickly your bird will learn to speak. Once 
a bird has started to talk you will find that he picks up more and more phrases from 
sounds overheard in the home in a much shorter period of time. 


This record consists of fourteen commonly used words and phrases, each repeated 
in stereo for over three and a half minutes. The phrases are grouped together in a 
way that if your bird says them together or mixes them up they will make under- 
standable sentences. It would be best to teach each of these phrases separately, at 
least in the beginning, but itis also possible to let the record play all the way through. 
Lessons should last for twenty minutes a day but longer lessons are even better. It 
will also help in training for you to say the phrases in your own voice when you are 
around the bird. In this way he will transfer the phrases to you and will respond to 
your presence by repeating his lessons. Each time you approach the cage say the 
Phrase you wish the bird to learn and when he has learnedit go on to the next phrase. 


Awoman’s voice has been used on this record because a female voice is easier fora 
bird to understand, but in time the bird will mimic your voice. Some birds may 
rearrange the phrases or lose some of the words in the phrases as the lessons 
proceed and so it willbe necessary to review the lessons from time to time. But this is 
easily done just by playing the record for the bird. 


A bird will readily take to lessons if he is somewhat trained and relaxed around you. 
The training of all Parrot-like birds is basically the same but more caution should be 
used when dealing with larger birds. For training, the primary flight feathers of the 
bird should be clipped so he cannot fly. This process does not hurt the bird in any way 
but makes it more dependent on its human friend. Clipping wings is a simple job and 
there are many books available for learning, or they can be clipped by the local pet 
shop owner. The clipped feathers will grow back in about six months. In most cases it 
is a good idea to keep the bird's wings at least semi-clipped so he cannot fly into a 
window or escape. Semi-clipped wings will slow the bird down and lessen his desire 
to fly. After the bird's wings have been clipped he will not understand his inability to fly 
so it will be necessary for you to be careful the bird doesn't fall from a high place. 


MAKE YOUR BIRD A STAR 


(Trains a Bird to Sound Like Movie Stars) 


Also available from Pet Records: 


ALL PET RECORDS ARE AVAILABLE ON CASSETTE AND EIGHT TRACK TAPES 


For mail order information write to: 


PETRECORDS’ e _ P.O. BOX 1102 


The first step in training is to get the bird to sit on your finger or a stick held in your 
hand. Itis natural for a bird to want to step forward and up and so you can accomplish 
finger training by pushing your finger gently and slowly under and up into the chest 
as if your finger was a perch. At first the bird will attempt to move away but if you are 
slow and patient and relaxed the bird will soon relax and respond to your finger. As 
this happens you can slowly lift him away. The bird may try to escape but when he 
realizes he is dependent on you due to his clipped wings he will soon sit relaxed in 
your hands. It is most important that you do not show fear. Understand that Parrot- 
like birds reach out for your finger with their beak first. The reason is not to bite but 
basically to test the surface on which they are going to step to see if it will support 
them. 


A young Cockateil can be trained in about an hour, and a Parrakeet in about the 
same time. The procedure for training larger birds is basically the same although 
some caution should be used due to their strong beaks. In the beginning it is wise to 
teach the larger bird to sit on a perch held in your hand. This will not only build 
confidence in the bird but you will also gain confidence. At a later stage you can 
substitute your fingers or wrist by gradually moving your hands towards the center of 
the perch while talking softly until the bird has no place to stand except your fingers. 
You may want to wear a glove during the initial phases of this training but discard it 
later as you and the bird learn to trust one another. 


Itis also a training aid to hand-feed your bird occasionally, and do be sure your bird is 
getting a healthy, well rounded diet. It is IMPORTANT to never punish a bird. Training 
and affection are accomplished through associating kindness, patience, and a 
sense of relaxation to your bird. If you punish a bird in any way he will only learn to 
associate the fact that you are dangerous and an enemy. The bird should also not be 
manhandled. Some birds do not like being bodily picked up, especially with your 
hands over the wings, but there are exceptions to this. Do not be overly timid around 
your bird. Parrots use their beaks as we use our hands and so an outstretched beak 
is not necessarily a hostile action. To flinch from a bird can actually teach the bird to 
bite because it is frustrating to him to be reaching out to a perch or hand that is 
quickly taken away. Timidity in an owner results in frustration in the bird. 


This record has been recorded so that the lessons will bounce from speaker to 
speaker in a stereo system to increase a bird's interest, but the record will work just 
as well played mono. If the above training method is followed and the recorded 
lessons are played for your bird on a regular basis, your bird will soon be happily 
talking, and that will only be the beginning of what you will hear from these clever and 
lovely mimics. 


THE COMPLETE CANARY ALBUM 
(For Breeders and Canary Lovers) 


@ BURBANK, CALIFORNIA 91507 








Hort Hill United Methodist Church 


Sanctuary Choir 


Roger C. Domdy 


Organist /Chnirmaster 








"FORT HILL REACHES OUT” 


THE SANCTUARY CHOIR Fort Hill United Methodist Church 


Roger C. Dowdy Organist/Choirmaster 


Lynchburg, Virginia 


“Organized in 1899 as a Sunday School in old Lump Pleasants Saloon, this church has through the years felt that its first responsibility 
was to introduce men to Christ. To this end we invite you to use the church: enjoy its organizations, call upon its ministers, meet God 
in its services of worship. The entire Church, its programs, and staff, are dedicated to helping all men find happiness and growth in the 


Christian life!”’ 


SIDE 1 


Rejoice In the Lord Alway 
Henry Purcell 


Ah, Holy Jesus 
Johann Cruger 


If Ye Love Me 
Thomas Tallis 


Jesu, Joy of Man’s Desiring 
J. S. Bach 


Go Not Far From Me, O God 
Zingarelli 


God So Loved the World 
John Stainer 
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THE MUSIC MINISTRY PROGRAM at Fort 
Hill Church is dedicated to leading the children 
and youth, men and women of the choirs and 
congregation to a more meaningful expression of 
the Christian life. . .through words and music. 


The program offers a variety of creative, spiri- 
tual, musical experiences for all ages in the church; 
the choirs are open to church members and members 


of the Lynchburg community. 


a 
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SIDE 2 


With a Voice of Singing 
Martin Shaw 


The Prayers | Make 
Jane Marshall 


Amazing Grace 
Arr., Leland Sateren 
(Roger Dowdy, tenor) 


O Clap Your Hands 
Harald Rohlig 


The Road Not Taken 
Randall Thompson 


O Church of God, Reach Up, Reach Out! 
Eugene Butler 
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Mr. Dowdy is a Lynchburg native, and a 
1970 graduate of Lynchburg College. He is pre- 
sently a graduate music degree candidate at North- 
western University, Evanston, Illinois, where he is 
completing work on a Master of Music degree in 
Organ and Church Music. 


Mr. Dowdy has presented organ recitals and 
performed as tenor soloist in the Lynchburg commu- 
nity since 1969. Since coming to Fort Hill, he has 
developed an extensive music program at the church, 
in addition to holding several offices in  local- 
national musical organizations. 


The Music Program is an extension of the church’s worship life and 
the Christian Education Program. There are presently six choirs at the 


Cee ee eee ee eee ee 


church, including a handbell choir and an older adult chorus. . . call under 


the direction of Mr. Roger Dowdy. 
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ORIENTAL DELIGHT 


HANK MARDIGIAN SEXTET featuring GEORGE MGRDICHIAN on the OUD 


Or DELIGHT is the music of Asia Minor 

expressing its sad and joyous moods with 
exotic and mystic sounds. This music is truly an 
expression of Armenia—its people, culture, history, 
and not to be overlooked, their feeling. They knew 
of no superficial moods or ways of life. There was 
only one way to do things—the right way—the full 
way. The music is intoxicating because it is played 
from the heart with all its warmth and color. The 
men smoked their favorite nargula (water pipe), 
while the women with veils and necklaces of gold 
pieces and coins danced to the exotic and captivat- 
ing age-old melodies of never-to-be-forgotten ori- 
ental sounds. 

Massacres, tortures, and enslavements are 
blended with much joy in the music of these people, 
who, for many centuries knew only of peace and 
happiness. History tells us of the greatness of its 
early kings, people, and nation. All of its early 
music was joyful and told only of happiness. Then, 


sadness blanketed the nation and its people. And, 


thus, the reason for the moods of Oriental Delight. 

Hank Mardigian’s Sextet has, since early child- 
hood, lived and played oriental music. In the eight, 
short years that the six gifted musicians have been 
playing together, the band has become one of 
America’s most popular and well-known Armenian 
bands of today. 

Hank Mardigian, in his playing of the mandolin 
and the alto saxophone, has captured the style and 
authenticity of the ancient music of Asia Minor. The 
popularity of the band is due to his leadership, 
arrangements, and inspiration. 

The oud, a large hand-carved pot-bellied long- 
necked mandolin-type string instrument, is the 
most important in oriental music. George Megrdi- 


chian, without question, is considered one of the 





best oud players in America and is a perfectionist. 
He plays very freely, with genuine feeling, and his 
interpretations of the oud have won wide recogni- 
tion for him. He is such an artist that when he 


plays, the music “lives,” and makes you wonder 


when the oud will start “talking.” 

Roupen Gureghian, the youngest member of the 
band, plays the clarinet with feeling, and not from 
notes. The music moyes him so, that the result is 
a distinctive style of playing. 

The rhythm section, which is most important to 
an oriental band, has Berge Jehanian playing the 
castanets for added flavor. The section is paced by 
Roger Mgrdichian, who plays the treble dumbeg, 
an hour-glass-shaped drum which is open on one 
end, with a unique style. George Terkanian plays 
the bass dumbeg, which stands thirty inches high 
and he excels as ‘‘the whistler” in “Come My Sweet 
One.” 

Oriental music knows no nationality or language 
barrier and Oriental Delight, from the start, will 
inspire you to join hands in the barr (dance), or 
merely sit back, relax, and enjoy the age-old moods 
of that distant Middle East. 


ORIENTAL DELIGHT (Jazayair) 
DANCE OF THE VEIL (Chefte Telli) 
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Side A 


THE HALLEH 


CAUCASIAN DANCE 
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Side B 


SWEET SPRING (Anoush Karoun) 
KISMET 

MOOD ORIENTALE 

ZEBECK 

SEEDS OF JOY (\kerim Attarim) 
COME MY SWEET ONE 
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SHA E, RATTLE 


think this is true... tome... Billy Swan IS Billy Swan... A Modern-Day ‘50's, 


P.S. Dear Billy, ° at 
lam still working on getting you a pair of Elvis’ old socks, - 

Pe ‘Felton Jarvis 
Pass 





BILLY SWAN 


Side One 


LOVER PLEASE 

Bass: Mike Leech 

Drums: Hayward Bishop 

Piano: Bobby Wood 

Electric Guitar: Reggie Young, 

John Christopher 

Acoustic Guitar: Dennis Linde 
Saxophone: David (Louie) Kielhofner 
Organ: Bobby Emmons 


| CAN HELP 

Bass: Mike Leech 

Drums: Hayward Bishop 

Organ: Billy Swan 

Acoustic Guitar: John Christopher 
Electric Guitar: Chip Young, 
Reggie Young 

Voices: Ginger Holladay, Mary 
Holladay, Lea Jane Berinati 
Britches Leg: Bowser 


I’M HER FOOL 

Bass: Mike Leech 

Drums: Hayward Bishop 

Piano: Bobby Wood 

Organ: Bobby Emmons 

Electric Guitar: Reggie Young 
Acoustic Guitar: John Christopher, 
Dennis Linde 

Horns: Ron Eades, Harrison 
Callaway 

Voices: Ginger Holladay, Mary 
Holladay, Lea Jane Berinati 


I'D LIKE TO WORK FOR YOU 
Bass: Mike Leech 

Drums: Hayward Bishop 

Piano: Bobby Wood 

Organ: Bobby Emmons 

Electric Guitar: Reggie Young 
Acoustic Guitar: John Christopher, 


{CAN HELP 


Dennis Linde 

Horns: Ron Eades, Harrison 
Callaway 

Voices: Mary Holladay, Ginger 
Holladay, Lea Jane Berinati 


SHAKE, RATTLE AND ROLL 
Bass: Mike Leech 

Drums: Hayward Bishop 
Piano: Bobby Wood 

Organ: Bobby Emmons 
Electric Guitar: Reggie Young 
Acoustic Guitar: Dennis Linde, 
John Christopher 

Voices: The Reggie 
Youngunaires 


Side Two 


QUEEN OF MY HEART 

Bass: Mike Leech 

Drums: Hayward Bishop 

Piano: Bobby Wood 

Organ: Bobby Emmons 

Electric Guitar: Reggie Young 
Acoustic Guitar: John Christopher, 
Dennis Linde 

Harmonica: Charlie McCoy 
Voices: Jordanaires 


DON'T BE CRUEL (Slow Version) 
Bass: Mike Leech 

Drums: Hayward Bishop 

Piano: Bobby Wood 

Organ: Bobby Emmons 

Electric Guitar: Reggie Young, 
John Christopher 

Acoustic Guitar: Dennis Linde 
Voices: Jordanaires 


WEDDING BELLS 
Bass: Mike Leech 
Drums: Hayward Bishop 








Electric Piano: Bobby Emmons 
Electric Guitar: Reggie Young 
Acoustic Guitar: Billy Swan, 
Dennis Linde 

Chimes: Farrell Morris 

Steel Guitar: Lloyd Green 
Horns: Don Sheffield, George 
Tidwell, Billy Puett, Dennis Good 
Nashville Strings: 

Arranged By Bill Justis 


WAYS OF A WOMAN IN LOVE 
Bass: Mike Leech 

Drums: Hayward Bishop 

Piano: Bobby Wood 

Electric Piano: Bobby Emmons 
Acoustic Guitar: Dennis Linde, 
John Christopher 

Wood Block: Billy Swan 
Nashville Strings: Arranged By 
Bill Justis 

Voices: Billy Swan, Dennis Linde 


P.M.S. (Post Mortem Sickness) 
Bass: Mike Leech 

Drums: Hayward Bishop 

Piano: Bobby Wood 

Electric Piano: Bobby Emmons 
Percussion: Hayward Bishop 
Acoustic Guitar: Dennis Linde, 
John Christopher 

Electric Guitar: Reggie Young 
Voices: Buzz Cason, Bergan White, 
Hershel Wigginton 
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Thanks: Bob Beckham, Juan, Steve, 
Tex, Rick, Fred Benson, Ron Hunts- 
man, Jim Vienneau, Fred, K.K. & 
R.C. & Many Others, Marlu & Planet 
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recordNostalgia Album 


_.  BALTIMOREDIARY_. 
cr 1773-1973 Ge. 


8 
‘ 


We searched through two centuries of behind- 


~. the-scene stories, human interest material and 





‘old advertisements...and from all this we se- 
* lected the best to recreate for you the drama, 


the comedy...the very lifeblood feeling of the 
time. Listen now, as we take you back 200 years 
and let you ramble around behind the hard 
facts of history... 


This then, is the BALTIMORE DIARY —a picture in.sound, 
music and words of what the Eyevectexcwa or-latentocr¥0l experienced 
during that 200 year span of Ristony  hiswory: you never heard in 
schoo 

And here are just a few highlights..: 


You'll hear an excerpt from a public notice written we Gééree ; 


Washington for the first issue of our first newspapér—seeking set- 
tlers for land Mr. Washington surveyed near. Fort: Pitt: in Penn- 
_sylvania. - 

Stand on the harbor’s shore as a mob forces a merchant to 
burn his ship because of the cargo it carried. 


View the conditions of Baltimore’s marketplace, wikidtij in= 
spired an indignant letter to the editor. 

Watch in amazement from a crowd witnessing America’s 
first balloon ascension—right here in Baltimore. 


Hear about the first publication of a poem by Francis Scott _ : ‘ 


Key that later became our National Anthem. 
Join the celebration honoring the beginning of America’s first 
railroad—the Baltimore and Ohio. ; 
Journey on a stagecoach and see how the fear of cholera so 
eee the passengers that they take drastic action to avoid the 
isease. 
Keep one jum ahead of the police in the search for a safe place 
to hold America’s first heavyweight championship title fight. 
See the sights of destruction following one of the many floods 
from Jones Falls. 
* Rideour country’s first commercial electric streetcar as it clangs 
out to Hampden. 
Stand aside in the Catonsville High School gym as casualties 


. come in from aWorld War II air rai 


There’s more...lots more! 
It’s history recreated— —brought to life for you by the only 
Baltimore newspaper that was here when our country was born. 


This second record presents for 
you selections from America’s 


prolific musical heritage. 


SHENANDOAH 

Robert Shaw Chorale. You see and feel the back- 
bone and sinew of America in this haunting: 
music. 


JEANNIE WITH THE 

LIGHT BROWN HAIR 

Sam Cooke. The Stephen Foster classic that was 
played in parlors, saloons and concert halls all 
over America. 


FS) OY 0 5d Of a OD) 0} ES) 

U. S. Marine Band. Written in 1888, officially 
adopted by the U.S. Marines, and considered by 
many to ie the best from John Phillip Sousa, 
noted composer of American marines: 


Baltimore's first... 


BAL’ ORE DIARY/ARTIST & THC HNICAL DATA: NARRATOR: Eddie Albert, VOICE OF THE NEWS AMERICAN; Joel W. Aldred. VOICRS: Bryna Raeburn, Phil Tonken, Hetty Galen, 


ST. LOUIS BLUES 
Louis Armstrong. Satchmo digs out with this 
great W. C. Handy jazz classic. 
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“Arthur Fiedler and.the Boston Pops present 
! “Give ih Regards To Broadway,” “You're A 


Grand Old Flag” and “Yankee Doodle Dandy.” 
THE CHARLESTON 


Jean Goldkette. A delightful rendition of the | 


dance craze of We twenties by one of the greats 
of jazz... 3 
SUMMERTIME. Sager: 

Leontyne Price. One of thé most fal ale songs 
of all timé, written by George and Ira Gershwin 
in 1985 for Porgy and Bess. 

BOOGIE WOOGIE 

Tommy Dorsey. Jazz winds up and takes off in 
this superb selection from a musical age that 
refuses to die. 


THE NEWS AMERICAN 





AMERICAN MUSICAL MILESTONES 


THE TWIST 

King Curtis Combo. The-dance rage of the six- 
ties, it was The Twist that truly captured adults 
for rock music and gave birth to discotheques. 


INAV OIN 3 LOLs) 


. From the original score of Hair, this is the music 
that captivated the nation and has come to sym- 


bolize the mood of the era. 


RAINDROPS KEEP FALLIN’ 

CO)! O'G s 1 D7.ND) 

Hugo Montenegro. A popular: example ¢ of the Hal 
David words and Burt Bacharach music that be- 
came, in the sixties, one of the country’s most 
exciting musical teams. 


GOD BLESS INIA ICOPN 

Kate Smith. No other artist is more closely as- 
sociated with this Irving Berlin (OERS(G than the 
voice of Kate Smith. 


“_ Commemorating The News American's Bicentennial 
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A STATEMENT FROM 
H, R, MOORE 
PRESIDENT 


BERGSTROM PAPER COMPANY 


"This record album, 'Impressions in Color, ' is a proud accomplishment 


and the partial fulfillment of an obligation. 


Proud, because of my pride in the industry we serve. A careful look at 
some of the printed pieces being produced today discloses them to be 
splendid works of art. Some of the great artists of the past would be 
gratified to see the flawless reproduction of their works, made possible 
only by the skill of the printing industry. It is only natural to me that the 
rhythms and tonal qualities of this printing industry also be transformed 


into works of musical art. 


Obligation, because the role of the business corporation in the communities 
of human experience is necessarily an ever-growing one. Our society be- 
comes more complex. Industry has come to a place in society that reaches 


beyond the confines of the factory or shop in which we shape our products. 


New and exciting creative activities are now our lot. And no one can 
honestly deny that these activities enhance our profits as well as our senses 
and the senses of those with whom we come in contact. We, and other 
corporations who make up American industry, have now assumed an 
obligation to support that which is beautiful and emotionally stimulating, 

as well as to produce that which is functional and profit-making. 'Im- 


pressions,' is then, a joining in tribute to graphic and musical arts. "' 


HEE AH 
3/21/67 
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FOR IMMEDIATE RELEASE 


38 TALENTS 


USED ON "IMPRESSIONS" 


An impressive list of musicians with wide-ranging backgrounds was called 
upon to record Bill Walker's 'Impressions in Color" for the Bergstrom 
Paper Company. At one time or another, Bill used 28 musicians and 10 
vocalists, although none of the 12 selections uses all of them at once. Most 
of the artists have worked with Walker many times in the past, recording 
some of the 5,000 commercials he has done in the past 12 years. The 


following is a complete list. 


PERCUSSION: 
Marty Clausen. Marty's drums add the discipline to the recording. 
His unerring beat is heard on every one of the selections. On Side 
One, it was his job to pick up the beat of the presses and lead the 


way for the rest of the musicians--a task he performed flawlessly. 


(more) 
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Frank Rullo. A master of levity and versatility, Frank played 
virtually every percussion instrument at one time or another during 
the sessions. On ''Yes, Yes Nannette!'' an unusual sound was achieved 
by Frank when he taped finger cymbals to his drumsticks, laid a piece 
of corrugated board across two snare drums, and placed his coat 
across the top. The resulting sound forms an intriguing background 
throughout the number. The long bongo solo that opens Side Two is 


also Frank's work. 


Bobby Christian, Another master of all percussion, Bobby teamed 
up with Frank on such instruments as the vibes, timpani, the Tahitian 
wood block, timbales, a jawbone, the marimba, tom-tom and bongos. 
Since rhythm--the rhythm of the printing press--was the essence of 
the recording, this heavy stress on percussion provided an important 


ingredient. 


Ricky Frigo. The son of bass player Johnny Frigo, Ricky stepped in 
to play the tambourine that adds the press-type ringing beat to ''Blue 


Line, "' 


STRING BASS: 
Johnny Frigo was almost as much a fixture in the sessions as Clausen. 


His string bass work is heard on every selection but ''Harpanova. "' 


(more) 
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Mel Schmidt. Mel provides the string bass rhythm on ''Harpanova"' 
and teamed with Frigo on ''Color Me Waltz" and ''Blue Line"' to 


provide the richer bass sound of two instruments. 


GUITAR: 
Ron Steele. The rich full sound of bass rhythm on the Walker re- 
cordings is achieved by the unique combination of string bass and bass 
guitar (with, occasionally, bass harmonica and bass trombone added 
for depth). Ron was the artist who provided this bass guitar on every 


selection but ''Harpanova." 


Earl Backus. Both in solo work and as a complement to the harp and 
vibes, Earl's lead guitar work shines through. The only number he 


missed was ''Press Party."' 


Fred Rundquist, If ''Color Me Waltz" has a unique background, credit 
part of it to the addition of a third guitar. Fred teamed up with Ron 
and Earl on this number and also played rhythm guitar on ''Press 


Party."' 


TRUMPET: 
Johnny Howell, One only has to listen to ''Who Knows" and ''Beyond 
My Wildest Dreams" to appreciate the artistry of the Howell trumpet. 
On 'Dreams'" Johnny plays the lead trumpet. On ''Who Knows" he 
shifts to second trumpet to provide the haunting counter melody to the 


lead trumpet. 


(more) 
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Rudy Stauber, The beautiful solo lead on ''Who Knows" is Rudy's 
work, and he lays his notes on Johnny Howell's counter like an 


artist putting paint on a canvas, 


Bob Lewis, George Bean and Warren Kime, When the big brass 
sound was needed, Walker chose Bob and George to complete the 
section. When they join with Rudy and Johnny on numbers like ''Yes, 
Yes Nannette!"' and "Serendipitous You, '' the sound is one reminiscent 
of the glorious Big Band Days. Discipline is the key to this type of 
sound, and Bob and George were up to the task. On ''Who Knows" 


Warren replaced George. 


Cy Touff, Whether you call it a valve trombone or a bass trumpet, 
you have to admit that Cy Touff knows how to play it. He can be 


heard on ''Printer's Devil, '' ''Press Party, '' and ''Blue Line. "' 


TROMBONE: 
If discipline is the key to a big brass sound, then Walker showed his 
good judgment by calling on the most disciplined of all musical organ- 
izations -- the symphony. From the Chicago Symphony came Jay 
Friedman, Glenn Dodson and Frank Crisafulli. If anyone wonders 
how the exuberant ''Yes, Yes Nannette!'' managed to hold together 


so well, he need look no further than this. 


(more) 
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Ed Kleinhammer. Another Chicago Symphony artist, Ed's talent 
cannot be described--it must be heard. That is his bass trombone 


on solo in "Yes, Yes Nannette!'' and ''Serendipitous You." 


Mark McDunn. The bass trombone work on ''All at Sea,'' "Opus in 
Offset'' and ''Printer's Devil'' belongs to Mark. He also sat in on 


"Serendipitous You" to complement Kleinhammer's work. 


Johnny Avant. Johnny was called in to provide lead trombone on 
"Serendipitous You'' and showed that a jazz man can sit in the midst 


of concert artists without cause for alarm. 


Ralph Craig supplies the bass trombone on the first selection, 


"Blue Line. '"' 


REEDS AND WOODWINDS: 
Hal Dessent. Hal can be heard on many of the selections, but don't 
try to pin him down to an instrument. He plays the alto sax on "All 
at Sea'' and ''Bongolow, '' the clarinet on ''Printer's Devil'' and "Blue 


Line, '' and the piccolo on "Opus in Offset. "' 


Murray Allen. The other half of the reed and woodwind team, 
Murray also spent some time switching instruments. He handled 
the tenor sax on "All at Sea'' and ''Printer's Devil, '' the flute on 


"Opus in Offset, '' and the baritone sax on ''Bongolow. "' 


(more) 
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HARP; 


Ed Druzinsky. Another artist from the Symphony, Ed shines on the 
difficult ''Harpanova."' However, careful listeners will also find him 


on 'Who Knows,'! 'Printer's Devil'' and ''Opus in Offset." 


BASS HARMONICA: 
Johnny Thompson. When John Wilson, jazz critic of the New York 
Times, referred in his notes to ''the astounding bass harmonica work 
of Johnny Thompson," he said about all there is to say. But in addi- 
tion to his fine solo work on ''Opus in Offset, '' Johnny also can be 


found on ''All at Sea,'' ''Printer's Devil'' and ''Blue Line." 


HARPSICHORD: 
Don James. Carrying much of "Opus in Offset" is the harpsichord 


work of Don James. 


PIANO: 


None other than William S. Walker. 


VOCALISTS: 
Walker combined three groupings on this recording to achieve the 
vocal sounds. Although he used no lyrics on the record, it is doubtful 
if he could have written words that would be any more challenging than 


the vocal sounds required on such pieces as ''Yes, Yes Nannette!"' 


(more) 





News from: For more data contact: 


Bergstrom Paper Company Michael J. Carr 

Neenah, Wisconsin The Biddle Company 
Bloomington, Illinois 61701 

Page 7 of 7 pages Phone: 967-6161 (309) 


The Gill~Noel Singers carried all the vocals on Side One. It includes: 


Marshall Gill, Dick Noel, Jane Haley and Bonnie Herman. 


Working with the big trombone numbers was the group of Gene 


Puerling, Loren Binford, Wayne Roelofson and Mary Anne Luckett. 


For ''Who Knows" Walker picked a male from each of the two groups, 
added a couple more, and came up with the combination of Puerling, 


Gill, Len Dresslar and Joe Silvia. 


Hitt 


3/21/67 
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WILLIAM S, WALKER 


BIOGRAPHY 


Although he is the composer of some of America's best known music, 
William S. Walker is probably one of the least known songwriters to the 
general public. Many are the days when everyone within range of a 
radio or television set hears one of Walker's tunes, and many of them 
are hummed and whistled for days--often to the consternation of the 


hummer or whistler who can't understand where he picked it up. 


Walker, the president and resident genius of Advertiser's Music, Inc., 
has written over 5,000 jingles and background music for commercials 


since he opened his doors in 1957. 


His most recent accomplishment is one of his most unusual assignments. 
This year Walker completed a series of six compositions for the Bergstrom 
Paper Company as a tribute to the printing industry. Each of the compo- 
sitions is based on the rhythms of printing presses. Each begins with 

the recorded sounds of a press, blends perfectly into the music, and 


then fades back out into the press. 


(more) 
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Once Walker had completed the assignment, he received a go-ahead from 
the client to record six more songs, without presses, to make up Side Two 
of an album and to serve as a showcase of his own talent. This is the im- 


pression Walker's creativity creates, even on his clients, 


On the casual listener's ears, Walker's creativity is more insidious, Once 
one of his jingles has bored its way into a listener's mind, it is unlikely to 
leave soon. Chevrolet, Oldsmobile, Fiat, Plymouth, Betty Crocker, 

Santa Fe, Continental Airlines and Zenith are only a few of the corporations 
that have learned the value of his music, This is no little knack that 
Walker just picked up. His background is as solid in music as many ot 


the best known, and better than some, 


Bill graduated from Amherst College in 1939, During his colloge years 
he conducted the college dance band and during depression summers, 


worked his way on luxury vacations by playing piano on cruise ships, 


Por one last fling after graduation, Bill booked his college band tor a trip 
to Europe, A lot of American corporations almost lost a selling message 
right then, His return ship, which left Germany for the U.S, by way ot 

England on August 29, 1939, was the last to sail before the cdoclavation of 


war, September 1, 


(move) 
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As with most others of his age, Walker ended up in the service in the next 
few years, serving as a second lieutenant with the 32nd Infantry Division 


in the Pacific. 


Following the war the big demand was for entertainment and one of the 
biggest names in entertainment was Wayne King, "The Waltz King." 
Walker joined King as pianist and arranger in 1946. Shortly after, he left 
for another of the big names of the day, Ted Weems. In 1948 he left the 
Weems organization to serve as staff pianist for radio station WIND in 


Chicago and to lead his own band at Chicago's famous Pump Room. 


Meanwhile he spent two years studying at the Chicago Conservatory of 
Music. His description of this period is concise: 'All I did was take 
piano lessons. '' But anyone who has heard him play, or listened to his 
compositions or arrangements, has to accept that quote as somewhat of 
an understatement. On his own, he spent hours a day following the 


orchestral scores of the masters, while listening to records of them. 


Walker set up his Advertiser's Music, Inc., in 1957. One of his early 
commercials still ranks as one of his most popular and long-lasting. 
Certainly anyone who owns a radio and who has ever been in financial 


difficulty could complete the song beginning, ''Never borrow money 


(more) 
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needlessly, just when you must..." Incidentally, when the lyric for that 
classic was originally turned over to Walker, it read, ''Don't borrow 


money unless you have to, |" 


It's hard to find a kid who doesn't know the tune to, 'Kool-Aid, Kool-Aid - 
real great'' and those who bought a popular low-priced car last year may 
have been influenced by ''Under the rooftops of...'' and ''Jet Smoother, " 


These were Walker tunes. 


Background music is also a big part of the Walker repertoire, particularly 
in commercials, His music for the Chevrolet Corvair Olympics commer- 
cial won the Grand Prix of the International Advertising Film Festival at 
Venice in 1960. It hangs on his wall among 25 awards that have been given 
him over the years at the national and international television and radio 
competitions and the sheet music to some of his more than 40 published 
popular songs. He has also written theme songs for television, such as 


the Jane Wyman Show of a few seasons ago, 


In the midst of all this, Walker leads a family life in River Forest, Ill. , 
with his wife, June, whom he married in Brisbane, Australia, during the 
war, Her personal project at the moment is directing the constant re- 
decoration of his offices. His three sons, Christopher Lakin, Geoffrey 
Stearns and Peter Shanahan, are among his severest and most know= 


ledgeable critics, 
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A FEW FACTS ABOUT BERGSTROM PAPER COMPANY, 


NEENAH, WISCONSIN 


FOUNDER: D. W. Bergstrom (1847-1928) 

Under the treaty of the Cedars, 1836, the Menominee Indians ceded to the 
U.S. all the lands lying within the present Winnebago County, Wisconsin. 
In return, the Indians were resettled on land within the area and a grist 
mill and saw mill were built for them. Within two years, both enterprises 


were abandoned. 


In 1875 the old government grist mill was turned to paper manufacturing as 


the Winnebago Paper Mills. 


D. W. Bergstrom purchased the company and, in 1904, incorporated it 


under the name of Bergstrom Paper Company. 


PRODUCTS: 
Fine papers for printing, publishing, converting, banking and office 


communications, including check safety paper. 


Bergstrom's papers are made from reclaimed paper fibers, mixed with 
precise proportions of virgin pulp, This is the origin of Bergstrom's 
boast, ''American cities are Bergstrom's forests. Hidden in these 
concrete forests is the secret of the obedient, twice-tamed fibers which 


are used in the manufacture of our paper, "' 


(more) 
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The newest of the company's three Fourdrinier paper machines started up 
in October of 1964. Stretching 345 feet from headbox to rewinders, it has 
all the latest instrumentation, auxiliary equipment and machine components 


to produce the higher quality papers customers demand. 


OFFICERS: 

N. H. Bergstrom, Chairman of the Board 
R. Moore, President 
W. Bergstrom, Executive Vice President 


B. Fisher, Vice President for Sales 


Se eee 


R. Hamilton, Vice President for Production 
A. R. Hedlund, Treasurer and Controller 
Franklin Moore, Jr., Secretary 


M. J. Williams, Sales Manager 


EMPLOYMENT: 


500 employees 


FINANCIAL: 
Stock traded over the counter. Presently has about 1, 800 stockholders, 
1966 earnings increased to $2.48 per share, compared to $1.21 per share 


in 1965. 
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FOR IMMEDIATE RELEASE 


PRESSES PROVIDE 


MODERN BEATS 


Writers have often attempted to glamorize the pounding of machinery by 
calling it the ''pulse of industry" or the "heartbeat of America.'' But only 
rarely has anyone attempted to pick up these sounds and make them into 


beautiful listening. 


Such was the idea of Don Korris, a man who obviously does not think like 
other people. As the agency man who services the Bergstrom Paper 
Company account for The Biddle Company, Korris spends a great deal of 
time in printing plants, supervising the production of advertising. And 
because he doesn't think like other people, he is as fascinated by the beat 


of the big presses as by the quality work they produce. 


(more) 
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Korris took his idea to another man who thinks in strange ways, William 

S. Walker, president of Advertiser's Music, Inc., and composer of some 
of America's best known music--radio and television commercials. The 
result was a collection of modern music composed to the rhythm of the 


press. 


Bergstrom officials accepted the idea wholeheartedly as a tribute to the 
men in the printing industry. Through this music, it was felt, the men 
with printer's ink on their hands and faces, as well as in their blood, could 
be shown that their daily routine was conducted in the midst of something 


beautiful. 


Walker took recording engineers to printing plants and put the actual 
operating sounds of presses on tape. Then he spent hours in his studio 
listening to the tapes, attempting to pick out the exact rhythms that would 
make good music. The result is an album that jazz critics who have had 


the opportunity to preview it have praised. 


Side One of the album, titled 'Impressions in Color,'' is based entirely 
on press sounds. The presses lead off, blend perfectly into the music, 
and then pick up again as the music tapers off. Included are six songs, 


based on the sounds of Miehle, Miller, Harris and Heidelberg presses. 


(more) 
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To the sounds of these mechanical marvels, Walker has written a rock 
and roll number with a haunting blues sound (Blue Line), an exercise in 
jazz piano, played by Walker himself (Press Party), a bossa nova with a 
symphony harpist carrying the lead (Harpanova), a swing composition 
featuring bass harmonica (Opus in Offset), a jazz waltz, again featuring 


Walker on the piano (Color Me Waltz), and a jazz samba (Printer's Devil). 


Side Two has no press sounds, but three of the pieces sound as if the sound 
of the presses had influenced Walker beyond recovery (Bongolow, 
Serendipitous You, and Yes, Yes Nannette!). Three others (All at Sea, 
Beyond My Wildest Dreams and Who Knows) are previously published 
ballads written by Walker. As he said about one of the ballads (Who Knows), 
"I wrote that 12 years ago, but I never knew how to orchestrate it this way 


until now.'' Replied a listener: "I'm glad you waited. It's worth it. "' 
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FOR IMMEDIATE RELEASE 


RECORD CLIMAXES 


MAIL CAMPAIGN 


The new record album, 'Impressions in Color, '' has attracted a great deal 
of interest since it was first announced by the Bergstrom Paper Company, 
Less widely publicized, but of considerable interest itself, is the educa- 


tional mailing campaign that led up to the record, 


The campaign was built around the idea of ''Variations on a Color Theme." 
Where the record uses printing instruments (presses) to illustrate musical 
techniques, the mailing pieces used musical instruments to illustrate 


printing techniques. 


The whole idea began about a year ago, when it was felt that there was 
something lacking in the traditional practice of printing attractive pictures 


on paper samples just to demonstrate the qualities of the paper. 


Bergstrom officials agreed that more could be done with these paper samples 
--things that would benefit the industry and still demonstrate the qualities 


of the product, The project finally settled on by Bergstrom officials and 


(more) 
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their agency representatives was to not only print on their paper, but to 
print with some of the unusual methods of reproduction recently perfected, 


and to include copy that would explain how these effects were achieved. 


The concept of the musical tribute, 'Impressions in Color, '' was also in the 
formative stages at this time. Largely because of this, it was agreed that 


most of the photography in the campaign should feature musical instruments. 


Thus was born the ''Variations' campaign. It began in October with 
"Variations on a One Color Theme" which was followed by ''Variations on 
a Two Color Theme" and then by Three Color and Four Color themes 


successively. 


Harold Stoeppleman, director of Graphic Arts Institute, St. Louis, Missouri, 
was called in as a consultant on the project, and suggested many of the 
special effects. Stoeppleman, one of the most widely acclaimed experts in 


the graphic arts field, originated some of the effects himself. 


The first award for the campaign came on the second piece, when Mid- 


Atlantic Graphic Arts Review recognized "Variations on a Two Color Theme"! 


as the best printed production for the month of December. 
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William S. Walker, right foreground, is a man used to recording 
sessions. But when the Chicago composer recorded press sounds, 
he literally needed some pointers from John Kannady of Chicago 
Offset Printing Company. Partially hidden behind Kannady is 

Don Korris, account executive for The Biddle Company, who 
handles the advertising account for the Bergstrom Paper Company, 
and who first conceived the idea of the record album, "Impressions 


in Color, '! 
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In the familiar surroundings of Universal Studios, Chicago, composer- 
arranger-pianist William S. Walker runs through a rehearsal of the 
album, 'Impressions in Color.'' But to compose the music for the 
Bergstrom Paper Company, Walker first had to go into printing plants 
for less familiar recording sessions with printing presses. 








The offices and converting plant of the Bergstrom Paper Company occupy 
this spacious site southwest of Neenah, Wisconsin, The mill where 
paper is produced for the book publishing industry is located in down- 
town Neenah. 
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4. Right Hand — Left Hand 


In the first verse the boys are asked to pick up 
their right and left hand. Then they are asked 
to touch different parts of their body. 


In the second verse the girls are called upon 
to do the same. 


Then everybody is called upon todo the same. 


Boys Chorus 
Boys, pick up your right hand. 


Boys, pick up your left hand. 


Boys, touch your head. 

Boys, touch your face. 

Boys, touch your knees. 

Boys, now put your hands at your side. 


Girls Chorus 

Girls, touch your ears. 

Girls, touch your feet. 

Girls, touch your knees. 

Girls, now put your hands at your side 


Everybody chorus 

Everybody, pick up your right hand. 
Everybody, pick up your left hand. 
Everybody, touch a chair. 

Everybody, touch the floor. 

Everybody, touch a wall. 

Everybody, now put your hands at your 
side. 


5. Up and Down Game 


Narrator: When we call out your number 
stand up and spin around. When we say 
“sit down," sit down and call out your name. 


Chorus: 

Let's all sit in a circle and play the up and 
down game. When you stand up, spin 
around. When you sit down call out your 
name. 


The teacher should have all students sitting 
in chairs and in a circle. Numbers should be 
assigned to each student from one to ten. 


The last verse is left blank for the teacher 
to call out the numbers. 


. Derecha Mano — Izquierda Mano 


Ninos coro 
Ninos, levanten su mano derecha. 


Ninos, levanten su mano izquierda. 


Ninos, toca tu cabeza. 

Ninos, toca tu cara. 

Ninos, toco tus rodillas. 

Ninos, y ahora tus manos a tu lado. 


Ninas coro 

Ninas, toca tus orejas 

Ninas, toca tus pies 

Ninas, toco tus rodillas 

Ninas, y ahora tus manos a tu lado. 


Todo el Mundo coro 

Todos, levanten su mano derecha. 
Todos, levanten su mano izquierda. 
Todos, toca una silla. 

Todos, toca el piso. 

Todos, toca una pared 

Todos, y a hora tus manos a tu lado. 


5. El Juego de Arriba Y Abajo 


Narrador: Cuando digamos tu numero 
levantate y da una vuelta cuando digamos 
sientate sientate y danos tu nombre. 


Coro: 

Vamos a sentarnos en un circulo arriba y 
abajo se juega asi. Cuando te paras date una 
vuelta ahora sientate y di tu nombre por mi. 
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ENGLISH 


1. Let’s Be Friends 
chorus 
et’s be friends 
et's be friends 
et's be friends 
cause | like you 


My name is 

The color of my eyes is 

The color of my hair is 

My favorite color is 

| Have a friend whose name is 


My favorite game is 


each of the above questions are asked 
sh and English the teacher 
call upon a student for an answer, 





2. Let's Play The Name Game 


play the name game 
ie can be fun 
the name game 
play it one by one 
ur name? 


arr 





The question “What is your name,” is asked 
» times then in Spanish six times. 


question the teacher should call 
tudent for the answer 


Things in The Room 





re things in the room 
That you should be aware of 
¥' hould be aware everyday 
the singers name something in the 


the students should point to it. The 
poken in Spanish and in English 


The desk 

The ek 

The American flag 
A srt 

Book 

The window 

The door 

The bell 

A pencil 


SIDE ONE 
SPANISH 


1. Vamos a ser Amigos 
coro 
vamos a ser amigos 
vamos a ser amigos 
vamos a4 ser amigos 
porque tue me gustas 


Mi nombre es — 

El color de mis ojos 

El color de mi pelo - 

Mi color favorito es — 

Yu tengo un amigo. Su nombre es 


Mi juego favorito es ~~ 


2. El Juego de Nombres 
Coro 
El juego de nombres 
Se puede disfrutar 
E| juego de nombres 
Uno por uno, vamos a jugar 
éComo se lama? 


3. Cosas en el Cuarto 
Coro 
Hay cosas en el cuarto 
Y debes conocerlas 
Debes conocerlas dia por dia 


La maestro 

El escritorio 

El reloj 

La bandera Americana 
Una sonrisa 

Libres 

La Ventana 

La puerta 

El Timbre 

Un lapiz 


4. Certain Words the Spanish Way 


In this song the children are taught the 
following phrases: 


Who are you 

What is your name? 
Where are you going? 

! am going to school. 
Thank you, 

You're welcome. 
Goodbye boys and girls. 
Goodbye teacher. 
Goodbye everybody. 


SIDE TWO 


ENGLISH 


1. On Saturday 
Chorus 
On Saturday, On Saturday 
There's no school for you 
On Saturday, On Saturday 
Tell us what you'd like to do 


In this song the children are asked what they 
would like to do on Saturday. 


Questions: 
How many of you would like to go swimming? 


How many of you would like to go shopping? 


Who would like to go to visit a friend? 


Who would like to go to drive far away ina 
car? 


2. Let’s Learn to Count 
Chorus 
Let's learn to count 
Everybody, one to ten 
Let's learn to count 
Do it once and once again 


Here we go — 
One Six 
Two Seven 
Three Eight 
Four Nine 
Five Ten 
3. Seven Days in The Week 
Chorus 


There are seven days in the week 
And we should learn their names 
(repeat) 


Monday 
Tuesday 
Wednesday 
Thursday 
Friday 
Saturday 
Sunday 


4. Algunos Palabras en Espanol 


éComo esta Usted? 
éComo se llama? 
¢A donde vas? 

Yo voy a la escuela 
Gracias. 

De nada. 

Adios ninos y ninas. 
Adios maestra. 
Adios a todos. 


SPANISH 


1, El Sabado 
Coro 
El Sabado, el Sabado 
A la escuela no tienes que volver 
El Sabado, el Sabado 
Que te gustaria hacer 


éCuantos de ustedes les gustaria ir 





éCuantos de ustedes les gustaria 
pras? 


éQuien le gustaria ir a visitar a 





éQuien le gustaria ir hacer uny 





2. Vamos Aprender a Contar 
Coro 
Vamos aprender a contar 
Todo el mundo—uno a diez 
Vamos aprender a contar 
Cuentalo y repitedo otra vez 


Vamos ya 

Uno Seix 
Dos Siete 
Tres Ocho 
Cuatro Nueve 
Cinco Diez 


3. Hay Siete Dias en la Semana 
Coro 
Hay siete dias en la semana 
Vamos aprender cuales son 
(repetir) 


Lunes 
Martes 
Miercoles 
Jueves 
Viernes 
Sabado 
Domingo 
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STEREO 


The Singing Zither 








1004 


REQUEST ALBUM 





Who's Sorry Now Gentle On My Mind 
Poor Butterfly | Will Wait For You 
Fraulein 


Nordsee Wellen 


Edelweiss 


It's The Talk Of The Town SIDE ONE SIDE TWO _Lezy River 


The Old Spinning Wheel Naughty Waltz 
orale Nach Hause 
So herzig wie mei Liesel Abschied i 
Ach, wei ist's moglich dann 





The Singing Zither 


Lp 
WILLIE DITTRICH OF THE AWANA COLONIES OF IOWA 


vorey 
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Precious Lord Miide bin ich geh' zur Ruh 
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WILUE OFTTAICH 


Here are three other Singing Zither Albums you can enjoy by sending to: 


WILLIE DITTRICH 
1002 1003 HOMESTEAD, IOWA 52236 


A*Ai. a=” +o - CC ee —‘“iéi SS «iwzti#“e 


Soa tee 


'  E-4519-2 ne 












} «RECORDS = 









An authoritative, entertaining and 
informative guide to the great 
wines of Europe and America. 








. fe Xs Your host, Alexis Lichine,wine grower, a 


ae * wine nierchant,.author and lect 
‘a > ‘ys i. ay : hapa 














GENERAL CONTENTED dist 


Drhewines of Fri a . 
Bordeaux/ Burgundy/, Loir 


The Wines afGermany 
Rheingau/ Rheltihessén/ Moselle 


The WineS. of Italy, Spain 
Eater licolaal tl 


Classifieaiten of Bordeaux Vineyards 
i. Vintage Chart 
fe -Pronouncing Ele\sy-16 
The Service of Wines 
Wine and Food 


e 
Interviews With 
Eel aolaM egal tfeyelsMel-W acelaatsvel aye] 
James Beard 
Duke of Bedford 
Francois Hine 
Duke of Montesquiou 
Claude Taittinger 
Prince P. von Metternich 
Dr. Maynard A. Amerine 
Count de Chandon-Moét 
Bernard Ginestet 
Dorothy Rodgers 
Barone Ricasoli 


. ALEXIS LICHINE is one of the leading figures on 
the international wine scene today. He produces | 
wines at Chateau Prieuré-Lichine and Chateau 
Lascombes, in Bordeaux, and at three vineyards 
_in Burgundy. He is the author of two of the most 
authoritative books on wine, Alexis Lichine's En- 
cyclopedia of Wines & Spirits and Wines of France. \ 
His innovations in the wine field are numerous, 
ranging ffom ri annual art exhibition on “Wine and 
the Vine" to a reglassification of Bordeaux wines, 
He belongs the Académie des Vins de Bordeaux, . 
the only American among the forty members, Mr. 
Lichine has beenaWarded the Légion d'honneur, 
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Greetings, friends... 


The Lynchburg Baptist College Chorale blends 15 young trained voices with the traditional old time 
gospel sound and the dedication of modern use to produce an evangelistic team to reach lost people for 
Jesus Christ. Mr. Paul DeSaegher, Conductor of the Chorale and director of the music program of Thomas 
Road Baptist Church, says simply, “We have a philosophy in our music; we sing for salvation’; by that he 
means all music at the Thomas Road Baptist Church reflects evangelism, leading to conversion and Christian 
growth 

Lynchburg Baptist College began in the fall, 1971, and has the phenomenal attendance of 305 full and 
part-time students in its first year of existence. The college is Under the control of Thomas Road Baptist 
Church, one of the fastest growing churches ‘in America, which averaged 5622 last year. Three years ago there 
Were 2640 in Sunday School 





The college is a unique tie in practical Christianity of a superaggressive local church and the academic 
excellence that is called for in the Word of God. Each student serves in the local church, learning practical 
Christian education; also the college reflects a strong commitment to discipline. According to Dr, Elmer Towns; 
Vice President, “Discipline is reflected in discipling, and only 12 men followed Christ, so our students should 
have well managed orderly lives 

The college believes that all knowledge should be practical, and last year every student was given an 
all-expense paid tour to the Holy Land, touring Turkey, Lebanon, Syria, Cypress, and Israel. This coming year all 
of the students will tour England, studying the 18th century revival of Wesley, the Sunday School movement, 
and the beginning uf the Modern Missionary Movement. The college has 5 majors; Christian Workers, Elementary 
Education, Communirations, History, and Sacred Music 

whe college Chorale sings over the Old-Time Gospel Hour, which is the televised morning service of the 
Thomas Road Baptist Church, seen weekly over 200 stations. This summer the Chorale tours 14 states, 100 
churches and a number of youth rallies. A large twin-engine Convair 580 flies the Chorale and Jerry Falwell to 
{.V. rallies on Monday and Tuesday evenings; the rest of the week they travel via bus to rallies throughout the 
United States 

Next year the college experts over 1,000 students and the attractive appeal of the Chorale will’help 
make that goal a reality. 
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Who is this man? 


To his wife, Linda, and five children he’s an af- 
fectionate father. 


To his three grandchildren he’s the man who lov- 
ingly prods them to smile, laugh, or make sounds 
like the residents of Old MacDonald’s farm... 


To his friends, he is a very warm human being, 
whose wit and conversation are tempered with 
Christian love. 


But Paul Finkenbinder is more than this... 


Now heard over 200 times daily, ‘‘Hermano 
Pablo’’ is the evangelical voice to the Spanish- 
speaking world. Someone has aptly called 
Paul Finkenbinder ‘‘the Billy Graham of Latin 
America.”’ Born to missionary parents in Puerto Rico, ‘‘Hermano Pablo” learned Spanish 
and English simultaneously. It seemed natural that he should return to Latin America as a 
missionary. But he rebelled at God’s call. He felt that missionary work involved too much 
suffering, too much privation. The call, however, persisted, and Paul surrendered his will 
to Christ. In 1943 he and his young bride became the youngest missionaries to El Salvador. 
It was there, after 12 years .. missionary service that Paul Finkenbinder grasped a way he 
could multiply his ministry, ‘‘radio.”” Beginning with a tape recorder propped on a mis- 


PAUL FINKENBINDER 


(Hermano Pablo) 


sionary barrel, ‘‘Hermano rablo”’ began the broadcasts that now reach into every Spanish- 
speaking country of the world. 


Hermano Pablo’s mass evangelistic crusades in Latin America draw crowds of multiplied 
thousands. These crusades reap a bountiful harvest of souls, the result of daily broadcast- 
ing the Gospel. (‘‘Broadcasting” literally means ‘‘seed sowing.’’) 

in this 
unique record—the age old question, ‘‘Will the heathen who have not heard about Jesus 
go to hell?”’ May God use this message to stir you to action for ‘‘the untold millions who 
are still untold.” 


From a heart bursting with fervent love for lost souls, Hermano Pablo answers 


Notes by Nat Olson 








What is his ministry? 


The ministry of Paul Finkenbinder is called LARE (Latin American Radio Evangelism) 


In 1955 Paul Finkenbinder started a daily fifteen-minute radio broadcast. From that mea 
ger beginning of 26 releases a month, LARE has grown to more than 6,000 releases each 
month. The programs are now a four-minute impact story from history or news with an 
application to the conscience. 


Every Spanish-speaking country of the world, except Cuba, hears ‘‘Hermano Pablo.” In 
fact, the most heard message today in Latin America is the voice of ‘Hermano Pablo,” 
proclaiming the message of Christ. As one writer expressed, Hermano Pablo's daily mes- 
sages are like drops of water falling on a granite stone—in time they make a furrow and 
in the same way change the lives of the listeners. 
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WHO'S the BOSS? 


2 side 33-1/3 LP album recorded by 
Reverend Francis L. Filas, §. J., Chicago author, 


theologian and family-life counsellor. 


about the subject: 


Probably no other area of parent-child relationships occa- 
sions so much friction as the use of use of authority in the 
home. This highly compact talk of Father Filas sum- 
marizes the ideal attitudes for parents to keep in mind in 
order to avoid the two extremes of laxism or rigorism in 
bringing up children, from the earliest through the trouble- 
some teen years. 


ALL RIGHTS RESERVED. This album or any part thereof may 
not be broadcast without written permission of the F. T. E. Corp. 


Other helpful and informative albums by Francis L. Filas, S.J.: 


SEX EDUCATION of CHILDREN 
... for parents 
A complete explanation to parents on the why and $6.95 


how of sex education for their children Postpaid 


THE BATTLE of the SEXES 


. can tt be avoided? 


\ witty comparison of masculine and feminine outlooks. $5.95 
Postpaid 


Additional copies of this album may be ordered $5.95 postpaid from 





FLT. E. corp. 


FAITH THROUGH EDUCATION CORP 


| 
| 





P.O. BOX 517 SKOKIE, ILL 


MARCUS REG, © MCMLXIV PRINTED IN U.S.A. 








about the speaker: 


Reverend Francis L. Filas, S. J., can’t be called a man of a single interest. His activities 
have ranged from telecasts about word origins and occult phenomena to scholarly articles 
on Roman Catholic theology and popular lectures and articles on teen-age codes and 
unmarked police cars. 

But three great loves show up in his major activities. The first is St. Joseph. Six of his 
eight books are devoted to the theology of St. Joseph. For these writings as well as his 
lectures on the subject, he was called by TIME magazine “sparkplug of the international 
campaign” to put St Joseph’s name in the Canon of the Roman Catholic Mass. The 
ORATORY magazine of Montreal described him as “one who has probably said more about 
St. Joseph than any other man in history.” 

His second love is the Shroud of Turin. This is an age-old burial cloth whose photo- 
graphically negative imprints present what may be a quasi-photograph of Jesus Gis 
Father Filas has presented the evidence that the Shroud wrapped the body of Jesus to many 
audiences, Reet more than 44 million viewers in local and national telecasts each Good 
Friday since 1951. 

His third love, growing from the devotion to St. Joseph, is the encouragement of 
healthy family life. One of his books, The Family for Families, has passed ten printings as 
an inspirational classic on marriage and family life. Beginning in 1947, when he pioneered in 
introducing the Cana Conference movement for husbands and wives in the Detroit area, 
he has since spoken before more than 180,000 husbands and wives or couples preparing 
for marriage. 

At the present time he is chairman of the department of theology at Loyola University, 
Chicago, where he has been stationed since 1950. He is a member of the board of Cana 
Conference conductors in the archdiocese of Chicago, as well as six professional biblical and 
theological societies of scholars. 
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Guaranteed High Fidelity 
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COMMENTS 
ABOUT 
FAITH SECRETS 


“—_we should hear more of this kind of truth” 
“this message changed my life—” 
“—anyone can understand and put to use 


these rules of workable faith—” 


CHRISTIAN 
LIFE 
MAGAZINE 


Records Review: 


“Mrs. Watters, who has spoken in 
churches across the country, gives some 
sound advice on cultivating ‘Christ 
within you’ for the overcoming life. Her 
voice is well modulated, pleasing to the 
ear; she has no denominational ax to 
grind.” 


Janice Franzen, Associate Editor 


PIPE ORGAN BACKGROUND 
by Lorin Whitney 


MADE AND PRINTED IN USA 


“FAITH SECRETS” “) 1961 BY LILLIAN WATTERS 
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FAITH SECRETS 


A “TALKING” ALBUM 


More than forty minutes of inspirational truth! 


BY 
LILLIAN WATTERS 


This inspiring young woman leads 
a full and rewarding Christian life. 
She is an outstanding speaker. The 
theme of her message: FAITH—and 
how it works in our lives. 

Verity Recordings presents this 
unusual record, “Faith Secrets,” as a 
source of help to all who hear it. 





Lillian Watters Says— 


“Victories are born within us!” 


“We must face the realities of life. But some people do 
not merely face the facts, they go down underthem. Such defeat is not an 
expression of God’s truth and is not of God.” 


“Practical use of the Bible is the dynamic source of 
successful Christian living.” 


“Faith is substance! | say this in all reverence, but faith 
is the material — or ‘stuff’ — that answered prayers are made of.” 


VERITY RECORDINGS 
M.P.O. BOX 766 
Springfield, Missouri 65801 


This record may be used either in part or whole for radio broadcasts, but written permission must be obtained from Lillian Watters prior to broadcast 














moe ANCIENT FUTURE 


SIDE ONE 


ZZAJ 
(MATTHEW MONTFORT) 


MATTHEW MONTFORT — 
Guitar, Sitar 
MINDY KLEIN—Flute 
BENJY WERTHEIMER— 

a Esraj, Cymbal 
PHIL FONG— 
Irish Harp 


MOONBATH 
(MATTHEW MONTFORT) 


MATTHEW MONTFORT— 
Guitar, Scalloped Guitar 
MINDY KLEIN— 

Flute 

BENJY WERTHEIMER— 
Tablas 

PHIL FONG— 

Sarod, Zither 

MARK FULLER— Cymbals 


MORNING SONG 
(MINDY KLEIN) 


MATTHEW MONTFORT — 
Sitar 

MINDY KLEIN— 

Bansuri Flute 

BENJY WERTHEIMER— 
Tablas, Zither 

PHIL FONG— 

Sarod, Tanpura 
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SIDE TWO 


INCANDBSCENCE 
(BENJY WERTHEIMER) 


MATTHEW MONTFORT— 
Scalloped Guitar 

MINDY KLEIN—Flute, 
Tabla Bol Recitation 

BENJY WERTHEIMER— 
Tablas, Tabla Bol Recitation 
PHIL FONG—Sarod 


BRIGHT WIND 
(MATTHEW MONTFORT) 


MATTHEW MONTFORT— 
Scalloped Guitar, Zither 
MINDY KLEIN—Flute 
BENJY WERTHEIMER— 
Tablas, Esraj 

PHIL FONG— 

Sarod, Tanpura 

MARK FULLER — 
Cymbals 


ETERNAL EMBRACE 
(PHIL FONG) 


MATTHEW MONTFORT— 
Guitar 

MINDY KLEIN—Flute 
BENJY WERTHEIMER— 
Tablas 

PHIL FONG—Classical 
Guitar, Sarod, Irish Harp, 
Cymbal 








PLACE 


IN OUR HEARTS WHERE WE DWELL IN ETERNAL EMBRACE 
THROUGHOUT ALL CULTURES IN ALL PLACES AND ALL TIMES 
THERE IS REALLY ONLY ONE THOUGHT WHICH BINDS 

THAT THOUGHT IS LOVE, THAT THOUGHT IS PEACE 

THAT THOUGHT IS BEAUTY AND THROUGH THESE ETERNITY SPEAKS 





Phil Fong Mindy Klein 


Instrument photography—Bruce Forrester. Portraits—Geoffry Chandler and Sue 
Lorenz. Cover painting—Michael Strasmich, Matthew's guitar fretboard scalloped by 
Ervin Somogyi. Special thanks to Mark Fuller, Yusef Ali, Michael Strasmich, Janet 
Gordon, Mili Klein, the Center for World Music, and the Ali Akbar College of Music. 


Mindy Klein © 1980 





Matthew Montfort Benjy Wertheimer 





© 1980 ANCIENT FUTURE Music (BMI) @® 1980 ANCIENT FUTURE. All Rights 
Reserved, Unauthorized duplication is a violation of applicable laws. Recorded at 
John Altmann Studio, except Moonbath, recorded at Tres Virgos Studio, This album 
is available by mail order; Ancient Future, 12 Maple Avenue, Kentfield, CA 94904 
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SPIRIT 


Rom. 8:16 


Rom. 12:1 





(Touching) 


Use diagram with Message 
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Few young men possess the ability of Jerry Brandt in the field of preach- 
ing the Word and ministering through sacred music. Jerry has a burning 
passion for souls with a Biblically-centered message. 


As a full-time Evangelist in local church and city-wide ministry, Jerry 
Fas seen unusual fruit for the Master. You can be sure that to experience 
the Brandt Ministry is to feel the presence and power of God. 


In a day when the ‘Mystery of iniquity” is building toward the rule 
of the Antichrist, the need for a message exposing this Satanic onslaught is 
imperative. The “‘Occult Movement” is taking on a world-wide dimension. 
The Christian must arm himself with truth in this spiritual warfare. This 
message lays forth concepts that give new vigor in finding victory over the 
adversary. Because of repeated demands to put this message on record, 
Jerry felt it could be used in bringing men to the “Knowledge of the Truth”. 


CHURCH ACTION CRUSADE 
13 Burlington Drive 
Longmont, Colorado 80501 
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Side One 

1. e The Kiss 

Introduction by Jack Parnell (J. Parnell) 
| 2. South Rampart Street Parade 
LOZETS UTS s EVofer-ba9) 

Clarinet Solo: Dougie Robinson 

Kenny Baker (Trumpet) 

Dixie Section Solos: Dougie Robinson (Clarinet) 
Lad Busby Girone me) Norman Stenfalt (Piano) 


(Mills-Kurtz-Ellington) 

Polka Dots Trombone Solo: Don Lusher 

4. Trumpet Blues and Cantabile 

(James Mathias) 

Trumpet Quartet: Kenny Baker Tommy McQuator 
Bert Ezard Derek Healey 

5. Hot Toddy 

(Handler/Flanagan) 

Baritone Sax Solo: Johnny Whelan 

Trumpet Solo: Kenny Baker 

6. ttan Spiritual 

Timps: Alan Hakin To) 

7. St. Louis Blues March 

(W. C. Handy) 

Drum Duet: Jack Parnell and Ronnie Verrell. 








334 RPM 





In A Sentimental Mood | 





AT / 
PERSONNEL 


Reeds: Trombones: 


Bob Burns Don Lusher 
Dougie Robinson Lad Busby 
Tommy Whittle Chris Smith 
Frank Reidy ‘Bass Trombone: 
Johnny Whelan Jackie Armstrong 
Trumpets: Piano: 
Kenny Baker Norman Stenfalt 
Tommy McQuator 
Bert Ezard 


Derek Healey 
Vocals: 


Tony Mansell’s Polka Dots: 


Tony Mansell 
Johnny Evans 
Frank Holmes 
Eddie Lester 
Tracy Miller 


MUSIC FOR PLEASURE LTD. 


80 BLYTH ROAD 
HAYES MIDDLESEX 









Electric/Acoustic Guitar: 
Martin Kershaw 
String Bass: 
*Lenny Bush 
Drums: 

Ronnie Verrell 
Jack Parnell 
Percussion: 

Alan Hakin 


SLEEVE DESIGN: TERRY BEARD 


Printed and made in Great Britain by Garrod & Lofthouse International Ltd. 
This STEREO record can also be played with a suitable MONO pick-up 
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Side Two 

1. Tuxedo Junction 

(Hawkins-Johnson) 

Trumpet Solos: Tommy McQuator Derek Healey 
2. Darktown Poker Club 
(Williams-Harvey-Vodery) 

Jack Parnell - Vocal 

3. Take The ‘A’ Train 

(Strayhorn) 

Trumpet Solo: Kenny Baker 

4. Big Noise From Winnetka 
(Haggart/Bauduc) 

Polka Dots, Bass Solo: Lennie Bush, 

Piano Solo: Norman Stenfalt 

5. Skin Deep 

(Louis Bellson) 

Drum Duet: Jack Parnell and Ronnie Verrell 
6. ¢ The Kiss 

(J. Parnell) 

Trumpet Lead : Tommy McQuator. 


Recorded at The Music Centre Wembley. 

Engineer : Keith Dickens 

Orchestral Management: Frank Reidy ‘i 

(London and Hollywood Music Services Ltd. England) ~ 


Produced by Anton Kwiatkowski 


@ 1976 Music for Pleasure Limited 
¢@® 1976 EMI Records Limited 
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This Is Water Some nae 


17, 
& On 
Ny 


Thoughts, Delivered on a Significant 


Occasion, about Living a Compassionate 


Life David Foster Wallace 





N 9781549116001 
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Delivered as a commencement address in 2005 
and discussed widely in the wake of his death, 
This Is Water is a concise legacy of one of the 
great writers of our time. Written with 
David Foster Wallace’s one-of-a-kind blend of casual 
humor, exacting intellect, and practical philosophy, 
This Is Water probes the challenges of daily living 


and offers advice that renews us with every listening. 


Side One 
This Is Water 


as read by 
David Foster Wallace 
(24:00) 


Side Two 
This Is Water 


as read by 
Amy Wallace-Havens 


(23:00) 
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way to God/ by Father Bernard Basset, S. J. 


One simple 





4 talks, 2 records, 


One simple way to God 
by Bernard Basset, S.J. 


“why stop at the moon?” 


5 Sta) 


One simple way to God 
by Father Bernard Basset, S. J. 


Normally, when we record a lecture, we compile a biographical note. Indeed, 
we had done just this for Father Basset, noting the date of his birth in London, 
his distinguished student career at Oxford and other facts about him, borrowed 
from the jackets of his six best-selling books. His publishers inform 

us that We Neurotics: a handbook for the half-mad, is now in French and 
German and still a favorite in the United States after four years. His 

Noonday Devil (Herder and Herder) and Born for Friendship: the Spirit 

of St. Thomas More. (Sheed and Ward) seem likely to attain the same success. 
Father Basset, being the type of man he is, paused for two seconds of deep 
reflection, when we phoned to invite him to write his own biographical notes. 
The two seconds completed, he recorded his story thus: — 


“I was, without doubt, a very pious boy. Piety 
at that age was, alas, not quite the same as 
holiness and I, now, know that I was, in every 
way, revolting though I wore a toy biretta in 
bed at the age of ten. One fact in my early 
life gives me any satisfaction, a teenage pre- 
occupation with Moses and the Burning Bush! 
This was phoney for I have taken forty-seven 
years to advance an inch. St. Ignatius of 





Loyola moulded my thought and Oxford 
University supplied endless information while 
bringing me into contact with those great 








Father Basset at the Chicago Zoo 


thinkers who have fashioned my life. In the 
early twenties, I met William James, who led 
me to St. Teresa of Avila and Aldous Huxley, 
whose Perennial Philosophy I still carry in my 
bag. C. S. Lewis caused me to read the Old 
‘Testament more slowly and, somewhere, near 
Christ Church College, Oxford, I, first, met 
the great St. Thomas More. More, it was, who 
introduced me to St. Augustine and to the 
unknown author of the Cloud of Unknowing; 
at fifty, 1 was back with Moses again! Now, at 
fifty-seven, I am, no longer, pious and never 
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COMMUNICATIONS 


3505 N. ASHLAND AVE., CHICAGO 60657, PHONE 312 
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Father Basset’s lectures were delivered at Bellarmine Hall 
in Barrington, Illinois. His penetrating insight into human 
nature, deep religious vocation and sparkling sense of humor 


are caught candidly in sound, without script or formality. 


We not only bring you his message, but also his very (British) 


personality. Truly we have caught a moonbeam in our hand. 


ARGUS COMMUNICATIONS CO., 3505 N. Ashland Ave., Chicago, Illinois 


wear a biretta, but God has become for me 
the one and only reality.” 

“My books and my retreats over twenty-five 
years are centred on this one pursuit. I love 
Martinis and the Ball Game but, when I gave 
fifteen retreats in Chicago, these could not dis- 
tract me from my end. So, when I addressed 
seventy-six Chicago men at Bellarmine Hall, 
Barrington (Feb. 1966) , I paid small heed to 
the second microphone. Old-fashioned re- 
actions might have led me to refuse a record- 





ing, speaking as I was freely, excitedly and 
without notes. I gave way, gracefully, for I 
was told that such a recording might prove 
helpful to the weary, Catholic mother, sleep- 
ing over her part-paid-for-washing machine. 
American Industrial ‘know-how’ has proved 
too much for a very simple, English Jesuit. 
and, a 
week ago, I was led to the Chicago Zoo to be 
photographed in glorious technicolor, next to 
two, unbelieving, but wholly sympathetic 


Now I find myself on tapes, on dis 





giraftes. Giraffes included, we had, that morn- 
ing, many a hearty laugh. If only the giraffes 
had been fitted with toy birettas, they might 
have served as a distractian and left me free to 
search for the burning bush!” 














We had been tipped off by a Chicago 
salesman that Father Basset was worth 
recording, and all the more so if he was 
talking without inhibitions or notes. But 
the job was not too easily done. Father 
Basset disliked the idea and our two 
experts, both fully wired, were forced to 
invoke the help of his fellow Jesuits to 
get the Englishman to forget the addi- 
tional microphone. But forget it he did, 
the minute he began to speak. We soon 
discovered that Father Basset had a real 
message for the new world inside an old- 
world booth. 

We took Father Basset with us to the 
zoo to get pictures for our record album 
It was a while before he could shed his 
Anglo-Saxon reserve. He made hundreds 
of astonishing jokes before he was caught 
off-guard by our cameraman (who was 
disguised as a turtle.) An Englishman is 
a hedgehog and an English Jesuit, a 
porcupine. 

Father Basset has read all this with 
embarrassment and laughter. While it is 
true that he objected to the very idea 
of recording, yet he was basically anxious 
that the men and women of Chicago 
should join him in looking for the Burn- 
ing Bush. His next book, as he tells us, 
is based on this search. It is ‘‘Priest in 
Paradise: with God to Illinois.'’ (Herder 
and Herder. September, 1966) 
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SIDE ONE f 
EXPLORER 
DOWN BEFORE CATHAY 
SATURDAYIMAYBE JIGS 
AT THE LIGHTHOUSE DANCE 
sIDETWO 
SECONDFIDDLE CIRCUS GIRL 
TURQUOISEBLUE MY BLUETEARS , 
WEATHERTHESTORM 
LITTLE GIRL 
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Here is a multi-purpose public relations on-the-air aid to help you in your continuing efforts to Build Radio With Radio. Side 
“A” features 16 different 30-second voiced spot announcements using sound effects to show the value of radio. Side ‘'B’’ 
repeats the same sound effects without voice so local announcers can use the copy with a local call letter insertion. (The copy 
is reproduced on this page.) In addition to the sound effects, side ‘B’’ has the National Anthem and a standardized sign-off 
announcement using America the Beautiful as background music. 
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SOUND: 


ANNCR: 
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SOUND: 
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SOUND: 


ANNCR: 


ESTABLISH AND FADE 


The never ending tick of time. . . re 
cording the passing of every second, 
minute and hour of each day. Each 
second is filled with excitement, in- 
formation and entertainment when 
you listen to radio. The sound of 
radio is as vital as time itself. Keep 
up to the second with 

radio, the sound citizen 


ESTABLISH AND FADE 


Church bells tolling a message of 
love for fellow man and eternal 
peace. Radio joins this solemn 
prayer. Radio brings religion into 
our daily lives, unto each in his own 
way. Your life is more complete 
when you listen to———___ radio, 
the sound citizen 


ESTABLISH AND FADE 


Bustling shoppers in a department 
store crowded aisles and a hun 
dred voices saying ‘‘charge it, 
please.’’ Our thriving American free 
enterprise system depends on ad 
vertising to pave a highway between 
producer and consumer. Radio ad 
vertising plays a major role in 
keeping our economy healthy. Al 
ways buy products advertised on 

radio, the sound citizen 


ESTABLISH AND FADE 


Downtown at high noon. Business 
and traffic vying for attention. A 
growing community with pur. 
pose and motion intertwined, And 
through it all, the sound of radio 
captures and echoes the spirit of 
our dynamic nation. There's a 
panorama of Americana unfoldin| 
daily on radio, the soun 
citizen 
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Sounds and music from the Major library— Thomas J 


public relations aid 


ESTABLISH AND FADE 


Piercing winds scream in the tree 
tops, as thunder rolls overhead with 
an ears spitting roar. While inside, 
radio keeps abreast of the raging 
tempest and reassures us with its 
coverage. You'll hear complete 
weather information on 

radio, the sound citizen 


ESTABLISH AND FADE 


The lowing of cattle... the gentle 
rustling of a corn stalk in a breeze 
giant timber crashing earth 
ward... these are the sounds of 
agricultural America. Rural America 
depends upon radio for farm and 
market information, news and good 
entertainment. You're never more 
than a dial away from 
radio, the sound citizen. 


ESTABLISH AND FADE 


American business... bulwark of 
our free enterprise system. Office 
machines humming a song of suc 
cess. And reporting on every phase 
of our economy from Main Street to 
Wall Street is radio, American bust 
ness depends upon —____ radio, 
the sound citizen 


ESTABLISH AND FADE 


An athletic event can mean many 
things to many people. Professional 
baseball or [little league. Soccer, 
polo, racing... even a ping-pong 
tournament each important to 
sports fans, and each reported by 
radio as events of interest occur 
Keep up with the world of sports on 

radio, the sound citizen 


Valentino, Inc., New York City / Album design: Sanders & Noe, Inc.—Washington, D.C 
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ESTABLISH AND FADE 


A dance band plays a new twist 
tune the philharmonic in recital 

a guitar strums along with a 
country balladier the many fac 
eted presentations of a hundred 
thousand composers all to your 
taste on radio. Music for all ages, 
for your listening pleasure on 
———__ radio, the sound citizen 


ESTABLISH AND FADE 


Air hammers riveting steel on steel, 
giving life to engineers’ blueprints 
andarchitects’ dreams. Cities push 
ing skyward to forge a stronger 
America. And keeping pace with 
this growth is radio partner in 
progress to a land of opportunity 
Growing America keeps in touch 
through radio, the sound 
citizen. 


ESTABLISH AND FADE 


Smile, chuckle or belly-laugh, we're 
a nation of people who can laugh at 
our own foibles and fancies. We 
enjoy life, and applaud good enter 
tainment. Radio is a part of this 
happy time. Radio keeps your 
humor high with quality programs. 
For continued smiling, continue 
djaling radio, the sound 
citizen, 


ESTABLISH AND FADE 


The pulse of the city... the beat of 
business .. . recreation civic 
projects. The heartbeat of your 
community is the newsbeat of 
radio. Listen to local news split 
second continuous coverage ., . on 

radio, the sound citizen 
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ESTABLISH AND FADE 


And America forges another link or 

its chain to the stars. Radio is 

there riding with the astronauts 
keeping you the best informed 

listener on earth. For total informa 

tion and news, stay with 

radio, the sound citizen 


ESTABLISH AND FADE 


The voices of children in the school- 
yard. Tomorrow's president, judge 
or astronaut being made more 
aware of the world he will inherit 
Radio is there. Reporting on educa 
tion—from nursery school to college 
campus. Programs of educational 
material a regular feature of 

radio, the sound citizen 


ESTABLISH AND FADE 


America at ease relaxing by the 
seashore, And making your vaca 
tion more enjoyable is the portable 
radio at the beach or the auto radio 
on the way. Vacation time is more 
pleasurable when you listen to __ 
radio, the sound citizen 


ESTABLISH AND FADE 


The sound of the people citizens 
all with a need to know. Radio's 
voice on vital public issues helps 
every American hear how your 
government strives to make this 
the finest nation on earth the 
best community in America. Ever 


vigilant constantly aware 
that's ________ radio, the sound 
citizen 


/ Photography: Jon Schoonmaker 


PRODUCED BY THE PUBLIC RELATIONS SERVICE, NATIONAL ASSOCIATION OF BROADCASTERS 


1771 N STREET, N. W., WASHINGTON D.C. 
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In ballad and verse, Kalitunes ina delightful, whimsical world of fantasy. 2? 
and slips into the transparent land of wide-eyed forest children, x 
including; Leprechauns, dwarfs, witches, wafilocks, gremlins, gnomes-and trolls. 2) 
A Game Called Who Ain I Sh 


Cosmic Remembrance } , : Le TAS 
Call From The Angel Hesle“And The Buddha > 












A Cosmic Telephone ! 
How Can I Tell My Guru 


plus two bonus tracks! 
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STEREO THE SOUL SOUNDS ARE ON SAVOY!! SAVOY 14278 


The curtain was raised, the introduction was played and _ today’s 


JAMES CLEVELAND presents innovation of the gospel sound held the audience spellbound 


Heart-warming, nerve-tingling, and soul searching are mild descriptions 

of the refreshing magic sound of Sara Jordan Powell. 
RA Sara, a native of Houston, Texas, and daughter of a minister, began 
singing very early in life. During childhood, she traveled with her 


evangelist father and musically inclined family. From coast to coast, into 
A N Mexico and Canada, she has warmed the hearts of many. 


Her melodic voice has rung from brush arbors and tent meetings to 


auditoriums and concert halls. Her willful dedication, majestic personality, 
and brilliant performances have endeared her to untold numbers. She is 
truly a superb musical delight. 


Her primary purpose in life is to spread the message in song that 
“Jesus Saves.” 


"SONGS OF FAITH : Savoy is proud to present the debut on records of this delightfully 
emure servant of God whose dy ic int tatio vill make this alb 
AND INSPIRATION" the first of what we are mic enane Rosana of aces ms peas 


Listen! . . . and we are sure you will agree. 





Notes by JOHN POWELL 








Side A Side B 


GOD KNOWS — with James Cleveland PRAYER WILL MOVE IT — with James Cleveland 

Crossroads Music (BMI) — James Cleveland Planemar Music (BMI) — James Cleveland 

WHY NOT DO IT TODAY MUST JESUS BEAR THE CROSS ALONE 

Planemar Music (BMI) — James Cleveland Public Domain 

ALL HE WANTS IS YOU HE TOUCHED ME 

Manna Music (BMI) — Audrey Meiers Voice of A Psalm Music (Bmi) = 
T.Dorsey/F. Frazier 

OH WHAT A COMPANION GOD BLESS AMERICA 

Planemar Music (BMI) — James Cleveland I. Berlin*Music (ASCAP) — Irving Berlin 
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This record was designed for use with a cartridge (designed for the 45-degree system) and 


a speed of 33!/; rpm. Under no circumstances must this disc be played with an all-purpose cart- Produced by: FRED MENDELSSOHN 
ridge designed to play both 78 and 33! rpm discs, or one designed for another speed. This 
will ruin the grooves and void the manufacturer's suaraatee pons record as) becntinspecte 

d teed to be free from scratches and mechanical defects. Further technical informa- 
in oe ths disc, and its playback. specifications may be had by writing INFORMATION IF YOU WISH OUR COMPLETE CATALOG ... 
SERVICE at the address below YOU MUST SEND 10¢ IN COIN To PAY 
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Printed in U.S.A Fabricated by Modern Album of New Jersey Inc., Flemington, N. J. 


SAVOY RECORD CO., Inc., 56 Ferry Street, Newark, N.J. 07105 
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1. The Funeral performed by Band Of Horses 
2. Elevatin performed by Wired All Wrong _ 
3. The Looks performed by MSTRKRFT 
4, Young Folks performed by Peter Bjorg and John 
5, Shadows performed by Honeycut 
6, Lowlife performed by Scanners \ 
7, Favours For Favours performed by The Futureheads 
8, Losing You (Lemon Jelly Remix) performed by Hey Negrita 
9, Kill 100 performed by X-Press 2 
10, Hiding performed by Wrong Kong 
11, Solution performed by Superbass feat. Relation 
12. Fly performed by 2 Bit Pie 





This compilation :®@ & © 2008 Secret Technology, 4 
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LONG PLAY 331s RPM 


EDDIE CANTOR 


Sings Songs He Made Famous 


IF YOU'VE ENJOYED THIS RECORDING... 
YOU’RE SURE TO LIKE THESE OTHER 
GREAT LONG PLAY ALBUMS 


THE JOLSON STORY « “ROCK- 
A-BYE YOUR BABY 





JIMMY DURANTE (IN PERSON) 
AT THE PIANO 


a 






DL Sasa 
DL 78886 (Stereo) 


The Fabulous MAE WEST 





The Lady Is A Tramp. 
DL 8355 


1S EVERYBODY HAPPY? 
MARLENE DIETRICH TED LEWIS And Mis Orchestra 


| Marlene Dietrich "Qs Eoarpbody Happ?” 
aS =: wo 
Ted r) 


Lewis ¥ 








For proper reproduction use RIAA or similar Record Compensator setting. 


Side One 


1, MAKIN’ WHOOPEE 
From The Musical Production ‘Whoopee 


2. YES SIR, THAT'S MY BABY 


3. DINAH Harry Akst-Sam Lewis-Joe Young 
With Orchestra Directed By Victor Young 


Walter Donaldson-Gus Kahn 


Walter Donaldson-Gus Kahn 


4. OH! GEE, OH! GOSH, OH! GOLLY, I'M IN LOVE Olsen-Johnson-Ernest Breuer 


5. IDA, SWEET AS APPLE CIDER Eddie Leonard 
With Orchestra Directed By Victor Young 


6. (Potatoes Are Cheaper—Tomatoes Are Cheaper) 
NOW’S THE TIME TO FALL IN LOVE 


Al Sherman-Al Lewis 


Side Two 


1. IF YOU KNEW SUSIE (Like | Know Susie) B. G. DeSylva 
From The Musical Production “Big Boy" 
With Orchestra Directed By Victor Young 


2. MA (He’s Making Eyes At Me) 
With Orchestra Directed By Victor Young 


3. ALABAMY BOUND Ray Henderson-B. G. DeSylva-Bud Green 
With Orchestra Directed By Victor Young 


Con Conrad-Sidney Clare 


4. MARGIE Con Conrad-J. R. Robinson-B. Davis 
Featured In The 20th Century-Fox Picture ‘'Margie"’ 
With Orchestra Directed By Victor Young 


5. THEY GO WILD SIMPLY WILD OVER ME 


6. HOW 'YA GONNA KEEP 'EM DOWN ON THE FARM? 
(After They've Seen Paree) Walter Donaldson-Joe Young-Sam Lewis 
With Orchestra Directed By Victor Young 


Joe McCarthy-Fred Fisher 


It is a legend that Eddie Cantor, the little East Side boy, leaped overnight from 
obscurity to fame. But Eddie gently corrected the legend by commenting, ‘“‘Some- 
times it takes thirty years to become a star overnight.” He began by singing and 
dancing his way from the sidewalks of New York’s Hester Street to the rough 
and rowdy Bowery Theater. He progressed through a series of saloon appear- 
ances to cabaret shows and vaudeville engagements...to featured spots in the 
Ziegfeld ‘‘Follies”...to top billing and personal stardom in such stage vehicles 
as “Kid Boots” and “Whoopee,” screen triumphs in ‘The Kid From Spain,” 
“Kid Millions,” “Strike Me Pink,” and many others. His stature as a celebrity 
was hugely increased by his eminence in recording. 

His talents as entertainer were recognized before he was thirty. In 1920 
Brunswick signed him to a five-year recording contract at $220,000—which put 
him in the top record bracket with Enrico Caruso. The public loved him more 
and more with the increasing years. They called him ‘‘Banjo Eyes” and joked 
about his five daughters, and felt warm whenever he referred to them and their 
mother, his childhood sweetheart, Ida Tobias. 

Eddie Cantor has passed on but his records could well serve as milestones 
in the musical history of America. 
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Silent Way pe ene Convenient Outs 


Love Letter 
Fallen Apart 


Bisson 


Sure Enough 
Through You 


Impression 


Suspicious 
Activity 


; Riptide 
Wound by Silent Way was. I Don’t Want To Hold Your Hand 


tracked, mixed, and mastered 

by a very patient Ryan Jones. 
Drums played by Erin Nelson. Marty and Drucker played whatever else you hear. 
Songs are sung by whoever wrote them except: 1, 4, 6, 8, and 9. 


Photo by Matt Kleinschmidt: www.mattkleinschmidt.com 

Layout by Amanda Cirz 
Online: www.myspace.com/silentwaynb 

Album Artwork by Diana Palermo: http://myparasolisyourparasol.blogspot.com/ 


Kamikaze Dan, Lotus Fucker, Nick Seasick, craigFUyoung, Slaw, Jarrett D., Nowarehouse (RIP), Sacri-Fidels, 
Anthony and Sherri from Kentucky, Kale I Resign, Dennis Terrordome, Tom Draize, A Smile Full of Ale, The 

Vyssotsky Family in South Carolina, The Cirigliano Family in Texas, Surburban Smash, God Fodder, Moose 
and Mary Elizabeth, and everyone who has put us up or booked us a show or been inexplicably great to us 
without fail--Thank you all. t 
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Dover-Foxcroft, Maine 


Spring Concert 


STEREO 
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Booking information: 
Barbara Best 

6545 Hil-Mar 

Apt. 201 

Forestville, Maryland 20747 
(301) 735-3626 


2140-14740-1 


1983 PRINTED IN U.S.A. ALL RIGHTS RESERVED, UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS. 


SAVOY RECORDS, INC., P.O. BOX 279, ELIZABETH, N.J. 07207 


PRODUCER / MILTON BIGGHAM 
FXECUTIVE PRODUCER/ FRED MENDELSOHN: 


A 


Just To Behold His Face Silas 
Sinner Man - Soloist: Lois Tillery 

Just In Time - Soloist: Sylvia Wayman 

Look To Jesus - Soloist: Barbara Best 


B 

The Comforter - Soloist: Lois Tillery 

In The Name Of Jesus - Soloist: Low Tillery 

We Must Work The Works 

I’m Going Up To Get My Reward - Soloist: Barbara Best 
If You Don’t Know Me By Now 





Special Thanks To 





Dr. and Mrs, Lewis T. Tait For Your Love and Support! 
M.C.’s Rev. Ricardo Brent & Rosilyn T. Lynch For Everything! 
All Our Musicians You Worked So Very Hard. .We Love You! | 
Evangelist Sarah ‘‘Mom'' Adams For Fasting and Praying! 






Raynetla Ray, W.Y.C.B. Radio For Your Frien 
Dea. and Mrs, Sivester Washington For Your Pat. 
Faith Bible Church For Your Sup, 
Our Families and Friends For Your Faith In Us!! 





Extra Special Thanks to Mr. Harold Sutton for coordinating our music and just helping us to get it together! 





Through the last year I have been blessed to know and love the BL@S Singers. For once again the lives of many 
have been touched by these three very annointed and gifted ladies, the BLES Singers. They have given spiritual 
inspiration to their many followers. For they have taken gospel to higher heights here in the Nation's Capitol 
and across the country. May the Lord bless the BL&S Singers in this great spiritual endeavor. For once you 
hear this album you will be touched by the power that is in it 
May the Lord shower His blessings on these very talented ladies the BLES Singers 

Raynetta Ray 

Music Director 

WYCB Radio 1340 AM Washington, D.C 





BL&S, we praise the Lord for you, and your service. Keep singing songs of praises, redemp 





For without a song life would be very empty and vague 


Keep the faith of Jesus Christ, and go ahead. Remember, nothing can stop you if you abide in the Lord, and 
your desire to succeed is strong enough 


We, the pastor, his wife, and the church appreciate you. We support you with our prayers, love and service 
TO GOD BE THE GLORY 

Faith Bible Church 
1350 Maryland Ave.. N.E Washington, D.C. 20002 


Dr. Lewts T. Tait, Sr., Pastor 





All glory, honor, power, and praises be unto our God for His mighty acts. Once again He has b 
up our voices in song in Praise to Him. Our hearts are filled with thanksgwing and devotion as we look to 
heaven, the source of our strength. May you too be encouraged, inspired, and uplifted in your spirit as you 


We Love You!! y) 


) fla pale 


essed us to lift 





remember to always ‘‘Look To Jesus’ 


MUSICAL CREDITS 


Piano Drums 

r , a0 UY” Barbara -\ 
Norman Weeks Danny McCrimmons ) 
Harold Sutton Terron Whitehead 


Cority Quarles, Jr. 

Syloia C. Wayman Synthesizer 
Norman Weeks 

Organ ate 

Harold Sutton Cority Quarles, Jr. 

Cority Quarles, Jr. Bass ) 

Rev. Frank Frazier, Jr. Terrance Richburg 
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Album Design: Raymond Woolard 
Woolard/Jordan Creative Designers New York 
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GARY FRANCE 


JIM DUFFY 
> JIMMY DiNARDO 





CHRIS DiNARDO 
JOE CUNED & TOY ALTORE 


OB DIMIT 


CHRIS KELLEY 
BRIAN HESS 
BOSTON & BLACKBEARD 
STUDIOS NCO, RL 
NOT SOUND STUDIS 
IWATE PLANS, 

808 FANIUAR 


6 GEOFF READ 
JOHN BOUZAKIS, 


JIM DUFFY & 
JIMMY DiNAR 
DANO BROWNSTEN 
DOWNTOWN RECORDER, 
BOSTON, MA 8 


TOM SCHNEIDER 
SPECIAL THANKS TO: TED MURPHY, 


P.O. BOX 12 
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COOL FEEL OF BRICK 
WARS yy 
RECORDS 
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KRISTAL & CBGB's, CARY LANDER, CHRIS 


KITTY, KIKI, MABELLINE, HILLARY AND 
. ALL OUR FRIENDS AND FAMILY WHO HAVE 


GRANNY, STEVE SOLER, BRIAN LASH, 
CRAIG KAHN, PETER MARTINEZ, HILLY 
RECORDING, SCOTT SOBOL, SUE, ALBA, 
SUPPORTED US ALONG THE WAY. 


COVER PHOTOGRAPHY: CAROL FONOE 


BACKGROUND GARY FRANCE, 
MANAGEMENT: 


EDUCATION IN LOVE 
VOCALS 


FORBIDDEN FRUIT 
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PUSH AND SHOVE 
WAVES OF LOVE 


= 
= 
= 
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LEAD VOCALS: 
KEYBOARDS: 
GUITAR: 
BASS: 
PERCUSSION: 
DRUMS: 
PRODUCED BY. 
AECORDED BY: 
MED BY: 
AECORDED AT: 

MIDI ASSISTANCE: 
COVER DESIGN 


SIDETWO 





: ~~ WELL HE TOLD US OF HIS LOVE HOW HE COULDN'T SURVIVE ALL THE DOUBT AND SELF PITY AND NOW IT'S NATIONWIDE 
IT was A RUMORS OF A WAR NOW THAT MADE HIM EXPLORE A LITTLE THING CALLED FIGHTING WITH THE GIRL NEXT DOOR (I HAD TO RUN) , 
I JUST HAD TO RUN (L-HAD TOO MUCH FUN) CUZ I WAS HAVING TOO MUCH FUN RUMORS OF A WAR, RUMORS OF A WAR RUMORS OF A WAR, 
RUMORS OF A WAR WELL HE TOLDUS OF HIS CHOICE ALL YOU GIRLS AND BOYS SEE IT'S HARD TO GO ON LOVIN' WHEN YOU'VE GOT FIGHTIN' 
CHORES AND HE TOLD US OF A TIME THE WATER FLOWED LIKE WINE I FEEL THE COLD WIND BLOWING I SEE THE SUN REFUSE TO SHINE (1 
HAD TO RUN) I JUST HAD TO RUN (1 UND) TOO MUCH FUN) CUZ I WAS HAVING TOO MUCH FUN RUMOKS OF A WAR, RUMORS OF A WAR RUMORS 
OF A WAR, RUMORS (OF "A™WAR'... A ' THE SUN COMES AROUND, YOU WATCH IT GOING DOWN AGAIN TAKE ANOTHER TRIP BUT YOU 
DON'T KNOW WHERE . YOU'VE BEEN IT'S COMING UP AGAIN AND YOU'RE NOT GETTING WHAT YOU NEED IT'S TIME TO DIG THE NEW BREED 
IT'S TIME TO DIG THE NEW BREED FAST READY TEDDY WAS JUST ABOUT TO GIVE UP HOPE DROVE HIMSELF JUST ABOUT TO THE END OF HIS! 
ROPE HE TURNED AND FOUND*HE COULDN'T DO THE DEED IT'S TIME: TO DIG THE NEW BREED IT'S TIME TO DIG THE NEW BREED YOU KNOW, 
NOW YOU KNOW WHAT_THE WORLD HAS COME TO COME ON, STEP RIGHT UP, I'LL SHOW YOU WHAT I'M GONNA DO I'M GONNA Be ASB SE) 
BREED, IT'LL CHANGE YOU LIKE LIGHTENING SPEED IT'S TIME TO DIG THE NEW BREED IT'S TIME TO DIG THE NEW.BREED ; 
ONE NIGHT WHEN I LAID EYES ON YOU ONE NIGHT I LEARNED ALL THE TIME YOU KNEW YOU'RE CLOSER NOW THAN I CAN TELL AS” CLOSE 
TO FALLING IS TO FEbL_IS THIS.A DREAM THAT YOU HAD AGAIN LAST NIGHT? IT'S ONLY A NIGHT, ONLY A NIGHT RED MARS ABOVE JUST OUT! 
OF REACH IT'S FURTHER DOWN AT THE END OF THE BEACH THE WAVES ROLL IN, THEY'RE ALL THE SAME OUT ON THE ROCKS THEY CALL YOUR) 
NAME WILL THEY SPEAK THIS WAY AGAIN? YES THEY JUST MIGHT IT'S ONLY A NIGHT, ONLY A NIGHT IS THIS THE DREAM YOU HAD AGAIN 
LAST NIGHT? OR JUST.SOME DISTANT SOUND THAT COMES FROM THE LIGHT? OUT ON THE ROCKS THE WAVES CALL Our YOUR NAME BUT WILL 
THEY SPEAK THIS WAY AGAIN?; YEAH THEY JUST MIGHT IT'S ONLY A NIGHT, ONLY A NIGHT \sjoynsiinre) 10) sfe)5b) eye | OH YEAH NOW IT DID 
'THE PRICK BUT IT DIDN'T GET US THROUGH OH SURE NOW I FEEL THAT CLICK BUT THEN THERE'S NOTHIN' TO HOLD ON TO I NEED 
SOMETHING SAFE I NEED SOMEONE TO RELY ON 'CAUSE I'M LOST IN THE WAVE OF SOMETHING TO GET HIGH ON BUT I'M STICKIN' IT OUT 
AND I'M RUBBIN' IT LN AND «I'M SWEATIN' A LOT, STILL I'M DRINKIN' I KNOW WHAT YOU WANT I'M AFRAID I CAN'T GIVE IT WE TRIED ONCE) 
BEF@RE GOT NO DESIRE TO RELIVE IT YOU'RE GETTIN' MIGHTY CLOSE YOW HOW I LOVED YOU FROM A DISTANCE I'M IN NEED OF SOME} 
ASSISTANCE BUT I'M STICKIN' IT OUT AND I'M RUBBIN' IT IN AND I'M SWEATIN' A LOT, STILL NOTHIN' NOTHIN" ... NOTHIN' TO HOLD ON} 
TO NOTHIN’ ... NOTHIN’=TOMHOLD ON TO (REPEAT SECOND VERSE) fs i) | FELL, I FELE AGAIN I FELL ON MY FACE AGAIN I FELL FOR| 
THA SILLY FEELING T SHOULD HAVE LEARNED BY NOW I KEEP ON MAKING THE SAME MISTAKES I KEEP ON MAKING THE SAME MISTAKES 
DON'T KNOW WHAT If TAKES NOTHING MAKES SENSE TO ME NOT NOW, NEVER DID, PROB'LY NEVER WILL I FELL, I FELL AGAIN I FELL FO 
YOUR TRIP AGAIN I CAN'T BELTEVE I'M HUNG UP ON YOU I NEVER EVEN LIKED YOU I KEEP ON MAKING THE SAME MISTAKES I KEEP ON) 
MAKING THE SAME MISTAKES I DON'T KNOW WHAT IT TAKES NOTHING MAKES SENSE I'M HIGH, I'M HIGH AGAIN I'M HIGHER THAN A KITE 
AGAIN I CAN'T BELIEVE MY MOUTH WON'T TALK FACE IS FLUSHED, FEET WON'T WALK I KEEP ON MAKING THE SAME MISTAKES I KEEP ON, 
MAKI’ {G THE SAME MISTAKES~T~ DON'T KNOW WHAT IT TAKES GUESS IT TAKES NOTHING AT ALL NOTHING AT ALL, NOTHING AT ALL ...| 
JCA } O05 SHE WASTAN ANGEL WORE HER HAIR IN BOW EYES FROM THE HEAVENS A FACE OF SOMEONE WHO KNOWS (WHAT TO DO). 
I'D SEE) HER WALKING I'D SEE HER TALKING TO THE BOYS COULDN'T HELP BUT WONDER WOULD SHE SHOW ME HER JOYS YOUR INFATUATION 
WAS MY EDUCATION IN LOVE YOUR INFATUATION WAS MY EDUCATION IN LOVE WHEN IT STARTED I SAID LOVE WAS AN EASE AS TIME ROLLED! 
BY SHE WAS HARD TO PLEASE I SWORE OFF DRINKIN! AND BOUGHT A NEW CAR THE DAY SHE LEFT ME 1 SMASHED IT UP ON THE WAY HOME 
FROM THE BAR YOUR INFATUATION WAS MY EDUCATION IN LOVE YOUR INFATUATION WAS MY EDUCATION IN LOVE SHE WAS AN ANGEL WORE 
HER HAIR IN A BUN TONS OF MONEY (TONS) AND TONS OF FUN I'D SEE HER WALKING I'D SEE HER TALKING TO THE BOYS (HEY, SWEETHEART) 
COULDN'T HELP BUT WONDER WOULD SHE SHOW ME HER JOYS YOUR INFATUATION WAS MY EDUCATION IN LOVE YOUR INFATUATION WAS MY 
EECSTION IN LOVE YOUR INFATU-ATU-ATION WAS MY EDU-EDU-CATION IN LOVE YOUR INFATU-ATU-ATION WAS MY EDU-EDU-CATION IN LOVE 
‘ RBI | STEP THROUGH THE GARDEN, SPLINTERED SHINE NOW IS THE MOMENT, NOW IS THE TIME TIME TO SLINK THROUGH THE 
JUNGLE, RIPE ON THE VINE NO ONE WILL FIND US, YOU WILL BE MINE YOUR FORBIDDEN FRUIT I TAKE ONE BITE OF YOUR FORBIDDEN FRUIT 
STEP DOWN THE SIDEWALK MOONLIGHT CRIME NOW IS THE MOMENT NOW IS THE TIME TIME TO SLINK THROUGH THE JUNGLE, RIPE ON THE 
VINE NO ONE'S GONNA FIND US, YOU WILL BE MINE YOUR FORBIDDEN FRUIT I TAKE ONE BITE OF YOUR FORBIDDEN FRUIT CAN'T HELP 
MYSELF, IT'S WHAT ,I'M ALL ABOUT YOU CAN TAKE ME ON, YOU CAN'T THROW ME OUT CAN'T HELP MYSELF, IT'S WHAT I GOTTA BE GONNA 
TAKE YOU DOCWN,=COME ON BABY ... (REPEAT SECOND VERSE) YOUR FOREN DEN FRUIT I TAKE ONE BITE OF YOUR FORBIDDEN FRUIT YOUR 
FORBIDDEN |FRUIT2I;TAKE ONE BITE OF YOUR FORBIDDEN FRUIT | * WITH A PUSH AND A SHOVE WE ATTEMPT AT LOVE, MOVE 
AHEAD WITH PU ISH AND A SHOVE WE ATTEMPT AT LOVE, MOVE AHEAD YOU'RE STILL LOOKING AT THE WORDS I SAID AND MESSING WITH 
MY HEAD WITH -ASPJSH AND A SHOVE WE ATTEMPT AT LOVE STILL WE CALL THIS MOVING AHEAD I CAN STILL RECALL YOU'RE LITTLE WORLD 
SHONE BRIGHT LIKE) A CRYSTAL BALL BUT NOW WERE PUSHING AND SHOVING FORGET ABOUT LOVING STILL WE CALL THIS MOVING AHEAD WE 
KEEP TRYING°(ERYING ...) STILL WE'RE CRYING THAT'S THE WAY IT'S GONNA STAY WITH A PUSH AND A SHOVE WE ATTEMPT AT LOVE, MOVE 
AHEAD WITH & PUSH AND A SHOVE WE ATTEMPT AT LOVE, MOVE AHEAD ROLLING OVER HUNDRED TIMES THIS MORNING IN BED MAKES THAT 
JOHNSON RED ROLLING OVER HUNDRED TIMES THIS MORNING MAKES THAT KING CRIMSON SO DAMN RED WITH A PUSH AND A SHOVE WE 
ATTEMPT AT LOVE AND WE TRY WE TRY TO MOVE AHEAD RIDE MY THOUGHTS TO THE STATION LET'S CEMENT OUR’ RELATION 
THERE'S A (REASON |FOR US BEING HERE AND NOW RIDE MY DREAMS, MY SENSATION AS I CREASE YOUR CREATION THERE'S SUCH A BEAUTY 
TO YOUR RHYTHM AND YOUR SMILE RIDING YOUR WAVES OF LOVE RIDING YOUR WAVES OF LOVE RIDE MY DREAMS TO THE OCEAN LET ME 
FEEL YOUR EMOTION THERE'S A WARMTH BENEATH THE SHADOWS OF THE MOON RIDE MY WAVES, MY SENSATION AS I CREASE YOUR CREATION 
THERE'S SUCH A BEAUTY TO YOUR RHTHYM DON'T LET ME COME TO SOON RIDING YOUR WAVES OF LOVE RIDING YOUR WAVES OF LOVE ang 


























A GOOD CROWD HANGING OUT TONIGHT THE BODHISATVAS OF THE STREET PASSING ALL THE TIME IN WORLD 
TOGETHER THEY'RE DYING BUT THEY'RE LAUGHING SLURPING BROWN BAG BOTTLES OF BEER THERE IS MUCH TO DISCUSS LIKE GHOST 
OF THE TOWER THE COOL FEEL OF BRICK AND OLD JIMMY'S NEW EARRING SCHEMES AND DREAMS DRINKIN’ WINE WITH AN A} PLENTY 





OF PEOPLE TO TALK TO AND SEE AS THE CARS SCREAM BY WOMEN WALKING SMOOTH IN ALL THEIR FASHION NYLONS HUMMING SE NSUQUS, 
OPERAS BEER RUNNING DOWN MY CHIN AND pu! GRIN AND MY TEMPERATURES RISING ANOTHER DEGREE I WAS SMOKING THAI IN A DOORWAY 
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1. 1 APOLOGIZE and I’m Sorry 1. YOU’LL NEVER BE SOMEONE 

LLOYD BRYER LLOYD BRYER AND BUD DeSYLVA 

(Malcolm Music BMI) 2:23 (Malcolm Music BMI) 2:51 

“ 2. BLUE IS MY HEART 2. DAINTY BRENDA LEE 

LLOYD BRYER AND BUD DeSYLVA LLOYD BRYER 

(American Music BMI) 2:39 (Admar Music BMI) 1:50 
3. YOU’RE NOT WORTH MY TIME 3. ONCE IN EVERY LIFETIME . a 

LLOYD BRYER AND BILLY WALSH LLOYD BRYER AND BUD DeSYLVA 

(American Music BMI) 2:49 (Malcolm Music BMI) 3:02 
4. PROMISE ME You’ll Be Mine 4. 'LL BE BACK 

LLOYD BRYER . LLOYD BRYER AND BUD DeSYLVA 

(Malcolm Music BMI) 2:56 (American Music BMI) 2:03 
5. EXIT STREET 5. WHEREVER YOU ARE 

LLOYD BRYER AND BUD DeSYLVA LLOYD BRYER AND BUD DeSYLVA 

(Admar Music BMI) 3:14 (Malcolm Music BMI) 2:57 
6. SEND BACK MY RIB 6. MY BLUEPRINT OF DREAMS 

LLOYD BRYER AND BUD DeSYLVA LLOYD BRYER AND BUD DeSYLVA 

(American Music BMI) 1:54 (American Music BMI) 2:29 
BETTY MILLS — Organ MIKE MELLO — Sax DEWEY DU TOIT — Drums 
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THE CLEVELAND GOLDEN ECHOS 


OLD TIME RELIGION 


Te CLEVELAND GOLDEN ECHOS were discovered by ‘'Shorty'' Abrams. 
Shorty, living in Cleveland at the time, heard the group and was greatly 


impressed. He suggested that the group contact Max Cooperstein at Checker Off The Reco rd 
Records. They did and arrangements were made to record The Echos. The . 
y Side 1 





end of the story is told in this album which we think is a fine effort. 
The Echos, unlike many quartettes who depend on one lead singer, . OLD TIME RELIGION* 


have at least three voices capable of singing lead. Their style sort of reminds (Traditional arr. by Gene Barge) 
Chevis Music, Inc., BMI 


| WAS ON MY KNEES : j 
(Albert Scott) 


. GLORY'S COMING 
Cleveland Golden Echos. (Albert Scott) 


one of the gospel sounds of the 40's and early 50's, to which many fans 
simply say amen. There's nothing wrong with modern gospel but there's a 
vast audience for solid old-fashioned singing, best demonstrated by the 


Although this is the first recorded work by the Echos, they are by no . | FINALLY MADE IT 
means short on experience. The group first organized in 1949 under the (Albert Scott) 


direction of Albert Scott and Robert Lewis. Down through the years many . CHRISTIAN TESTIMONY : = 
(Dan P. Wilson) Se 


HYMN TIME : 3 
(Jessie Allen) 


problems arose and hardships were frequent, but somehow the Echos sur- 
vived and continued to sing because they loved to sing. Like most groups, 
the Echos had to replace personnel leaving the group from time to time. 
However, finding the right man to fit in with an established group is quite a 


Side 2 


task. In 1960, the group became stable and intact and they have continued 


as the Echos we know today. . LOOKING BACK ON MY LIFE 
} They are: Jessie Allen, lead tenor; Eddie Patrick, lead tenor and guitar- (Albert Scott) 


ist; Dan P. Wilson and Jimmie Hughes, tenors; Albert Scott, lead baritone; _ 2. IF YOU COME TO MY HOUSE 
(Albert Scott) 


LOOKING FOR A MAN 
(Albert Scott) 





Fred Jordan, tenor and guitarist; Robert Lewis, bass; and John Reid, bass. 
Virtually all of the new songs are composed by Albert Scott with Dan 
Wilson contributing from time to time. 


‘ fs Mi ; . HE'S MY KING 
The Echos are thankful for having this opportunity to be heard on record (Albert Scott) 
and the Chess organization is happy to present the Cleveland Golden Echos YOU SHOULD HAVE BEEN THERE 
to the world, 2 (Albert Scott) ? 


—Gene Barge . HAVE MERCY, MY FATHER : ‘ 
(Dan P. Wilson) 


* All other compositions published 
by ARC MUSIC CORPORATION 


RECORDED: DECEMBER, 1966, AT AUDIO RECORDING STUDIO, CLEVELAND 
COVER PHOTO: DON S, BRONSTEIN 


COVER DESIGN: MICHAEL REID DESIGN 
ALBUM PRODUCTION: ABRAMS AND BARGE 
ALBUM SUPERVISION: MAX COOPERSTEIN 
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JASTECOS 





tia i K 
Con LOS CANTORES DE PANUCO 








-HUAPANGO 
HUASTECO 


Dentro del rico folklore de México, el 
HUAPANGO HUASTECO destaca por 
su colorido, alegria y brillantez;que sur- 
gen de la limpieza y naturalidad lirica, 
atributos indispensables en el valor ar- 
tistico de esta manifestacion popular. 

Estos cantos se transmiten ancestral- 
mente de padres a hijos, considerandose 
en casi su totalidad anonimos, de prosa 
sana, se deja traslucir el espiritu encan- 
tador de esta gente arraigado a las tra- 
diciones de sus antepasados, y casi vir- 
gen al paso y progreso (0 a las deforma- 
ciones) de la musica popular. 

Con el animo de presentar un Disco en 
el que viven las interpretaciones auténti- 
cas del HUAPANGO HUASTECO, se ha 
grabado a uno de los Conjuntos mas ¢co- 
nocidos en la region, contando con la co- 
laboracion de las Autoridades Municipa- 
les de Panuco, Veracruz. 

Independientemente de la riqueza en 
la instrumentacion, el falsete es una de 
las singularidades mas extraordinarias, 
EVERARDO RAMIREZ, la primera voz 
es uno de los grandes exponentes liricos 
de este canto. Los otros exponentes INO- 
CENCIO ZAVALA (alias ‘30 Meses), 
violin; CEFERINO GALINDO, Guitarra, 
y JOSE LUIS DELGADO, segunda voz y 
jarana. 

Asi pues; esperamos dar en esta graba- 
cion el genuino valor artistico del HUA- 
PANGO HUASTECO, mismo que por pri- 
mera vez en la Industria Disquera se po- 
ne al aleance del publico en grabaciones 
comerciales &e Alta Fidelidad. 
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LOS CANTORES 


DE PANUCO 


LADO “‘A”’ 
LA GUASANGA 
EL GUSTO 
LAS FLORES 
EL FANDANGUITO 
LA PRESUMIDA 
EL TRIUNFO 
LADO “B“ 
EL CAIMAN 
EL CABALLITO 
EL BEJUQUITO 
EL LLORAR 
CIELITO LINDO 
LA AZUCENA 


UP-BAILE CON LOS ROMANTICOS DE CUBA.LA 
MUSICA MAS HERMOSA DEL MUNDO 


ENAMORADOS” 


HECHO EN MEXICO POR DISCOS CISNE MARCA REGISTRADA 


LP-LOS VIOLINES MAGICOS. ‘CONCIERTO PARA 


=> Span 
Sey VE Cov06d 
we Wig Coouicr: 
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record one 


SIDE 1 


YA, YA — Lee Dorsey 
(Fast Music, BMI) 

KANSAS CITY — Wilbert Harrison 
(Armo Publishing, BMI) 

SHOOP, SHOOP SONG — Betty Everett 
(TM Music, BMI) 

A MILLION TO ONE — Jimmy Charles 
(Starflower, BMI) 

C’MON & SWIM — Bobby Freeman 
(Taracrest Music, BMI) 

MY TRUE STORY — Jive-Five 
(Lescay Music, BMI) 

TOSSIN’ & TURNIN’ — Bobby Lewis 
(Lescay Music, BMI) 


SIDE 2 


YOU TALK TOO MUCH — Joe Jones 
(Kahl Music, BMI) 

WESTERN MOVIES — The Olympics 
(Elizabeth Music, BMI) 

THERE’S A MOON OUT TONIGHT - The Capris 
(Rob-Ann Music, BMI) 

BEEP, BEEP — The Playmates 
(H & L Music, BMI) 

PEPPERMINT TWIST — Joey Dee & The Starliters 
(Ware/Frost, BMI) 

SEVEN LITTLE GIRLS SITTING IN THE BACK SEAT -- 
Paul Evans & Curls (Sequence, ASCAP) 

BARBARA ANN -— The Regents 
(Cousins, Inc., BMI) 

| NEED YOUR LOVING — Don Gardner & Dee Dee Ford 
(Fast Music, BMI) 


by arrangement with Vee Jay Records, Inc. These are original monophonic recordings electrically 
re-channeled to simulate stereo and can be played on any type record player 


record two 


SIDE 1 


DON'T PULL YOUR LOVE — Hamilton, Joe, Frank 
& Reynolds (Cents & Pence Musique Co., Inc., BMI) 
HEY THERE LONELY GIRL — Eddie Holman 
(Famous Music Corp., ASCAP) 
DIZZY — Tommy Roe 
(Low-Twi Music, BMI) 
THE THRILL IS GONE — B. B. King 
(Grosvenor House Music, ASCAP) 
HAIR — The Cowsills 
(United Artists Music Corp., Inc., ASCAP) 
THE CANDY MAN — Sammy Davis, Jr. 
(Karadam Music, Inc., ASCAP) 


SIDE 2 


TRACY — The Cufflinks 
(Vanlee Music Corp. & Emily Music Corp., ASCAP) 

HOW DO YOU DO? — Mouth & McNeal 
(WB Music Corp., ASCAP) 

MA BELLE AMIE — The Tee Set 
(Legacy Music, Inc., BMI) 

MAGGIE MAY — Rod Stewart 
(MRC Music, Inc., BMI) 

GYPSY WOMAN — Brian Hyland 
(Curtom Pub. Co., BMI) 

GIRL WATCHER — The O'Kaysions 
(North State Music, ASCAP) 


We want to thank: A.B.C., Bluesway, Colossus, Congress, Decca, Dunhill, Evolution, Lionel, L & R, Mercury, MGM, 
Sunflower, Uni and Warner Brothers Records for helping us make it all happen 


Produced for Custom Fidelity by RICK DONOVAN 


Re-recording and disc-mastering engineers: WILLIAM C. WYSOCK & TERRY H. MORE 


A presentation of P.M. Management Corp., 6259 Westheimer, Houston, Texas 77027 
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“JONATHAN ‘SWIFT's 


Harvard Square - Cambridge, Massachusetts 








JOL VAL (The New Eantand Bluegrass 
Bous) 
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FEATURING (In order of appearance): 


THE ESTES BOYS, CHUCK McDERMOTT. & WHEATSTRAW, 
; JOE VAL & THE NEW ENGLAND BLUEGRASS: BOYS, 
LARRY FLINT and JOHN LINCOLN WRIGHT, & & THe. SOUR 
| MASH BOYS it 








S.R.O. JonaTHAN 


*Standing Room Qnly 


SPECIAL THANKS TO: 

JOHN LINCOLN WRIGHT, who helped coordinate this 
recording and was the master of ceremonies at the 
festivities; BILL RISEMAN of Northern Studios, whose 
technical expertise has proven invaluable; DAVID 
GESSNER, STEVE GARVAN, BARRY GLOVSKY, C.N.L, 
and others too numerous to mention. 


All selections recorded LIVE at “Jonathan SWIFT’s” in 
Harvard Square, Cambridge, Massachusetts, 1977 


Kecorded LIVE! 


AT: 


SWIFT'S 


Remixing, production, and engineering at: NORTHERN 
STUDIOS, Maynard, Massachusetts 


House Sound Engineer: LARRY FLINT 

Editing Engineer: DAVID “D.B.” BUTLER 

Art Direction and Design: WARREN FRANK GRAPHICS 
Photography: DAVID PARNES 


This album produced by: 
R.P. PRODUCTIONS, INC., Boston, Massachusetts 


RICHARD PUPI — President and Chairman of the Board 
AL GOLDMAN - Executive Producer 


__—————————————————————— 





THE ESTES BOYS 
Personnel 


ALLEN ESTES: Lead Vocals, Guitar, and Harmonica 
BRUCE WALLACE: Piano, Guitar, and Vocals 

PAUL TOMASELLO: Bass Guitar and Vocals 

LEO EGAN: Pedal Steel 

PETER LINDSTROM: Drums, Percussion 


Overdub and Remix Engineer: DAVID “D.B.” 
BUTLER 

Overdub and Remix Producer: HOWARD 
LETOVSKY 

Direction and Management: STEPHEN BOND 
GARVAN (617) 263-5598 


WHEATSTRAW 
Personnel: 
CHUCK McDERMOTIT: Lead Vocals and Electric 


Guitar 
ROCKY STONE: Lead Guitar 
CHARLIE IRWIN: Vocals, Bass Guitar 
JIM MENTEL: Piano 
KATHY BURKLY: Drums, Percussion 
Remix Engineer: GEORGE LILLY 
Produced by: CHUCK McDERMOTT & WHEAT- 
STRAW 
Management and Guidance: BARRY GLOVSKY 
(617) 536-8807 
DUET: CHUCK McDERMOTT & TINA WELCH 
Overdub Engineer: JONATHAN MAGOON 
Remix Engineer: ROBERT 
“JESSE” HENDERSON 
Remix Producer: JOHN MANCHESTER 
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Bach Door Records |! 109 Basco St, Boden, Me 02215, 


® ©1977 R.P. Productions Inc. 


Printed in U.S.A. — All Rights Reserved 
Warning — Unauthorized Duplication Is A Violation of 
Applicable Laws 


BDG 7478 
OTL 7725 


JOE VAL and the NEW ENGLAND BLUEGRASS 


BOYS Appearing Courtesy of 
Personnel: ROUNDER RECORDS 


JOE VAL: Lead Vocals, Mandolin 

PAUL SILVIUS : Banjo and Vocals 

DAVE DILLON: Acoustic Guitar and Lead Vocals 
ERIC LEVENSON : Acoustic Bass 


Remix Engineer: DAVID “D.B.” BUTLER 
Produced by: JOE VAL 
Bookings: WATER RAT LTD. 

DAVID GESSNER (617) 926-1512 


LARRY FLINT and the SOUR MASH BOYS 
Personnel: 


LARRY FLINT: Lead Vocal and Guitar 
GEORGE NELSON: Lead Guitar 

ROB CAMPA: Drums 

DAVE BRODERICK: Bass Guitar 
ERIC LEVINE: Electric Fiddle 

JIM MENTEL: Piano 


Overdub and Remix Engineer: DAVID “D.B.” 
BUTLER 

Remix Producers: LARRY FLINT & JOHN 
LINCOLN WRIGHT 


JOHN LINCOLN WRIGHT and the SOUR MASH 
BOYS 
Personnel: 


JOHN LINCOLN WRIGHT: Lead Vocals 
GEORGE NELSON: Lead Guitar and Vocals 
GEORGE HEATH: Rhythm Guitar and Vocals 
ERIC LEVINE: Electric Fiddle 

DAVE BRODERICK: Electric Bass 

ROB CAMPA: Drums 


Remix Engineer: GEORGE LILLY 

Produced by: JOHN LINCOLN WRIGHT 

Management by: WATER RAT LTD. 
DAVID GESSNER 
(617) 926-1512 








Side One 


Introduction by John Lincoln Wetoht. . 10 


THE ESTES BOYS 
» 1. Set Me Straight Again... +2. B22 
Allen Estes) 
vs. *- “Down.To Earth Music (70-1 67,1 4) 


2, _Wild Mountain Flowers . seeeee 3:00 
ss (Allen Estes) 
Down To Earth Music (ASCAP) 
3. Is There jOn Your Mind. 4:52 
(CNC) Cy) 
Down To Earth Music (ASCAP) 


CHUCK McDERMOTT & WHEATSTRAW 


4. Georgia On A Fast Train..:.....3:25. 
Return Music Corp. (BMI) - 

obo, Rbimiaeeaiey 7 ae 3:23 
(Clarence E. Snow) (BMI)" 

.6. 'Woke Up A Mess Again Today. 4: ‘a2 


(Contre 4 McDermott) 
McDermott Words = Music (ASCAP) 


SideTwo . 
DUET: CHUCK McDERMOTT & 
TINA WELCH ~ 


1. Love’s Gonna Live Here.. 
‘(Buck Owens) (BMI) 


JOE VAL and the NEW ENGLAND 
BLUEGRASS BOYS 


.2. Philadelphia Lawyer 
r (Woody Guthrie) 


3: John Henry 
(Traditional) 


LARRY FLINT and the SOUR MASH Bovs. 


Introduction by John Lincoln Wright... :5: 


4. Living In Lowell . ma: ia 
- (orIt’s So Lonely in Braintree with 
> You In Methuen; It’s Almost Like _ 
- Living in Lowell) - 


(Larry Flint) 
. Fast Freight Music (BMI) 


’ JOHN LINCOLN WRIGHT and the SOUR 


MASH BOYS 


5. Tombstone Every Mile 
(Dan Fulkerson) 
Aroostock Music (BMI) 


Introduction by John Lincoln.Wright. 


6. Win Me Over.. Secrate 
(John Lincoln Wright) 
Lincoln Lines (BMI) 


Introduction by John Lincoln Wright. . :30 


7. Wrong Place, Wrong Time, Again . 3:58 
(John Lincoln Wright) \ 
Lincoln Lines (BMI) 





From all the singers and pickers to 
AL GOLDMAN of Jonathan Swift's 
for giving us the stage to perform our 


music. a me le if 
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Performed by LILBOW WOW 






1. ALBUM VERSION ; “<a 
2. RADIO REMIX FEATURING LIL MO AND R.0.C Ss. 
3. EXTENDED REMIX FEATURING LIL MO AND R.0.C° 

1. INSTRUMENTAL 2. RADIO REMIX INSTRUMENTAL’ 3. A CAPPELLA’ 


PRODUCED BY JERMAINE DUPRI FOR SO SO DEF PRODUCTIONS, INC.- CO-PRODUCED BY BRYAN-MICHAEL COX FOR BLACKBABY ENTERTAINMENT, INC./ 

NOONTIME ENTERTAINMENT - RECORDED BY BRIAN FRYE MIXED BY PHIL TAN & JD - ASSISTANT MIX ENGINEER: JOHN HORESCO IV - RECORDED AND MIXED AT 
SOUTHSIDE STUDIOS (ATLANTA, GA) - MASTERED BY BERNIE GRUNDMAN FOR BERNIE GRUNDMAN MASTERING *REMIXED BY JERMAINE DUPRI FOR SO SO DEF PRODUCTIONS, 
INC.- *CO-REMIXED BY BRYAN-MICHAEL COX FOR BLACKBABY ENTERTAINMENT, INC./NOONTIME ENTERTAINMENT - ‘BACKGROUND VOCALS: XSCAPE - XSCAPE AND R.0.C 


APPEAR COURTESY OF SO SO DEF RECORDINGS - LIL MO APPEARS COURTESY OF ELEKTRA ENTERTAINMENT GROUP - WWW.SOSODEF.COM - TAKEN FROM THE FORTHCOMING SO SO 
DEF RELEASE BEWARE OF DOG (69981) (warrteN By J. DUPRI/OA BRAT/B. M. COX AND PUBLISHED BY EMI APRIL MUSIC INC. OBO ITSELF AND SO SO DEF MUSIC/AIR CONTROL MUSIC/THOWIN’ TANTRUMS MUSIC (ASCAP) /BABYBOY'S 
LITTLE PUBLISHING CO., ADMIN. BY NOONTIME SOUTH/FOX TUNES, INC. /FOX TUNES, INC. OBO NEW MONARCHY MUSIC (SESAC)/TCF MUSIC PUBLISHING, INC./TCF MUSIC PUBLISHING, INC., OBO NEW REGENCY MUSIC (ASCAP)) 


THE STORY OF LIL BOW WOW IS A TRULY REMARKABLE TALE. NOT JUST ANOTHER KID RAPPER, LIL BOW WOW IS THE NEW MILLENNIUM’S PRINCE OF HIP-HOP THIS COLUMBUS, OHIO NATIVE IS KNOWN FOR 
RAPPING 16 CONSECUTIVE BARS OF PURE RHYME -- SHARPER AND FASTER THAN RAPPERS FROM BOTH THE OLD AND NEW SCHOOL. THOUGH HE’S ONLY 13, LIL BOW WOW IS A VETERAN IN THE RAP GAME. AT AGE 6, 
THE YOUNG RAPPER MADE HIS FIRST STAGE APPEARANCE ON THE CHRONIC TOUR, WHERE HE IMPRESSED RAPPER SNOOP DOGG WITH TALENT WELL BEYOND HIS AGE. SINCE THEN, LIL BOW WOW HAS ALREADY 
MADE GUEST APPEARANCES ON SNOOP DOGG'S DOGGYSTYLE, WILL SMITH'S WILD WILD WEST AND JERMAINE DUPRI'S BIG MOMMA'S HOUSE. BEWARE OF DOG IS LIL BOW WOW’S SO SO DEF/COLUMBIA 
RECORDS DEBUT DISC AND FEATURES JERMAINE DUPRI, DA BRAT AND MORE SURPRISE GUESTS. THE FIRST SINGLE, “BOUNCE WITH ME,” HAS PEOPLE BOPPING THEIR HEADS AND BOUNCING FROM BEGINNING TO 
END. ONE LISTEN TO BEWARE OF DOG AND LIL BOW WOW IS SURE TO LET PEOPLE KNOW THERE’S A NEW DOG IN TOWN. ALBUM IN-STORES EVERYWHERE THIS SEPTEMBER ON SO SO DEF RECORDINGS. CHECK OUT 


HIS WEBSITE LILBOWWOW.COM FOR VIDEOCLIPS, MUSIC AND MORE INFO. 


© 2000 A JOINT VENTURE BETWEEN SO SO DEF RECORDINGS AND SONY MUSIC ENTERTAINMENT INC. / ®) 2000 A JOINT VENTURE BETWEEN SO SO DEF RECORDINGS AND SONY MUSIC ENTERTAINMENT INC. / SOSO DEF $0) 
MANUFACTURED AND DISTRIBUTED BY COLUMBIA RECORDS / 550 MADISON AVENUE, NEW YORK, NY 10022-3211 / WARNING: ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS. vecordingt , 
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BRAILOWSKY 
CHOPIN: THE 14 WALTZES 
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CHOPIN 


: The Fourteen Waltzes 





Alexander Brailowsky, pianist 





Chopin visited Vienna for the last time in 
November, 1830, remaining for some eight 
months in the city and drinking in the musi- 
cal atmosphere. He was an ardent devotee of 
the opera and his letters glow with accounts 
of Otello, Fra Diavolo, La Clemenza di Tito, 
Guillaume Tell, La Gazza ladra, and Le Siége 
de Corinthe. However he does not seem to 
have been pleased much by the instrumental 
music he heard. He complained about the 
eternal performances of dance music of two 
young men just beginning to make a splash 
with their waltzes, Lindler, quadrilles, 
polkas, ete.: Joseph Lanner and Johann 
Strauss, Sr. As Herbert Weinstock points 
out (Chopin, Knopf, 1949), “Lanner and 
Strauss were, in sober fact, the finest living 
Austrian composers, for music of more 
serious demeanor was, in 1831, wholly the 
work of second-rate men.” And though 
Chopin may have felt some impatience for 
the eminently practical music of these men— 
music meant first and foremost to be danced 
to—he was to some extent influenced by 
them in his own waltzes. This can be clearly 
seen by comparing the waltzes he wrote in 
his pre-Vienna Polish years (e.g., Nos. 10, 
13, 14, or the four unnumbered juvenilia) 
with some of the waltzes written after the 
Viennese sojourn (Nos. 1, 2, 4, 9). Of course 
there is no question of a bland, total appro- 
priation of the Austrian style. Anyone who 
cannot tell the difference between a Chopin 
and a Strauss waltz is musically deaf. 

But certain elements of Chopin’s waltz 
style can reasonably be attributed to Vienna. 
Foremost among them is the tendency to 
abandon or at least modify his usually very 
strong concern for form. Waltzes 1 and 2 
are, if not formless, sprawling. They tend to 
echo the familiar waltz-set of the older and 
younger Strauss, in which one section gives 
way to another without much concern for the 
total picture. Chopin is too conscientious an 
artist to string tunes together at haphazard, 
however, and even in the most diffuse waltzes 
some device is introduced—most frequently 
a repetition of the opening material — to 
suggest unity. 

Another Straussian element is the per- 
sistent use of the oom-pa-pa bass. Here again 
Chopin modifies the device in a multitude of 
ways. The first note of the bar may be con- 
verted into part of a legato counter-melody. 
The rhythmic impulse may be momentarily 
impeded by the absence of the penultimate 
or final chord of the bar. Occasionally the 
accompaniment may climb into the right 
hand, as it partially does in the famous open- 
ing bars of Waltz No. 3, with its cello melody 
in the bass. But despite the ingenious varia- 
tions, the solid #4 underpinning is almost in- 
variably present (as perhaps it has to be for 
a waltz to be a waltz), and this makes for less 
rhythmic subtlety than in, say, the mazurkas 
or nocturnes. 

Chopin published only eight of his waltzes. 
Why he withheld the others from publication 
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is somewhat mysterious. Several of the post- 
humously published pieces are distinctly 
superior to those he chose to print. In a 
number of cases, however, it is evident that 
he considered a piece still in the polishing 
and reworking stage by the number of ver- 
sions that have come down to us. 

No. 1 in E-flat Major. Op, 18. Written in 
1831, published in 1834 with a dedication to 
a lady with the un-Chopinesque name of 
Laura Horsford (probably one of an army of 
young female pupils). Chopin entitled the 
piece Grande Valse Brillante, and the claim 
does not seem excessive. Weinstock calls 
this “grandly superficial” music. It is ball- 
room music, probably meant to be danced to; 
a waltz-set, indeed, reminiscent of the piano 
dances of Schubert, even down to the fre- 
quent repeat indications, The Coda begins 
with four bars of unaccompanied bass and 
then whirls off into a brilliant “ballet” 
sequence. 

No. 2 in A-flat, Op. 34 
waltzes in this key, this was composed in 
1835. It is in many ways similar to the Opus 
18 waltz, a kind of splendidly exhibitionist 
music. Like its predecessor it has an intro- 
duction whose purpose is to call the dancers 
(real or ideal) to their feet. One of the sec- 
tions has the clangor of a polonaise; it is im- 
mediately followed by another section that 
is at once polite and sentimental. The coda 
pares down the foregoing material to almost 
skeletal form. 

No. 3 in A Minor, Op. 34, No. 2. The opus 
34 waltzes are called Trois Valse Bril- 
lantes, but as Ernest Hutcheson remarked, 
this one would have been far more accurately 
called Valse triste. Composed in 1831, the 
same year as the Opus 18 waltz, it shows 
that Chopin could infuse his own particular 
melancholy into the form and produce some- 
thing as removed from the Strauss waltz as 
is conceivable. The opening melody in the 
left hand suggests the sound and technique 
of Chopin’s second favorite instrument, the 
cello (even down to the matter of practicable 
double-stopping ). 

No.4 in F Major, Op. 34, No. 3. This waltz 
(1888) appears to be the favorite of abso- 
lutely no one at all. It contains a grace-noted 
passage, ascending and descending with 
great daintiness, worthy of Meyerbeer. Its 
ending is eloquently abrupt. 

No. 5 in A-flat, Op. 42. Composed and pub- 
lished in 1840. This is the waltz Schumann, 
in a much-quoted review, referred to as 
“aristocratic through and through. If played 
for dancers, half of the ladies should be 
countesses at least.” A Leggiero passage, 
first heard at bar 41, recurs again and again 
as a unifying device—possibly, as Mr. Wein- 
stock suggests, in imitation of Schumann’s 
own Carnaval. 

No. 6 in D-flat, Op. 64, No. 1. All three 
waltzes of Opus 64 were composed in 1846- 
47 and published in the latter year. The first 
is the renowned Minute Waltz which only 
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musical jugglers, not musicians, attempt to 
play in one minute. The lyrical middle sec- 
tion demands a considerable slowing down of 
tempo and caressing of phrase, although this 
too can be over done. 

No. 7 in C-sharp Minor, Op. 64, No. 2. This 
“exceedingly graceful” (Hutcheson) waltz 
contains a thrice-recurring section marked 
pil mosso (‘faster’), and together with the 
main theme, heard twice, and the single 
statement of a middle section in D-flat, sug- 
gests how far Chopin had gone by 1846 in 
tightening the waltz form. 

No. 8 in A-flat, Op. 64, No. 3. Although 
less popular than many of the waltzes, this 
is one of the more fascinating. The melodic 
line is restlessly modulatory and chromatic. 
In the middle section the left hand plays a 
cryptic tenor melody. The coda, in constantly 
accelerating eighth notes, accents the bright 
sound of the piano’s upper reaches, and in 
the last few bars the left hand accompani- 
ment is dispensed with entirely. 

No. 9 in A-flat, Op. 69, No. 1. This waltz 
is sometimes called L’Adiew because it was 
composed (in 1835) as a parting gift for 
Marya Vodzhinska, one of several Polish 
girls whom Chopin loved and lost. It was 
published posthumously in 1855 and two al- 
ternate versions exist. Perhaps the most 
mazurka-like of the waltzes, it is a gem 
flawed only by a curiously rhetorical, de- 
clamatory passage toward the end; and even 
this may ‘‘work” esthetically when one con- 
siders the downward-wilting lines of resig- 
nation that conclude each of its statements. 

No. 10 in B minor, Op. 69, No. 2. A piece 
of gentle melancholy, this waltz was written 
in 1829. 

No. 11 in G-flat, Op. 70, No. 1. Composed 
in 1835. Startlingly enough, the first section 
of this waltz is a vigorous and unmistak- 
able yodeling tune. Chopin probably acquired 
the idea from Schubert, who loved to include 
such tunes in his Laéndler. The meno mosso 
middle section in thirds is pure Chopin, how- 
ever, The simple structure of the whole— 
ABA—makes a striking contrast with the 
over-burdened Waltz No. 2, written in the 
same year. 

No, 12 in F Minor, Op. 70, No. 2. Com- 
posed in 1842. The chief interest here is in 
the way Chopin turns the cloud of the first 
theme inside out, as it were, showing its 
silver lining: the first eight and one-half 
measures sigh softly in F minor and the next 
eleven and one-half, without altering the 
basic melodic line, transform melancholy to 
optimism through a simple modulation to 
B-flat. 

No, 13 in D-flat, Op. 70, No. 3. Composed, 
according to a letter of Chopin, one morning 
in 1829 when the composer was thinking of 
Konstantsya Gladkovska, a young soprano 
with whom he was infatuated at the time. 
The right hand is written in two voices 
almost throughout, although there is, of 
course, no sense of Bachian polyphony. 
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No. 14 in E Minor, Op. Posth. Although a 
relatively early work (1830, published in 
1868) this is one of Chopin’s finest waltzes. 
It combines delicacy and insouciance, and 
for once the music seems to escape from the 
confines of its waltz-tempo. Chopin covers 
the keyboard with arpeggios as flexile and 
fragrant as sprays of May blossom. 

DAVID JOHNSON 





The Fourteen Waltzes constitute the 
second volume of a projected series of the 
Complete Piano Music of Chopin, played 
by the renowned Polish pianist, Alexander 
Brailowsky. Columbia has already issued the 
Twenty-four Preludes on ML 5444 (stereo 
MS 6119). 

During his entire career, Alexander Brail- 
owsky has been closely identified with 
Chopin’s music. He gave the first complete 
Chopin cycle in history (Paris, 1924), using 
the composer’s own piano during part of the 
cycle. Since then he has presented no fewer 
than thirty such demanding one-man festi- 
vals of Chopin’s music, including four cycles 
in Manhattan, where the late Olin Downes 
pronounced him “the poet of the piano” in a 
New York Times review. Chopin’s sequi- 
centennial year (1960) brought forth two 
more memorable cycles, in Paris and Brus- 
sels. 

These gargantuan feats have been hailed 
with enthusiasm by the foreign as well as 
the domestic press. The Wiener Zeitung 
under the headline “CHOPIN—nmitreissend 
virtuos gespielt,” s : “Alexander Brailow- 
sky is a great virtuoso, and he plays Chopin 
like one. He plays him, as his second Chopin 
Evening in the large Konzerthaussaal again 
gave evidence, with powerful and effectual 
hands. However, he is no mere virtuoso; his 
virtuosity is always at the service of the mu- 
sic and is informed by a deep inner resource.” 
Dr. L. M. Walzel, in the Osterreichische neue 
Tageszeitung notes, “Every year Alexander 
Brailowsky comes to Vienna, and his appear- 
ance always means an enrichment of our 
musical life.” The critic of La Gazette de 
Liege, under the enthusiastic heading of 
“ALEXANDRE BRAILOWSKY PLUS 
BRILLANT QUE JAMAIS”, declares that 
“It is thanks to Alexander Brailowsky that 
I began to discover and appreciate Chopin 
as an adolescent. The pianist has alw. been 
identified in my mind with the Polish com- 
poser... It is always with a certain emotion 
that I see Brailowsky play. Each time he is 
the same: his back slightly stooped, his smile 
broad and open as he caresses a chord or two 
with his agile fingers before launching into 
his first piece... He remains, without excep- 
tion, the Virtuoso. His virtuosity has some- 
thing almost insolent in its perfection; he is 
aconjurer, making his instrument sing with 
a myriad of sonorities. He seems to have a 
deep respect for that instrument which he 
cajoles with a certain nervous strength but 
always with a mastery and dignity.” 
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After the love theme from ‘‘Cleopatra,” what team handles the whole repertoire, the other 
do you do for an encore? Ferrante & Teicher songs are sure to be talked about, too. Ferrante 
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have come up with an answer by following with & Teicher, like Cleopatra, need no introduction. 
an assortment of romantic melodies steeped Their work on the keyboard is as familiar as hers 
in an exotic orientation. It takes nothing away was on the barge. It’s also not too far-fetched to 
from ‘‘Cleopatra’s” musical excitement and it suggest that their lush and flavorsome orches- 
even manages to add luster to the already illus- tral arrangements would have made the perfect 
trious melody from the most widely talked about musical setting for her affairs with Antony 
film of all time. But the way this notable piano and/or Caesar. Mike Gross 
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Antony & Cleopatra Theme 
(Alex North) Robbins Music Co.—ASCAP 
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Caesar & Cleopatra Theme 
(Alex North) Robbins Music Inc.—ASCAP 




















Samson & Delilah 
(Saint-Saéns) adapted F&T, Arlou Music, Inc.—ASCAP 


Caravan 2:32 
(D. Ellington-Tizol) Mills Music—ASCAP 













Devotion 2:38 


(Otto Cessano) Sounds Music Co.—ASCAP 


Moonlight on the Ganges Bil7 
(Wallace-Myers) Campbell, Connelly, Inc.—ASCAP 












Orientale 2:39 
(C. Cui) adapted: F&T, Arlou Music Inc.—ASCAP 


In a Persian Market 3:20 
(Kettleby) Belwin, Inc.—ASCAP 











Sands of Time 2:50 
(Ferrante & Teicher) Arlou Music, Inc.-—ASCAP 


Sirocco 3216 
(Ferrante & Teicher) Arlou Music, Inc.—-ASCAP 







Procession of Sardar 
(Ippolitov Ivanov) adapted: F&T, Arlou Music, Inc.—ASCAP 


Sheherazade 2:31 
(R. Korsokov) adapted: F&T, Arlou Music, Inc.—ASCAP 
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Hull 


Gene Hull earned his degree in music at the University of Notre 
Dame, where he was director and organizer of the University’s big show 
orchestra for four years. Upon graduation he gained valuable experience 
traveling and recording with many top bands. 

This man is a versatile musician with a distinctive, personal approach 
to his music. Not only does he play flute, piccolo, clarinet and saxophone 
with refreshing originality, he is also a talented composer and an accom- 
plished conductor. 

Gene has worked with scores of top stars, including such giants as 
Tony Bennett, Bob Hope and Duke Ellington. He has performed for a 
variety of audiences, from the Newport Festival to the American Shake- 
speare Theatre, to Birdland, New York’s famous music emporium, and 
is in constant demand on the college circuit. 

“PICO PEAK-A-BOO” one of Gene’s own compositions, is an excit- 
ing presentation of the unique “Gene Hull” sound. 
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MORE MUSIC FROM 
“PETER GUNN” 


Composed and Gandusted by Henry Mancini 


(from the sound track <. tie NBC TY series “Peter Gunn”) 


SIDE 1 Walkin’ Bass 4:20 * Spook! 2:55 Northridge h 


sie So., ASCAP 


SIDE 2. The Little Maw Theme 3:12 ¢ Goofin’ at the Coffee House 4:03 Northridge Music Co., ASCAP 


When Peter Gunn first streaks like a bullet across the 
nation’s television screens late in 1953, viewers were 
not only seeing the premiére of an scticn-packed, tightly 
written melodrama, but ¢!:r were also hearing a new 
and pace-setting concep’ in backround music. Indeed, 
“background” hardly applies vo the Gunn scorings 
which are frequently very much in the foreground. 
Often a lengthy segment of the drama is enacted without 
a word of dialogue. In its stead are action, lights and 
camera—and the cool, insinuating Henry Mancini jazz. 
The action of Peter Gunn on the music scene has been 
moving along every bit as fast as the action of Feier 
Gunn on the television screen. On the heels of his best- 
selling Music FRoM “PETER GUNN,” composer-conduc- 
tor Mancini has culled four musical high spots from the 
show. Once again he has assembled the cream of Holly- 
wood’s sidemen—the same freewheeling musicians who 
implement the telecast sound tracks each week. 
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That Wailin’ Horn Gorzk tones) EPA-4327 

Belafonte Sings the Biues  EPA-4263 

Destination Moor Ames crothers) EPA-4227 


IMPORTANT T4OTICE — This is a “New Orthophonic”’ 
High Fidelity recording, designed for the phonograph of 
taday or tomorrow. Played on your present machine, it 
gives you the finest quality of reproduction. Played on a 
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SELLING KEY’S IN ‘63 SERVICE, SALES & CLEANLINESS 


VACUUM CLEANER SERVICE Gasoline, oil, and TBA sales can liter- 
ally leap to new heights with the promotion of free vacuum cleaning service 
at the pumps, as well as in the wash and lube bays. 

Customers appreciate this outstanding service ... it is something 
“extra” ...a service that will bring customers back into your station time 
after time...and its use will attract new customers, too. 

The Phillips Vacuum Cleaner Program now makes it possible for 
Phillips dealers to obtain one or more Doyle Vacuum Cleaners at a fraction 
of the list price. Complete with mounting brackets, and painted in special 
Phillips Red to attract the customer’s attention, a Doyle on each pump 
island makes it possible to offer quick, efficient, thorough island service to 
every customer crossing the drive. 





® It’s quick, taking less than 60 seconds to clean the mats, ashtrays, and front seat upholstery. 
® It’s practical, even in the newer step-down cars. 

@ It’s clean, raising no dust cloud as you clean. 

@ It’s a proven service, used in each of your customers’ homes. 

® It saves time, your greatest single expense item. 

® It does better work on all cars, including new step-down design. 

® It does more complete work, emptying ashtrays too. 

® It can be used on the pump islands, in the lube and wash bays. 

® It gets the driver out of the car, for extra impulse buying in the station. 


Island merchandising and service performance mark the “outstanding” station. Island vacuum 
cleaning is a “plus” service that is a real merchandiser. And to support the program, continuous 
promotional efforts will be used to provide another incentive for the motoring public to visit Phillips 66 
service stations. 

The new Doyle Model 20 Vacuum Cleaner brings on-the-spot convenience, as it hangs on the island 
posts. Wet and dry materials may be recovered with this unique business-building equipment item, 
and its weather-proof features permit leaving it on the island in all types of weather. 

Complete equipment includes 15 feet of flexible plastic hose, allowing service on both sides of the 
island; a curved swivel handle, to clear the transmission hump; a durable metal nozzle with brush; 
plus an easily installed hanger bracket and clamps for post or pole mounting at the pumps. 

Built to handle station needs, the Doyle invites its use by station personnel, and even the most 
casual customer appreciates the special courtesy of island cleaning. 

Open the door to more sales by giving complete consideration to your customer’s desires and 
needs. Order a vacuum cleaner for each island. You'll be glad you did when you hear the praise you'll 
get from your customers. Give your customer “A Clean Sweep” that they’ll appreciate. 
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evel more S50 awards than ever...in 1963, as the Phillips Mystery 
Motorist Program. shifts to a faster pace. 
The very pext ear that pulls inte your station may be. driven by 
a Mystery Man @r Woman. And the only way you can be assured he 
or she does not slip by is to be sure that everyone on your driveways 18 
in the proper Phillips uniform and that each follows the simple driveway 
service steps of the Golden Approach on every car entering the station. 
Time after time Phillips dealers have proved that this program is 
a means to bigger sales...special bonus money ... more steady and 
satisfied customers. Every single step of the Golden Approach Service 
puts yo a better position to sell product. Seo 
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i way operate from inside car), The <0 . oe 
é. Window Cleaning Service Use of che ri ~@leaner and paper towels on car windows 
recommended: however, windows may be cleaned by other methods if the service is performed ‘a the 
eustomer’s satisfaction. Clean all windows... wipe off headlights and taillights. 


5. Check Tires — Offer to check air pressure in all tires. When you give service, be alert to the 
opportunities to sell. When you check a tire for pressure, check it for wear. Point out any defects 
: to the customer 
pa - 6, Complete Transaction — Give a courteous “Thank You, Miss Jones. Come in again.” ... A 
proper sendoff is not merely routine. It is important! 
As in 1962, a bonus certificate worth $50 will be awarded when a dealer or service salesman appears 
in the proper uniform and gives the Golden Approach Service to a Mystery Man or Woman. 
. In addition, the station will this year be awarded a special window decal that will be a constant 
reminder to all service salesmen and ali customers that this Phillips 66 service station has been cited 
for outstanding service and personal appearance. It says, in effect, that service is important business 
at this station. : : 
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MYSTERY MOTORIST PROGRAM More Mystery Motorists than 
ever... more $50 awards than ever...in 1963, as the Phillips Mystery 
Motorist Program shifts to a faster pace. 

The very next car that pulls into your station may be driven by 
a Mystery Man or Woman. And the only way you can be assured he 
or she does not slip by is to be sure that everyone on your driveways is 
in the proper Phillips uniform and that each follows the simple driveway 
service steps of the Golden Approach on every car entering the station. 

Time after time Phillips dealers have proved that this program is 
a means to bigger sales...special bonus money...more steady and 
satisfied customers. Every single step of the Golden Approach Service 
puts you in a better position to sell product. 

Here’s all you have to do to make those motorists satisfied Phillips customers and pick up those 
extra sales... 

First, wear clean, proper uniform. This personal appearance builds customer confidence and 
attracts new customers to your drive. Don’t fumble your chance to win $50 because you are out of 
uniform. Then... 





1. The Proper Approach— Use a friendly greeting, calling the customer by name if 
possible. And in a courteous manner, ask for the order: “May I fill it up? Flite-Fuel? ... 
(pause) ... Sixty-Six? 

2. Floor Mat Service — Offer to clean both front floor mats with vacuum cleaner 
or whisk broom. (While doing this, look at the mileage sticker and odometer reading... 


the car may be due for servicing.) 


3. Under the Hood — Check oil level, battery, fan belt, water hose. Show the dipstick to the 
customer when he is readily available. Get under the hood without asking, unless necessary (hood 
latch may operate from inside car). The underhood check is a responsibility to the customer. 


4, Window Cleaning Service — Use of chemical cleaner and paper towels on car windows is 
recommended; however, windows may be cleaned by other methods if the service is performed to the 
customer’s satisfaction. Clean all windows...wipe off headlights and taillights. 


©). Check Tires — Offer to check air pressure in all tires. When you give service, be alert to the 
opportunities to sell. When you check a tire for pressure, check it for wear. Point out any defects 
to the customer. 


6. Complete Transaction — Give a courteous ‘‘Thank You, Miss Jones. Come in again.” ...A 
proper sendoff is not merely routine. It is important! 

As in 1962, a bonus certificate worth $50 will be awarded when a dealer or service salesman appears 
in the proper uniform and gives the Golden Approach Service to a Mystery Man or Woman. 

In addition, the station will this year be awarded a special window decal that will be a constant 
reminder to all service salesmen and all customers that this Phillips 66 service station has been cited 
for outstanding service and personal appearance. It says, in effect, that service is important business 
at this station. 





Throughout the year, winners’ names will be published in the Phillips 66 SALESMAKER. But 
most important... good driveway service means good business. It’s your most marketable product. 
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“ASK ‘EM TO BUY” SPOT CAMPAIGNS “Ask ’em to Buy,” are the four words that every 
service man should keep in mind at all times as the most important in his daily contact with customers. 
Try them yourself and you will be convinced. Each morning for the next five working days pay spe- 
cial attention to customer needs and “Ask ’em to Buy”... it’ll become a profitable habit. Makes no 
difference if you are a dealer or service salesman... you will be rewarded in the satisfaction that 
you are doing your job better as the sales mount up. 

As an aid to jobbers and dealers, Phillips will sponsor a series of product campaigns during 1963 
... special programs placing emphasis on chemicals, tires, motor oil, and batteries. The programs will 
be aimed at encouraging adequate dealer stocks of these products...and they will go one step further 
... providing bonus packages of display materials to assist in moving product to the motorist. Coupled 
with the magic words, “Ask ’em to Buy,” these campaigns spell extra profits for all sellers of 66. 


March 1 through April 30, the emphasis will be on the full line of Phillips 66 Chemicals. Three 
“deals” will be offered... for small, medium, and large volume dealers... with an extra bonus of a 
set of attractive window display sales material going to all participating dealers. The attention-getting 
display material will remind you and your service salesmen to ‘“‘Ask ’em to Buy,” and will help you 
make sales to the impulse buyer. 


During the 60-day heavy demand period, May 1 through June 30, Phillips 66 Tires will 
be the major campaign product. Truckload Tire Sale or Tire Sale kits are available from 
suppliers. An eye-catching window display that reminds customers that you are in the 
tire business will come as an extra bonus when your tire inventory qualifies you for 
the campaign bonus offer. Don’t forget that nearly 70 per cent of all tires are purchased 


on a budget plan. You have excellent terms for Phillips International and Executive credit card holders. 
You must also have a budget plan for those who do not have an acceptable credit card. As you check 
the customer’s tires and find worn or weak ones, ‘Ask ’em to Buy.” 


To encourage more sales of Phillips oils during the heavy travel season, the Motor Oil Campaign 
has been set for July 1 through August 31. Whisk broom or vacuum cleaner service affords you the 
opportunity to check the sticker date and mileage on all cars. When the 
need for change is indicated, ‘““Ask ’em to Buy.” A useful bonus offer will 
be made with the purchase of motor oils, and as an extra bonus, you'll 
receive a set of window display sales materials that will help you sell 
more Trop-Artic Motor Oil. 


Only a battery test will tell you when a battery needs replacing. To 
remind you and your service salesmen to test batteries and sell a replace- 
ment for those that show age or indicate weakness, the Fall Battery 
Campaign has been scheduled September 1 through October 31. This is 











the beginning of the hardest months on batteries. Your customers will thank you for your interest, 
and you will make a profit on the sales. Dealers qualifying will receive an unusual display piece to 
accent battery sales. The sales aid will remind you and your employees that this is the time to find 
the need for replacements and to ‘‘Ask ’em to Buy.” 

Adopt the ‘Ask ’em to Buy” slogan in your operations. Remember, adequate stocks . . . effective 
display .. . plus ‘‘Ask ’em to Buy’’ will move merchandise that means profit to you. 
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CERTIFIED CLEAN REST ROOM POLICY “This letter is just to let you know that we are 
extremely pleased to find such clean and neat rest rooms.” 

“".. where the service was outstanding and the rest rooms were as neat as the best of motels.” 

“This was a welcome change as all the other stations had from rather poor to plain filthy 
rest rooms.” 

“The dealer was so alert and friendly, and the rest rooms were so clean.” 

These are Phillips customers talking. Seldom does a Phillips customer take the time to write the 
Company without mentioning the conditions found in the service station’s rest rooms, good or bad. 
Rest room cleanliness has a definite influence on the motorist when it comes time to stop for service 
...he expects spotless rest rooms as a part of your regular service. And motorists in all parts of the 
country now know that where they see the Certified Clean Rest Rooms sign in front of a Phillips 66 
station they are assured of neat, clean, well-supplied rest room facilities. 

The Phillips Certified Clean Rest Room Policy, announced in 1962, is a means to increased cus- 
tomer traffic and satisfaction. The Certified Clean Rest Rooms sign calls attention to the conditions a 
motorist may expect when he visits your station...it also recognizes you for your conception of 
progressive operation. 

Certain standards of cleanliness and condition must be met for rest room certification... 


Plumbing fixtures...must be of good ap pearance, clean, and in good working order. 
Mirrors ...undamaged and clean. 

Soap Dispenser... good appearance, func tioning properly, and supplied with soap. 
Towel Dispenser... in good condition with adequate towel supply. 

Wastebasket ... plastic, and in good condi tion. 

Walls...clean and well painted, prefer ably tile. 


Floors... preferably tile, but required to be clean, particularly around fixtures and in corners. 
Doors... privacy latch, comparable to those used in late model stations. 

Lights... operative and clean. 

Coat Hooks... serviceable. 

Coin Dispensers...no coin dispensers except sanitary napkins and Kleenex. 

Signs... Doorway plainly marked with standard ‘‘Men” and ‘‘Ladies” signs. 

Sanitation ...all plumbing fixtures and floors treated daily with Lysol solution. 

To qualify under the Certified Clean Rest Room Policy, you need only meet and keep these 
standards. When certified, you receive the customer-attracting Certified 
Clean Rest Rooms sign, a recognition plaque for each rest room, and 
key tags and key hanger if your rest rooms are kept locked. 

The minimum standards of cleanliness and sanitation must be 
maintained for you to retain certification of your rest rooms. Monthly 
inspections will be made by Phillips personnel. Rest rooms that do not 
meet these standards cannot be certified, and dealers who qualify but 
later fail to keep the requirements will lose their certification number, 
their driveway sign, and the recognition plaques. However, a requali- 
fication procedure has been established should a station be brought up 
to standard after losing certification. 











The Certified Clean Rest Room Policy is simple ...and it is effective. As motorists are recognizing 
the significance of the Certified Clean Rest Rooms sign, dealers, too, are recognizing its valuable 
business-building drawing power. If your rest rooms are not certified ...and if they can be brought 
up to the minimum standards... you are missing out on sales opportunities each day. Contact your 
Phillips Salesman right away to start your certification inspections. 
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THE BABY RECORD 
Bob McGrath/Katharine Smithrim 


BOUNCING RHYMES Ride Baby Ride;Mother and Father and Uncle John; 
To Market, To Market; This Is The Way The Ladies Ride:Baby A Go Go. 
FINGER AND TOE PLAYS This Little Pig Goes To Market:Round and Round The Garden; 
These Are Baby's Fingers;Slowly, Slowly;Let’s Go To The Woods;Come A Look A See. 
ACTION RHYMES Riding On My Pony;Pop Goes The Weasel:Humpty Dumpty: 

1, 2, 3 Baby's On My Knee. 

INSTRUMENT PLAY Drums: Listen To My Orums;Baa Baa Black Sheep. Shakers’ Hey 
Diddle Diddie;Shakers Away. Bells: Ride A Cock Horse To Bamberry Cross. 
SONGS Head And Shoulders;As | Was Walking To Town One Day. 
LULLABIES Baa Baa Black Sheep (Different Version);Starlight, Starbright. 

The Baby Record was conceived by Katharine Smithrim and Bill Usher as an adaptation 
of Katharine’s “Music With Your Baby” classes. Produced and Recorded by Bill Usher 
©1983 KIDS’ Records 
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THE BABY RECORD 
Bob McGrath/Katharine Smithrim 


BOUNCING RHYMES Tommy O’Flynn;Rickety, Rickety, Rocking Horse: 
Captain Go Side Track Your Train. 

FINGER AND TOE PLAYS There Was A Little Man;Shoe The Old Horse; 
This Little Pig Had A Rub A Dub Dub; This Little Baby. 
ACTION RHYMES One Is A Giant;Clap Your Hands Little Sally; 
Ring Around The Rosie;Row, Row, Row Your Boat. 
INSTRUMENT PLAY Drums: |! Can Play My Drum;Fee Fie Foe Fum. Sticks: Jack Be Nimble: 
1, 2 Buckle My Shoe. Bells: 1, 2, 3, 4 Jingle At The Cottage Door;Bell Horses. 
SONGS Let's Tap Our Legs Together;Rain Is Falling Down-Splash! 
LULLABIES Sleep My Babe;What'll | Do With My Baby-O7? 

The Baby Record was conceived by Katharine Smithrim and Bill Usher as an adaptation 
of Katharine’s “Music With Your Baby” classes. Produced and Recorded by Bill Usher. 

© 1983 KIDS’ Records 
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RIPPLES. RIPPLES-Mr. Youth presents 
RIPPLING PRESETS =< 


Bobby Steele at the Hammond Organ >, 
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RIPPLING PRESETS (2:17) Bobby Steele . / 
SPANISH EYES (4:20) Singleton, Snyder, Kaempfert/ 


GIRL FROM IPANEMA (2:47) Jobim ! ‘i if 


TIJUANA TAXI (2:24) Coleman | a 
DANSERO (4:10) Hyman, Danials, Parker 


33 1/3 


Seitiec 


RIPPLES.. RIPPLES- Mr. Youth presents, 
RIPPLING. PRESETS ~ 


Bobby Steele at the Hammond Organ 












infg. by % 





RECORDS 













\ 
5 


4249 Cameron|Drive =’ 
Williamsville, N.Y. 14221 


] 


"STEREO - 
28052. 





’ FLIGHT OF THE. BUMBLE BEE (2: 18) Rimskey- Korsakoff; 


\ TRACY'S THEME (2:25) Ascher | 
YELLOW BIRD (3:33) Luboff-Kieth 
THEME FROM “A MAN AND A WOMEN” @: Et) Lai’ 


Fd 


) SPANISH FLEA (2: re) Wechter y 


= --331/3 


GET A GOOD START 


KIM 7054 33 1/3 RPM 
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Warm-up Time 

Jumping Jack 

Bendable, Stretchable 
Ready, Set, Go 

1 Can Do More 

Simon Says Jog Along 
Angels In The Snow 

Get Yourself Movin’ Around 


(P) 1980 
Kimbo Educational 
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. If You’re Happy And You Know It 
. Looby Loo 


Skip To My Loo 

Paw Paw Patch 

Go Round And Round The Village 
Did You Ever See A Lassie? 

Frere Jacques 

Twinkle, Twinkle Little Star 


1980 
Kimbo Educational 
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1. JUST A TALK—3:25 
M, stokes-E. Johnson-R. “Matlock) 
2. JESUS is COMI atic s 
a °(M. Stokes-E. Johnson) 
3. SLOW DOWN—4: 28 
= -(M. Stokes-E. Johnson) = 
. 4. EVERYTHING BUY FAIL—3:15 | 
(M. Stokes-E. Johnson-R, Matlock) 


Produced by Michael Stokes 
Arranged by Johnny Allsn fe 
shed by Desert Ral Music,” oy, - 
er Mus -Desert Moon So gs 
Willow Girl Music Co. BMI .. 
1977 United Artists 
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wer Music Co. ASCAP-Desert Moon Songs, Lid.- - ay 5 


‘Willow Girl Music Co. BMI 


3. HOW MANY WILL BE REMEMBERED—4:16 


(R. McCoy} Desert Rain Music, Ltd.- 2 
Teac Music Pubilshing, Inc. ASCAP os 
— 4. FADED ROSE—-5:09 : 
= Hilt) Desert Moon Songs, gor out 


g Pr SATs Lites Sto ies. 
Arranged by Johnny Allen 


oF 1977 United Artiste - 
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BILLY SWAN 
| CAN HELP 


KZ 33279 ra SIDE 1 


STEREO | a 4 AL 33279 
® 1974 Monument 
Record Corp. 


1. LOVER PLEASE 2:50 -B. Swan- 
2 | CAN HELP 4:00 -B. Swan- > 
Vaid M AER FOOL 3:05 -D. Linde - B. Swan-— 
’D LIKE TO WORK FOR YOU 2:57 
Soe Be Swale. 
> SHAKE, RATTLE AND ROLL 3:04 
oe __ Charles E: Calhoun- : | 
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di QUEEN OF MY HEART e 03 
meek -B. Whitehead - B. Swan- 

: 2 DON’T BE CRUEL (Slow ee 4:15- 

BAN -Otis Blackwell - Elvis Presley- 

424 ~. 3. WEDDING BELLS 4:12 -C. Boone- 
a ee 4 WAYS OF A WOMAN IN LOVE 3:48 

ee -Charlie Rich - Bill Justis- 
fe ae 5. P. M. S. (Post Mortem Sickness) 
Oe 3:00 ae Lancaster - | 
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DPL2-0039A-1 


Narrated by EDDIE ALB | CIAL PRODUCTS 
® 1973, THE HEARST CORP. 
Commemorating The Bicentennial Celebration of 


A 200-year diary of the average man’s comic and tragic 
encounters with history ... as reported by the news- 
paper that was there .. . THE NEWS AMERICAN 

. -. Baltimore’s first and oldest newspaper. 





SIDE 2 STEREO 
DPL2-0039B-1 


CIAL PRODUCTS 
® 1973, THE HEARST CORP. 
Commemorating The Bicentennial Celebration of 


THE NEWS AMERICAN 


NARRATOR: Eddie Albert. VOICE OF THE PAPER: 
Joel W. Aldred. VOICES: Bryna Raeburn, Phil 
Tonken, Hetty Galen, Larry Robinson. SOUND 

ENGINEER: Bruce Kaiser. DIRECTED BY: 
Mel Kaiser. PRODUCER: Jere Chamberlin. 
PRODUCED BY: W. B. Doner and Co., 
Baltimore, Md. 
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DPL2-0039-C-2 
American Musical Milestones 
Presented by 
THE NEWS AMERICAN 
Baitimore’s First & Oldest Newspaper 
1 Shenandoah — Male Chorus of the 

Robert Shaw Chorale 
2 Jeanie with the Light Brown Hair — 

Sam Cooke 
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3 Semper Fidelis — The United States 
Marine Band 

4 St. Louis Blues — Louis Armstrong and 
His Orchestra 

5 George M. Cohan Medley — Boston Pops 
Orchestra; Arthur Fiedler, Cond. 

6 The Charleston — Jean Goldkette and 
His Orchestra 


TM(s) ® RCA CORP.—MADE IN U.S.A. 
@® 1973 RCA RECORDS 





















DPL2-0039-D-2 
American Musical Milestones 
Presented by 

THE NEWS AMERICAN 
Baltimore’s First & Oldest Newspaper 


1 Summertime — Leontyne Price 
2 Boogie Woogie — Tommy Dorsey Orchestra 
3 The Twist — King Curtis Combo with Vocal 


gg 


4 Aquarius — Original Cast of ‘‘Hair’’ — 
Ronaid Dyson & Co. 

5 Raindrops Keep Fallin’ on My Head — 
Hugo Montenegro 

6 God Bless America — Kate Smith 
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SPANISH-ENGLISH BASIC AWARENESS 


T.S.R. 2801 33 1/3 RPM 
Side One © Think seater liaitize: Ltd. 
; BMI) © 
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Let’s Be Friends 

Let’s Play The Name Game 
Things In the Room 

Certain Words The Spanish Way 


aN 


All Rights Reserved 


®) Think Stallman Productions Ltd. 
Sold by Stalfrran Educatio:-ai Systems Inc, 
OO, Box AL 
Roslyn Heights, New York 11577 


SPANISH-ENGLISH BASIC AWARENESS 


T.S.R. 2801 
Side Two 


33 1/3 RPM 


© Think Stallman Prod. Ltd. 
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. On Saturday 

. Let’s Learn To Count 

. seven Days In The Week 
. Right Hand — Left Hand 
.- Up And Down Game 


All Rights Reserved 


©) Think Stallman Productions Ltd, 
Sold by Stallman Educational Systems Inc. 
P.O. Box A 


e e Oo 
Roslyn Heights, New York 11577 
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= ONE INA MILLION YOU/LARRY GRAHAM ~* 


Produced by Larry Graham for Maui Music Productions 
Executive Producer: Ron Nadel 


BSK 3447 





(Sam Dees) Irving Music, Inc.-BM| 
2. STAND UP AND SHOUT ABOUT LOVE e 4:09 
(Larry Graham/Tina Graham/Sam Dees) 
Nineteen Eighty Foe Music/Irving Music, Inc.-BM| w 
3. SWEETHEART ° 4:34 o 


you M . 
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1. ONE [IN A MILLION YOU e@ 4:10 o,) 
~ 


: Larry Graham) Nineteen Eighty Foe Music-BM! = 
> 4. THERE’S SOMETHING ABOUT YOU e 5:29 A 
© (Larry Graham/Sam Dees) Ss 
S Nineteen Eighty Foe Music/Irving Music, Inc.-BMI| ~ 
. 5. FOREVER YOURS « 1:16 
© (Larry Graham) Nineteen Eighty Foe Music-BM|! 2 
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ONE IN A MILLION YOU/LARRY GRAHAM ° 


Produced by Larry Graham for Maui Music Productions 
Executive Producer: Ron Nadel 
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1. ’'M SO GLAD IT’S SUMMER AGAIN e 4:16 


2. WHEN WE GET MARRIED e 3:36 
(Donald Hogan) Big Seven Music Corp.-BMI 


3. TIME FOR YOU AND ME e 3:00 


4.1 JUST CAN’T STOP DANCING e 5:20 
5. SUNSHINE, LOVE AND MUSIC e 2:08 


All Songs Written by Larry Graham except as indicated 
All Songs Published by Nineteen Eighty Foe 
Music-BMI except as indicated 


©1980 Warner Bros. Records inc. 
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. WEDNESDAY—Second—13:54 


. WEDNESDAY—Sixth—3:25 
Composed By Malachi 
Published By Neenah Menasha 
Music, Inc._—BMI 

(Trident Productions, Inc.) 
Werber Productions, Inc. 
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HOW.NEAR ISIT??” 
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Doug - (Solo) 
Doug & Paula (daughter) 
Doug - (Solo) 
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P.0. Box 766 
Springfield, Mo. 65801 
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A “talking” record ONE 


“FAITH SECRETS” 
Copyright 1961 by Lillian Watters 
(All rights reserved) 
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“FAITH SECRETS” 
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THE BIG BAND SHOW 


1 x 1 
STEREO ¢ MFP 50302 
@®1976 SMFP 50302A 33% 
as for Pleasure Ltd. 


1. THE KISS—Introduction by Jack Parnell (Parnell) Dix Music Ltd. 
2. SOUTH RAMPART STREET PARADE (Bauduc—Haggart) Big 3 
Music Ltd. 3. IN A SENTIMENTAL MOOD (Mills—Kurtz—Ellington) 
Lafleur 4. TRUMPET BLUES AND CANTABILE (James—Mathias) 
Famous Chappell Ltd. 5. HOT TODDY (Handler—Flanagan) 
Carlin Music Corp. 6. MANHATTAN SPIRITUAL (Maxtea) 
Good Music Ltd. 7. ST. LOUIS BLUES MARCH (Handy) 
Francis Day & Hunter Ltd. 


JACK PARNELL 
Produced by Anton Kwiatkowski 
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TUXEDO JUNCTION (Hawkins—Johnson) Lafleur 2. DARK TOWN 
POKER CLUB (Williams—Harvey—Vodery) Francis Day & Hunter Ltd. 
3. TAKE THE ‘A’ TRAIN (Strayhorn) Campbell Connelly & Co. Ltd. 

4. BIG NOISE FROM WINNETKA (Haggart—Bauduce) Lafluer 
5. SKIN DEEP (Bellson) Leeds Music Ltd. 6. THE KISS 
(Parnell) Dix Music Ltd. 


JAGK PARNELL 
Produced by Anton Kwiatkowski 
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“AND | DON’T LOVE YOU” (VOCAL) 7:10 (Intro 1:22) 
(W. Robinson) 


Bertam Music Company (ASCAP) 
Arranged by Reginald “Sonny” Burke 
Produced by William “Smokey” Robinson & Regin 
Reginald ‘“‘Sonny”’ Burke 
Album Version in “ESSAR” 6098TL 
Special Remix by Larry Levan & Benny Medina 


®1984 Motown Record Corporation/ 
Distributed in the United States by 
MCA Distributing, Inc. 
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“AND | DON‘T LOVE YOU” 6:16 
INSTRUMENTAL (DUB) 


(W. Robinson) 

Bertam Music Company (ASCAP) 
Arranged by Reginald “Sonny” Burke 
Produced by William ‘““Smokey”’ Robinson & 
Reginald “Sonny” Burke 
Album Vocal Version in, “ESSAR” 6098TL 
Special Remix by Larry Levan & Benny Medina 


®1984 Motown Record Corporation/ 
Distributed in the United States by 
MCA Distributing, Inc. 
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This Is Water 





as read by 
David Foster Wallace 
(24:00) 
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LITTLE, 
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© 2009 Hachette Book Group, Inc. 
Manufactured in CZ. 
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4 | 


as read by 
Amy Wallace-Havens 


(23:00) 


] hachette ee 
AUDIO LITTLE, 
BROWN 
© 2009 Hachette Book Group, Inc. 


Manufactured in C7. 
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ARGUS COMMUNICATIONS CO. 


3505 N. Ashland Ave., Chicago 60657 


3343 RPM SIDE 1 
LONG PLAY & CO 1818 A 


“WHY STOP AT THE MOON?” 


Father Fernard Basset, S.J. 





Produced by 


ARGUS COMMUNICATIONS CO. 


3505 N. Ashland Ave., Chicago 60657 
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LONG PLAY qt cO 1818 B 


“WHY STOP AT THE MOON?” 


Father Bernard Basset, S.J. 
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“WHY STOP AT THE MOON?” 


Father Bernard Bassey, S.J. 
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LONG PLAY . & CO 1818 D 


“WHY STOP AT THE MOON?” 


Father Bernard Basset, S.J. 
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NO RUINOUS FEUD 
INCREDIBLE STRING BAND 


Produced by Mike Heron 


MS 2139 | SIDE 
(31,568) 


1. EXPLORER 3:28 
false Heron) 
2. DOWN BEFORE CATHAY 4:16 
(Malcolm Le Maistre 
3. SATURDAY MAYBE 2:02 
(Robin Williamson) 
4. JIGS 2:50 
AS sae at of Traditional Reels arranged 
y Robin iamson 
LD BUCCANEER 3:23 
(Robin Williamson 
T THE LIGHTHOUSE DANCE 3:30 
(Malcolm Le Maistre) 
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usic, BMI 
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Robin Williamson 
URQUOISE BLUE 3:59 
(M be Heron) 
phe BLUE TEARS 2:00 
at Parton) Owepar Pub., Inc. - BMI 

. WEATHER THE STORM 3:02 
(Robin Williamson) 
‘ aelarts GIRL 4:21 

(Mike Heron) 
All Sereciions published by UFO Music, Inc. <> 
%p BMI except as indicated to 
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1. How Can | Tell My Guru (7:27) 
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recording 


CAROL HAHN 





Stereo Side A 
Prod. by #CH-9637-A 
Jack Stang 21757 

45 RPM 


“DO YOUR BEST” 5:12 


(R. Harris) 
Remix: Tommy Newton/ 
Pub. Stang Music/BMI 


© 1980, 1981, 1982 
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1. “USE ME” 4:01 
(B. Withers) Arr.: J. Stang 
Pub.: Interior Music/BMI 


2. “SORRY” 3:19 
(R. Harris) Arr.: R. Harris/ 
Pub.: Stang Music/BMI 


© 1980, 1981, 1982 


BOY AWAKE 


Produced by Trevor Spencer and Nick Glennie-Smith 


g Side A Stereo 


JD-13503 
JD-13503-A 
5:18 

Intro: 1:00 
End: Fade 


3343 RPM 
CHICKEN OUTLAW 


(Kevin Mooney) 


WB Music Corp.,,ASCAP 


TM(s)® RCA CORP.—MADE IN U.S.A. 
©) 1982 RCA LTD. 
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Produced by Trevor Spencer and Nick Giennie-smith 

@ = Side B Stereo 
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5:25 
Intro: 55 
End: Fade 
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SLANG TEACHER 


(Kevin Mooney) 


WB Music Corp., ASCAP 
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I. YOU CAN STAY 

2. NO TIME FOR SUNDAY 
3. STATION TO STATION 
4. SO LONG WITHOUT YOU 


© 1984 kK. O. MUSIC ENTERPRISES, INC. 
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Presents 


- SARAH JORDAN POWELL 


1. GOD KNOWS 
2. WHY NOT DO IT TODAY 
3. ALL HE WANTS IS YOU | 
~4. QOH WHATA COMPANION. 
_ “Unauthorized duplicatiory is a 
— ‘violation of applicable laws.” 
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4, GOD-BLESS AMERICA | 
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Songs He Made Famous 


REG. U.S. PAT. OFF. MARCA REGISTRADA M’F'D BY, DECCA RECORDS INC. NEW YORK ¢ U.S.A. 


1. MAKIN’ WHOOPEE 
2. YES SIR, THAT’S MY BABY 
3. DINAH 
4. OH! GEE, OH! GOSH, OH! GOLLY, I’M IN LOVE 
5. IDA, SWEET AS APPLE CIDER 


6. (Potatoes Are Cheaper-Tomatoes Are Cheaper) 
NOW’S THE TIME TO FALL IN LOVE 
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DL 4431 SIDE 2 


MG 6 9048) . 


OFF. MARCA REGISTRADA M’F'D BY, DECCA RECORDS INC. NEW YORK ¢ U.S.A. 


\F YOU KNEW SUSIE (Like | Know Susie) 
2. MA (He’s Making Eyes At Me) 


3. ALABAMY BOUND 
4. MARGIE 
5. THEY GO WILD SIMPLY WILD OVER ME 


6. HOW ‘YA GONNA KEEP ‘EM DOWN ON THE FARM? 
(After They've Seen Paree) 
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SHIRETOWN SINGERS 


Dover-Foxcroft, Maine 
Shirley Ellis, Director 
Corinne Bickford, Pianist _ 






STEREO | a “Century Records 
41441 ; 4 ,25 Campion Road . 
Vn Aye ‘ ‘\ tape Elizabeth, Maine 

We Are The Gliorus - Wilkinson: 

Jesus Walked This Lonesome Valley - Spiritual 
The Hands Of Time - Legrana~ 

Feelin’ Groovy - Simon 

The Lovin’ Tree - Chaplin 

if Ever {| Would Leave You - Loewe 

Who Will Buy? - Bart 

Anthem For Spring - Mascagni 


334 . 
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Dover-Foxcroft, Maine __ es 


Shirley Ellis, Director 
Corinne Bickford,.-Piaiist™~_ 
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Day By Day - o‘§ Schwartz ff 
- How Great Thow Art - Hine fe 
- Sunrise, Sunset = Bock 

1 Don’t Know How To Love Hinr- “Webber 
Alleluia - Thompson 

Turn Around, Look At Me - Capehart 
Ezekiel Saw De Wheel - Spiritual 
Applause - Strouse 


- Recorded in concert, April 1, 1973 
. by Lee Quimby, Century Records 
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. JUST TO BEHOLD HIS FACE (6:05) (L.E. Campbell) 
(Screen Gems-EMI Music,Inc.-BMI 

. SINNER MAN (4:00) (Sylvia Wayman) 2 
(Jonan Music, |nc.- ASCAP) S 

. JUST IN TIME (6: 20) (Sylvia Wayman) N 
(Jonan Music,Inc.-ASCA A" 
LOOK TO JESUS (5:05) (Norman Weeks) 
(Savgos Music, Inc,.-BM1) 
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1. THE COMFORTER (5:45) (Harold Sutton) 
(Savtos Music, tnc.-BM1) 
Pik tore NN bo Bl oa Hee NAME OF JESUS (4:35) (Lois Tillery) 
(Jonan Music, |nc.=ASCAP) 
3. WE MUST WORK THE WORKS (5:00) (Barbara Best) © 
(Savgos Music, !Inc.-BM1) © 
4. I’M GOING UP TO GET MY REWARD (3:30) ‘ 
(Norman Weeks) 
hp (Savgos Music, |nc,-BMI) 
S 5. IF YOU DON fee KNOW ME BY NOW (3:36) 
Dy (K.Gamble-L. Huff) 
peered Music-B MI) 
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PUBLISHING AND NAIL IN THE EYE 
PUBLISHING (ASCAP) 
g ©19&8 INVASION RECORDS, CORP. 
PAL-1252A-DJ 
SIDE ONE PRODUCED BY: DAVID BROWNSTEIN 


RUMORS OF A WAR 3:45 


(G. France-C. Kelly) 


~NEW BREED 2:50 
Loaned For (J. Duffy) 
oe Use ONLY A NIGHT 3:33 


y 
%, Not For Sale (J. Duffy) 
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%, NOTHING TO HOLD ON TO 3:32 s 
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by Profile Records, \%C- 
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RODS AND CONES 33: rpm 


ALL SONGS PUBLISHED BY CASTLE HILL 

PUBLISHING AND NAIL IN THE EYE 

PUBLISHING (ASCAP) 

©1988 INVASION RECORDS, CORP. 
PAL-1252B-DJ 


SIDE TWO PRODUCED BY: DAVID BROWNSTEIN 


EDUCATION IN LOVE 3:24 


(C. Kelly-Rods And Cones) 


Loaned For, EQRBIDDEN FRUIT 404 


Promotional Use (C. Kelley-Rods And Cones) 


only sae =~ PUSH AND SHOVE ss 


(C. Kelley-Rods And Cones) 


®, WAVES OF LOVE 223 K 


° (C. Kelley-G. France) 
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THE CLEVELAND 
GOLDEN ECHOS 


"Old Time Religion’ 


Side ] STEREO 
4T RS-1186 


- OLD TIME RELIGION 
Chevis Music, BMI * 

- | WAS ON MY KNEES 

- GLORY’S COMING 

- | FINALLY MADE IT 

- CHRISTIAN TESTIMONY 

- HYMN TIME 





* All other compositions 
published by Arc Music Corp., BMI 


LPS-10023 





THE CLEVELAND 
GOLDEN ECHOS 


"Old Time Religion” 


Side 2 STEREO 
4T RS-1187 


- LOOKING BACK ON MY LIFE 

- IF YOU COME TO MY HOUSE 

- LOOKING FOR A MAN 

- HE’S MY KING 

- YOU SHOULD HAVE BEEN THERE 
- HAVE MERCY, MY FATHER 


All compositions published 
by Arc Music Corp., BMI 
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> w é 6. MY TRUE STORY (Jive-Five) 
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Dee Ford) 
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